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i" ii Tat Paramount-Artcraft star, whose first Selective Booking picture, “The Third Kiss,” 
will be released Sept. 14th. 
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Well, I am back on 
the job in Chicago 
and I want to take 
this means of thank- 


ing my many friends 
for the good wishes for | 
my success extended 
me during my stay 
in the East. 


A NEW Agent for NEW 


Suite 1211-1212-1213 MASONIC TEMPLE BLDG. 
MY EXCLUSIVE EASTERN REPRESENTATIVE IS 


Co-operation is an 
absolute necessity in 
order to attain suc- 
cess as an agent, and 
judging from the 
many acts which I 
have signed up with, 
the. courtesy shown 
me by the managers, 
agents, =ctors, pro- 
ducers, music pub- 
lishers, etc. I feel 
positive of an early 


success. 


YOUNG 


Acts 


Chicago, IIl. 


RAY HODGDON 


Palace Theatre Building, New York City 


BOOKING EXCLUSIVELY WITH 
B. F. Keith Vaudeville Exchange 


Vaudeviile Managers’ Assn. 


Orpheum Circuit, Western 


and Affiliations 
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OUTCOME OF ACTORS’ STRIKE 
STILL IN DOUBT THIS WEEK 


Twelve Theatres Closed. Tea Shut From the Beginning. 


Both Sides Are Confident. 
Equity Also Has Money. “ 


Weathered “Flu”. 


Managers Say They 


Stage Hands and Musicians May Settle 
Issue. 


The strike ordered by the Actors’ 
Equity Association against the thea- 
tres and attractions operated in New 
York by members of the Producing 


Managers’ Association continued with- 
out abatement from Thursday night 
last, up to and inclusive of Wednes- 
day evening this week. At that time 
there were no signs it would speedily 
end, with each side expressing confi- 
dence and a determination to go to 
a finish. 

The fact remained, however, that the 
A. E. A. had kept 10 theatres com- 
pletely closed during the seven days 
of the strike, the count going to twelve 
houses dark on Wednesday. Several 
shows, after being closed, succeeding 
in reopening, one being “A Royal 
Vagabond,” which opened Friday with 
George M. Cohan in the cast. 

“The Challenge,” at the Selwyn 
closed but for one night (Thursday) 
reopening Friday with several of its 
players who were A. E. A. members 
resigning from that organization. They 
were headed by Holbrook Blinn, the 
star of the show. The “Follies” and 
“39 East” closed Wednesday. “Listen 
Lester” reopened at the Knickerbocker, 
Monday. 

Much of the detail of the occur- 
rences will be found in the reproduced 
numbers in this issue of VARIETY’s bul- 
letins, published daily during the strike. 

The question prevailing on Broad- 
way since Monday has been what 
chance of success the actors or the 
managers had in winning the strike 
or breaking it. No one appeared to 
have a decided opinion. That the A. 
FE. A. had kept the houses dark and 
greatly increased its membership dur 
ing the active days of the trouble 
augured well for the actors’ side, in 
the estimation of those who were with- 
out prejudice. That the managers jn- 
tended to reopen their plays and thea- 
tres through engaging players not 


largely have a say about. 


members of the A. E. A. seemed a 
point at issue that the public might 
It was a 
grave matter of doubt to many wheth- 
er the New York public, accustomed 
to seeing the best casts obtainable ap- 
pearing in dramatic plays or comedies, 
would accept a substitute group hastily 
gathered. This is believed to have had 
something to do with the delayed re- 
opening of “A Voice in the Dark” at 
the Republic. Although the second 


STAGE HANDS MAY GO OUT. 

An officer of the I. A. T. S. E. said 
yesterday to a VARIETY representative 
that the stage hands might order a 
strike last night, today or at any 
moment. 

Nothing had been settled he said, 

excepting that if the stage hands walk- 
ed out, struck in sympathy with the ac- 
tors, the musicians would go with 
them. 
» He also said that the strike would 
‘be nation-wide through a change of 
feeling with the stage hands follow- 
ing the commencement of the $500,000 
suits for damages, and mention of the 
Danbury Hatters case in connection. 
This has also incensed the American 
Federation of Labor, according to the 
official, who added that the Federa- 
tion would stand behind the stage 
hands in any action they might de- 
cide to take. 


“SCAB” THE FEAR WORD. 

The word heard mostly in the strike 
affair and the one that appears to hold 
the most terror for the legitimate 
players is “scab.” 


VARIETY DAILY BULLETIN 


During the theatrical strike in New York, Variety issues a daily 
bulletin. The bulletin is confined to the daily news of the strike. 

In this issue of VARIETY are reproduced the daily bulletins of Aug. 
9-11-12-13, placed in the order of their dates. 

These bulletins are reproduced to give the professional outside New 
York the data on the strike as it progressed. 

The bulletins in this issue are on pages 25 to 38. 


company, following the walk out, fin- 
ished its rehearsals last Saturday, A. 
H. Woods did not order the Republic 
reopened with that show up _ to 
Wednesdav. 

While the managers made some pub- 
licity effort to enlist the sympathy of 
the public with advertisements and 
press matter, the general public did 
not seem to be concerned, other than 
as curiosity observers. They came in 
some numbers to Times square at night 
to watch proceedings, but the con- 
sensus of thought amount those ques- 
tioned was that they did not care who 
won, if the shows were as good as 
they professed to be for the admission 
charged. The A. E. A. tried for edu- 
cational propaganda with the public 
through signs and banners, also with 
autos going through the principal 
streets, mainly carrying banners read- 
ing the managers did not want the 
actors to organize. 

The big point remaining between the 
A. E. A. and the managers’ association 
was pay for extra performances. This 

(Continued on page 21.) 


RARE DECORATION. 
Washington, D. C., Aug. 13. 

To be decorated with one of the 
rarest of French decorations was the 
honor accorded Captain Everett But- 
terfield, appearing at the National last 
week in “A Regular Fellow.” Captain 
Butterfield was twice wounded. in 
France and in being presented with 
the L’Etoile Noire Benin he recefved 
one of the most unusual honors to be 
bestowed by that country. 

The presentation was originally a 
Bourbon one and was not given to 
the Allies by the French until the past 
few weeks, there being only seven so 
far presented to American officers. 


WAGE INCREASE NOT ALL. 


Toronto, Aug. 13. 

Musicians at the Regent who struck 
for a wage increase to $6 per day and 
“certain conveniences,” have been 
granted all the demands asked. They 
asked to be supplied with toilet per- 
quisities such as soap, towels, whisk- 
brooms, hair brushes and lounging 
chairs in their rest room. 


INSIDE STUFF. 


The innermost “inside stuff” in con- 


nection with the strike of the A. E. 


A. connects George M. Cohan, Flo 
Ziegfeld, Jr., and A, L. Erlanger. 

When Ziegfeld withheld definité an- 
nouncement, as to his position with 
the Producing Managers’ Association, 
Erlanger appeared to be fully cogn- 
izant of that. Charles Dillingham de- 
layed for a few days in announcing 
his stand, and Erlanger was aware of 
this, according to report. Erlanger, 
Dillingham and Ziegfeld have an- 
nounced a triple producing combina- 
tion of their own. 

The trend of passing events in the 
Erlanger office is said to have reached 
Cohan. He sent no uncertain word to 
Erlanger that if there were any side 
stepping anywhere, he, Cohan & Harris 
and everyone else they could induce 
would go over to the Shuberts. (Cohan 
& Harris are associated in bookings 
with K. & E). 

Erlanger returned word that he 
would like to see Mr. Cohan. Mr. 
Cohan answered if Erlanger wanted 
to see him he knew where he could 
find him, with the result Erlanger vis- 
ited Cohan in his dressing room 
(“Royal Vagabond”) at the Cohan & 
Harris Theatre. Erlanger told 
“Georgie” that “Georgie” was mistaken 
in his belief, whereupon Mr. Cohan 
is reported to have replied, among 
other things, that if he were mistaken, 
there could be no harm done, and if 
he were not mistaken, for Erlanger not 
to forget what he had said. 


“39 EAST” CLOSING. 


Wednesday matinee “39 East” at the 
Maxine Elliott closed through the 
company walking out. 

It is understood the A. E. A. ordered 
the principals out, upon learning that 
instead of the people playing on the 
co-operative plan they were being 
paid regular salaries. 

The show was in the exempt list of 
the A. E. A. 


GENERAL ADMISSION INCREASE. 


. Montreal, Aug. 13. 

An increase of from five to ten per 
cent. on all theatre tickets goes into 
effect here Aug. 17. The local mana- 
gers say they have to do it to keep 
the houses open. 

The musicians and stage hands are 
to receive an increase shortly. 

Selling standing room has also been 
forbidden by the city authorities. 


TULLY REFUSES BIG ORDER. 


Richard Watson Tully has just 
turned down an offer of $100,000 for 
the film rights to “A Bird of Para- 
dise,” saying that the play earns as 
much as that for him every year. 
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THIRTY LONDON ORGANIZATIONS 


DEVOTED TO “ELEVATING” DRAMA 


Only One of These, the Everyman Theatre, Is Living Up to Its 
Professed Aims and Is Producing. This Institution 
Follows the Lines of the Provincetown 


Players of New York. 


London, July 31. 


Of thirty organizations in London 
whose professed aim is to “elevate” 
the drama, only one to date has had 
the temerity to practice what it 
preaches and actually undertake pro- 
ductions. This organization, called the 
Everyman Theatre, has been following 
more or less along the lines of the 
Provincetown Players in New York for 
the past six months—renting halls for 
the production of one-act plays. The 
success that has attended its efforts 
has now resulted in an announcement 
that in the near future, work will be 
begun on the construction of a theatre 
for the exclusive use of the organiza- 
tion. 

The Everyman Theatre will occupy a 
site opposite the entrance of the 
Golders Green tube station, a neigh- 
borhood fairly comparable to the 
Bronx. At first a premilinary build- 
ing seating about 300 will be erected 
and occupied by the stock Bon. 20m 
that is to be formed until sufficient 
funds are raised for the erection of 
the permanent theatre which will seat 
between six and seven hundred. On 
the completion of the permanent thea- 
tre the smaller building will be used 
as a scene storehouse, paint room, re- 
hearsal hall and other similar purposes. 

The guiding spirit in the organiza- 
tion is a young chap whose forte is 
the designing and painting of scenery 
and use of lights in a fashion as daring 
as it is unconventional. He is Norman 
Macdermot and is director of the 
movement which has behind it such 
men as Lord Dunsany, Lord Grey, 
George Bernard Shaw, John Masefie!ld 
and others equally notable. In his 
office in Great Russell street, Mac- 
dermot outlined the scope of the move- 
ment to a VARIETY representative. 

“To begin with,” he said, “we are in 
the category of your own Little Thea- 
tre movement only)}in so far as our 
aim to do worth while things is akin 
to that movement. We do not sub- 
scribe at all to the fallacy that there 
is something inherently good in little 
theatres—when by the use of that 
adjective is meant a house that can 
not possibly be run without financial 
loss. The Everyman Theatre will have 
no galleries or balconies, to be sure, 
but it will seat a big enough audience 
at.popular prices to enable us to exist 


“We have studied the Little Theatre 


movement \ meric with great in- 
terest and helieve we h ncovered 


the weak as well as the sound spots 
in that venture. As in all new things 
too much stress was piaced on non- 
essentials, such as the ridiculous no- 
tion that there was innate virtue in 
having a playhouse that seated never 
more than 300 persons. Of course it 
is a fact that the average commercial 
theatre in which the only desideratum 
is to crowd the greatest possible num- 
ber of seats within the alloted space 
is not in any sense a fit place in which 
to present the spoken drama. But it 
is not at all necessary to go to the 
other extreme and attempt to become 
a permanent institution under impos- 
sible handicaps. 

“We shall present plays derived from 
every source imaginable—three act 
plays as well as series of one act plays. 
We shall do musical plays as well as 
dramas. Comedy will always have an 


important place in the bill. However 
great the success of any one play, 
its run will never exceed a fortnight 
—our idea being that actors can not 
hope to do their best when they play 
continuously in any one role. 

“Proven successes will be produced 
again and again, however, so that in 
the long run, the playwright will find 
his royalties coming very close to being 
as great as if his piece had been done 
for a solid year or more in a West 
End theatre. Good plays are revived 
in the commercial theatre in London 
for years and years. There is no rea- 
son to believe that we shall not be 
doing a really worth while play thirty 
years after its original production—if 
our experiment is a success and we 
live that long. 

“A great deal of the American dra- 
matic literature is of no possible use 
to us, but here and there there is a 
play we can and shall present to our 
audiences. But the origin or age of 
a play will cut no figure with us at 
all. Variety will be the keynote of 
our offerings for the very reason that 
we believe the best proof of an actor’s 
ability is a quality which the commer- 
cial theatre never allows him to exer- 
cise—versatility. We shall have no 
‘types’ in our stock company. Every 
actor will be a leading man or a char- 
acter man or a comedian sooner or 
later, just as each actress will have 
an opportunity to play equally diver- 
gent roles. 

“We shall of course be unable to 
compete with the commercial theatre 
in the matter of salaries, but we have 
reason to believe that we shall enlist 
the services of capable West End 
actors who are sick and tired of com- 
mercialism in the theatre in so far as 
it affects them, and who will welcome 
an opportunity to join an organization 
in which they can be sure of 52 weeks’ 
work and salary in every year—not to 
mention a pension scheme in which 
they will share and, probably, in the 
case of the more important players, 
an interest in the profits. 

“The aim of the Everyman Theatre 
movernent is to try to force the com- 
mercial manager to improve the fare 
he serves up to his patrons by proving 
to him that it is not necessary to cater 
‘down’ to an imaginary sordid public 
taste. We are out to prove that 
money can be made—if we don’t make 
money we can’t exist—un¢er conditions 
that the commercial manager scoffs 
at today. We are convinced that, 
first of all, the standard of plays can 
be infinitely raised and with the full 
approval of the theatre-going public. 
With this much proved, we purpose 
to.go on and force upon the befogged 
viewpoint of the commercial manager 
that their idea of productions is all 
wrong. We hope to drive this point 
home by making productions at in- 
finitely less cost than in the commer- 
cial theatre and yet with infiniteiy 
finer results in so far as such produc. 
tions harmonize with and_ properly 
clothe the play. Finally we shall show 
the commercial manager that it is his 
fault, and his fault only, that he finds 
ever recurring difficulties in casting 
new plays. We shall show him that 
by proving that any good actor can 
play any role with equal facility—and 
that in fact, after a year of many 
roles, any actor will prove himself in- 
finitely better.” 


LADDIE CLIFF PRODUCING. 
London, Aug. 13. 

Laddie Cliff, at present playing in 
“His Little Widows” at the Garrick, 
which was moved from Wyndham’s re- 
cently, has been engaged by Grossmith 
& Laurillard to produce the dances and 
numbers for their forthcoming produc- 
tion, “Baby Bunting,” at the Shaftes- 
bury. He has also arranged with E. 
Lewis Waller, Ltd. to produce the 
dances and numbers for the provincial 
tour of Charles Cochran’s Pavilion suc- 
cess, “As You Were.” 

Waller, Ltd., has accepted a three- 
act farce written by Cliff, entitled “Live 
and Let Live,” in which Marie Blanche 
will be featured, to be presented next 


‘Easter. Another firm has accepted a 


musical play, book by Cliff, to be pre- 
sented in November. 


POOR REVUE AT OLYMPIA. 


Paris, Aug. 13. 
Another vaudeville mixture entiled 
“Revue d’Ete—Tango” occupies the 
stage of the Olympia, being a series 
of variety acts sewn by topical ref- 
erences. The artists are Chester Kings- 
ton, Fisher and Lea, Malgache dancers, 
Paul Gesky, Odette Darthys, Carmen 
Vildez, Four Morandini, Emile Laurent, 
a new troupe of Clovelly girls, etc. 
Lina Erci is said to be responsible 
for the choregraphic features, but it 
is a bold assertion. 
Business remains excellent, due much 
to the admirable situation of the hall. 


“CAESAR’S WIFE” FOR BURKE. 


London, Aug. 13. 
, W. Somerest Maughm has gone to 
America on his way to China, plan- 
ning to stay a short time in New York 
to engage a cast for the London pro- 
duction of “Our Betters” at St. Mar- 
tin’s in October. 

Charles Dillingham has bought the 
English rights to Maughm’s London 
success, “Caesar’s Wife,” and will pro- 
duce it in New York in September with 
Billie Burke in the stellar role. 


DRURY LANE CAST. 
London, Aug. 13. 
The cast for the new Drury Lane 
melodrama now includes Stanley Lo- 


gan, Gerald Lawrence, Ruby Miller, 
and Sybil Thorndike., 


~ 


Fiske Play in England. 
London, Aug. 13. 
Dion Boucicault has the English 
rights to “Miss Nelly of N’Orleans,” in 
which Mrs. Fiske appeared in New 
*York, and will open it at Manchester 
in October. 


FRANK VAN HOVEN 

I beg to announce that, in compliance with 
numerous requests, I will resume the series of 
commentaries accompanied by photographs of 
myself. The series will begin with the next 
issue of VARIETY. 

And, believe me, old dears, I have a jolly lot 
to tell you—would have told you much sooner, 
but I’ve been frightfully busy—oh, really I 
have, fearfully so, 


HAYMAN COMING HOME. 


London, Aug. 13. 

Al Hayman sailed for home on the 
Baltic yesterday. His stay here was 
not very productive of results. He has 
secured Sir Arthur Wing Pinero’s new 
cofnedy,/ which Dion Boucicault and 
Irene YVanbrugh will produce here and 
a new play by Sir J. M. Barrie. 

For Otis Skinner, Hayman bought 
an adaptation from the Italian ¢alled 
“Carnival,” which Matheson Lang pro- 
duced in the English provinces, and 
which comes to the New Theatre here 
but not before next February. 

Hayman planned for the Frohman 
Co. a resumption of English producing, 
but he returns home after practically 
abandoning the idea. 


“CHICHI” REVIVED. 


Paris, Aug. 5. 

To replace “Beulemans a Marseille,” 
which began to flop at the Theatre de 
Paris, after its removal from the Arts 
to make way for “Verdun,” Leon Voi- 
terra rushed on this week a revival of 
the farce “Chichi,” by H. Gorsse and 
Pierre Veber, with Mme. Cassive and 
Hasti. 

It will not ameliorate the summer 
situation at the Ex-Rejane house. 


SOME LONDON RECEIPTS. 


London, Aug. 13. 

Some of the shows have just had a 
big week. 

“The Maid of the Mountains” took in 
$11,000; “Trimmed in Scarlet,” $7,500; 
“His Little Widows” and “Tilly of 
Bloomsbury” over $10,000 each; “A 
Temporary Gentleman” over $8,000; 
“Monsieur Beaucaire,” $13,000; “Kissing 
Time,” $15,000; “The Cinderella Man,”, 
$8,000, and “Three Wise Fools,” $7,000. 


NEW BOUFFES AT AMBIGU. 


Paris, Aug. 4. 

A 3-act operetta, “La Mariee du 
Regiment,” by Joachim Renez and 
Andre Houze, music by Andre Colomb, 
was produced at the Ambigu, by an 
independent Summer manager. It met 
with a certain success. 

The cast includes Mmes. Dalmes, 
Fernande Albany, J. Crisafulli, MM. 
Maurice Poggi, Rouviere and Sidonac 
Jouvenet. 


CUT SALARY DIDN’T STAND. 
London, Aug. 13. 


Gulliver wanted to cut the salaries 
of the Alexander Kids during the sec- 
ond week because the youngest had 
been refused a permit to appear. 

Their father refused to take the cut 
and put the matter in the hands ot his 
lawyer, whereupon Gulliver recanted. 


TULLY AND BUTT CO-PRODUCING. 


London, Aug. 13. 

Richard Walton Tully has com- 
menced rehearsals of “The Bird of 
Paradise,” which he will produce with 
Sir Alfred Butt in September. 

The cast includes Lyn Harding, Fish- 
er White, James Carewe and Dorothy 
Dix. 


OPPOSE ALIEN ENEMY WORKS. 


London, Aug. 13. 
Owing to the opposition, led by 
Charles B. Cochran, to the production 
here of works by alien enemies. Butt 
and Boosey will not offer “Sybil” in 
London for the present. 


ORCHESTRA BEFORE ROYALTY. 


London, Aug. 13. 
Will Marion Cook and 14 members 
of his syncopated colored orchestra ap- 
peared at Buckingham Palace before 
the King and Queen and foreign royal- 
ty Aug. 9. 


SAILINGS THIS WEEK. 
Sailing from San Francisco for Aus- 
tralia: 
Ventura, Aug. 12; Louis London and 
wife; George Marlow, Harry Mus- 
grove and Leon Phillips. 
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VAUDEVILLE 


CIRCUS PUTS UP WHITE TENTS 
ON CITY LOT WORTH MILLIONS 


Canvas Stretched at Chicago in Grant Park. Barnum and 
Bailey-Ringling Brothers’ Show Opens to Capacity. 
Got Privilege by Giving Ten Per Cent. to 


Soldiers’ 


and Sailors’ 


Memorial 


Fund. Guarantee $10,000. 


Chicago, Aug. 13. 

The Barnum & Bailey-Ringling Bros. 
Circus opened to capacity under can- 
vas in Grant Park. This is the $100,- 
000,000 public recreation ground on the 
cherished lake front, and a paid cir- 
cus showing on municipal property was 
viewed with raised brows. 

It turns out that in order to land 
this location the enterprise gives up 10 
per cent. to the Sailors’ and Soldiers’ 
Memorial Fund, with a guarantee of 
$10,000. 

Even at that some heavy fixing had 
to be engineered. 


DIDN’T KNOW A STRIKE WAS ON. 

William A. Williams, who was with 
Winthrop Ames last season and spent 
part of the summer with the Robins 
stock in Toronto, arrived in town 
Tuesday morning without knowing 
there was an actors’ strike on. He 
had been in the Canadian woods for 
three weeks without seeing a paper. 
Riding through 45th street he began 
recognizing friends and wondering 
what the crowd was up to. Reaching 
the office of the Coburns, to whom he 
is under contract, he found out. He 
also learned that Coburn is no longer 
with the Equity and was informed that 
if he did not keep to his contract 
Coburn would sue him. 


LONGEST OVERSEAS SERVICE. 


Syracuse, N. Y., Aug. 13. 
With the distinction of having the 
Icngest overseas record of any “Y” 
entertainer, Beulah Chase Dodge, of 
this city, is home after 19 months of 
singing to the boys of the A. E. F. 
Miss Dodge was in Paris when the 
German long range gun started its 
activities, and was a short distance 
away from the place where the first 
shot fell. She saw the battles of Chal- 
ons and Epernay. 


MELROSE QUITS PANTAGES TIME. 


San Francisco, Aug. 13. 

Bert Melrose walked out of the 
Pantages here yesterday afternoon 
after having refused to work in “clown 
face,” which his contract called for. 
His wife, Betty Brooks, also on the 
bill as a single, walked out with him. 
Bob Albright substituted. 


ACTOR FOR ALDERMAN. 


Joseph De _ Grace, professionally 
known as Joe Webb (Martin and 
Webb), is a candidate for the alder- 
manic representative in the 48th 
District in New York. 


DONNELLY COMMERCIAL. 

Leo Donnelly, who appeared as a 
monologist recently after his return 
from France as a “Y” entertainer, has 
retired from the stage. He is promot- 
ing several patent devices. One may 
be attached to an electric fan in win- 
ter time, it giving out heat when the 
fan operates. 

The device was invented by Allen 
Canton, who is a partner with Don- 
nelly. 


Felix Bernhardt, Defendant in Divorce. 

Felix Bernhardt, of Bernhardt and 
Duffy, is named as defendant in a di- 
vorce action instituted by his wife, 
Geraldine C. Bernhardt, wherein the 


plaintiff charges desertion. Her ac- 
tion was begun in Ohio. 

H. S. Heckheimer represents the de- 
fense. Bernhardt has answered the 


charges with a general denial. 


“PATSY” SMITH JOINS “JO” PAIGE 


The agency business of Jo Paige 
Smith’s will hereafter have the assist- 
ance of his wife, “Patsy” Smith. Mrs. 
Smith commenced this week to give 
the agency her attention. 

The new arrangement ends the con- 
nection of Jo Paige with Gene Hughes. 
The two Smiths will open an office of 
their own. 

It is a return to the agency business 
for Mrs. Smith. Nee Ida Carle she 
was quite well known, internationally, 
some years ago, prior to her marriage. 
Since then she has kept in touch with 
vaudeville. It is likely “Patsy” ‘will be 
the floor member of the firm in the 
Keith office. 

Jo Paige Smith is the oldest vaude- 
ville agent in New York. Recently he 
suffered an illness that curbed his floor 
work in the big agency. It was through 
this that the plan suggested itself to 
the Smiths that Mrs. Smith return to 
the booking office. 

For a couple of years or more 
“Patsy” Smith has been writing a 
fashion column weekly in VARIETY, un- 
der her name. With her agency con- 
nection she will leave the paper. 


HOUSES OPENING. 


The following openings on the Or- 
pheum Circuit have been announced 
for next week, Aug. 18. Vancouver, 
Lincoln (last four days of each week), 
Omaha, Des Moines, Minneapolis, St. 
Paul and Duluth. The balance of the 
houses, including Kansas City, Stock- 
ton, Sacramento and Fresno and Oak- 
land will open August 24, Sept. 2 and 
14, respectively. 

Other openings on Jules Delmar’s 
books include Montgomery, Nashville 
and Charlotte, all scheduled for Sept. 1. 

Amphion, Brooklyn, N. Y. Lincoln, 
Union Hill, N. J., Aug. 235. 


LOEW PLAYING FRANCAIS. 


Montreal, Aug. 13. 

The Theatre Francais was bought to- 
day by J. P. Burchell, president of 
Loew’s Canadian Theatres. Loew’s 
vaudeville will be put in the house and 
that policy adhered to. Work will 
start at once on enlarging the house. 

It is planned to spend over $100,000 
on improvements. It is expected the 
theatre will be ready to reopen Dec. 1. 


New House Playing Pop. 

Levy Bros. are constructing a new 
theatre at Borough Park, Brooklyn, 
similar in design to their Bedford, at 
3edford avenue and Bergen street, 
which has a seating capacity of 2,500. 

For the first year the policy of the 
new theatre, to be called the Borough 
Park, will be vaudeville and pictures. 
The stage will be built large enough 
to house road productions and stock, 
if it is decided later to change the 
policy. 


“The Love Cheat” for Loew Time. 

The Loew Circuit has booked the 
June Caprice-Creighton Hale feature 
film, “The Love Cheat” for its houses. 


SYRACUSE MANAGER SELECTED. 
Philadelphia, Aug. 13. 

W. Dayton Wegefarth, manager of 

Nixon’s grand Opera House, one of the 

best of the pop time vaudeville the- 

atres in this city, is to be the manager 


of the new B. F. Keith house in Syra- 
cuse. The news of the promotion of 
the popular young manager leaked out 
this week and created mingled sur- 
prise, joy and regret. Mr. Wegefarth 
is one of the best liked men,connected 
with theatricals in this city. He is a 
member of the Union League and sev- 
eral other organizations here. He was 
born in Buffalo. 

According to rumors, Joseph C. 
Dougherty is to succeed Mr. Wege- 
farth as manager of the Grand. 
Dougherty is equally well known in 
vaudeville and popular here. He has 
been connected with the B. F. Keith 
oiganization since a boy. After man- 
aging the old Bijou, the original home 
of Keith vaudeville on Eighth street, 
he became assistant to Harry T. Jor- 
dan at the Chestnut Street house and 
only recently severed his connection 
with that house to enter the booking 
business as a partner of Dave Sa- 
bloskey. The D. & S. firm has been 
successful in the agency business, but 
Dougherty’s long connection with 
vaudeville as a house-mariager and his 
love for the work prompted him to 
accept the position offered him as man- 
ager of the Grand. He is expected to 
take charge early in September, when 
Mr. Wegefarth goes to the new Syra- 
cuse house. 

It is also reported that before leav- 
ing here he is to wed a Philadelphia 
girl and take his wife to Syracuse. 
Mr. Wegefarth has a widespread repu- 
tation as a writer and poet and has 
published three books and much verse. 


TWO DAILY AT 81ST STREET. 

The 8lst Street Theatre, under the 
Keith management, will reopen Labor 
Day as a twice daily vaudeville the- 
atre, placing it in the big time class. 


LOEW AND BUFFALO. 
Buffalo, Aug. 13. 

As announced exclusively in VARirty 
several weeks ago, Marcus Loew is 
planning to build a theatre in Buffalo. 
A few days ago Loew came quietly into 
town and while his activities were 
kept secret,/theatrical men gathered 
that Buffalo is to have a new play- 
house. It is thought the Buffalo ven- 
ture will be a branch of Marcus Loew, 
Ltd., of Canada. 

Loew told a Buffalo motion picture 
man in Rochester early last week that 
definite announcement of the plan 
would be forthcoming in about eight 
weeks. 


GLEE CLUB ROUTE. 

Frank Evans has secured a vaude- 
ville route for the U. S. Navy Glee 
Club, recruited from the Hampton 
Roads Naval Training Station, opening 
this week at the Brighton. 

The Glee Club consists of 35 men, 
all overseas gobs, selected by Jerry 
Swinford, Navy song leader, to enter- 
tain the sailors at the various naval 
traifiing stations. They play the 
Palace next week. 


Flo Lewis Secures Divorce. 

Flo Lewis, acting through H. S. 
Hechheimer, was granted a final di- 
vorce decree from Jay Gould last week. 
She was given custody of their two 
children. 

Miss Lewis and her ex-husband will 
appear together in Herman Timberg’s 
“Chicken Chow Mein” musical skit. 

Vaudeville at Globe, Atlantic City. 

As a result of the present strike, 
vaudeville has been temporarily placed 
at the Globe, Atlantic City, N. J. The 
ogi is being booked by Johnny Col- 
ins. 


DIVORCES IN CHICAGO. 
Chicago, Aug. 13. 

Irene Williams, late of “You'll Like 
It,” entered suit this week for divorce 
from Louis G. Blume, hotel and caba- 
ret man of New York, from whom she 
has been separated since February, 
1917. She alleges “extreme and re- 
peated cruelty.” 

Evelyn La Rue, formerly of the 
“Follies,” wants a divorce from John 
Joseph Coogan, dancer. She charges 
John deserted the day after they were 
married, despite a wooing of two years, 

Grace De Winters, who has a ven- 
triloquist act in vaudeville, wants a di- 
vorce from James Francis Cormican, 
actor, because he is cruel to her, and 
despite the prohibition stuff, frequently 
gets intoxicated, she says. She ac- 
cuses James of spending $15,000 of her 
money on himself and friends. 

Cleo May charges John C. Day, 
known in vaudeville as Jack Daily, 
with deserting her in 1909, 

Margaret Batchelor (Batchelor and 
Batchelor) wants her husband, Alfred 
Batchelor, to become a bachelor be- 
cause he is cruel and at times intoxi- 
cated, she says. 

Glenella Porter Van Fossen has filed 
suit for divorce from Walter LeRoy 
Van Fossen, on desertion charges, 


JEWELRY THIEF TAKEN IN. 

Ernest Fortier was arrested last 
week charged with the theft of $1,000 
worth of jewelry belonging to Mrs. 
George Austin Moore (Cordelia Ha- 
ger), the jewels having been stolen in 
September of fast year. 

At the time Mrs. Moore was living 
in a Forty-seventh street hotel. The 
day after the theft a man living in 
the adjoining room checked out of the 
hotel. 

Acting on a description of the man 
detectives of the Forty-seventh street 
police station picked up Fortier. He is 
reported by the police to have con- 
fessed, saying that he crept into the 
room and hid under the bed, taking 
the jewelry when Mrs. Moore was 
asleep. 


“CHU CHIN’S” RECORD RECEIPTS. 
London, Aug. 13. 
“Chu Chin Chow” made a new rec- 
ord this week, taking in $19,000. The 
touring company opened at Blackpool 
to $14,000. 


SUCCESSES HOLD UP. 
London, Aug. 13. 
The terrific heat prevailing here has 
not affected successes, but has wallop- 
ed other shows pretty hard. 
NEW PLAY A FAILURE. 
London, Aug. 13. 
“Green Pastures and Piccadilly,” 
written and financed by John Walton, 
a wealthy Manchester manufacturer, 
was produced at the Ambassadors Aug. 
7. It is a crude and artificial drama 
and despite the warm reception given 
at the premiere by a friendly audience, 
it will probably be a failure. 


EVETT’S COMIC OPERA. 
London, Aug. 13. 
Robert Evett has commissioned Ed- 
ward Knoblock to write the book and 
lyrics for a new costume comic opera 
with music by Fraser Simpson. 


MUCH AUTHORED PLAY. 
London, Aug. 13. 
“Branpie,” Andre Charlot’s new re- 
vue, due this week at the Prince of 
Wales, has nine authors and composers. 
DeCourville’s Intimate Revue. 
London, Aug. 13. 
Albert deCourville is fixing up the 
Little Theatre in the Adelphi district, 
a small house seating about 300, mak- 
ing ready an intimate revue, written 
by Edward Knoblock. 
He is paying $250 a week rent and 
will inaugurate several innovations, 


among them a plate glass mirror cur- 
tain, 
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VAUDEVILLE 


MEMBERS MUSICIANS UNION 
NOW MUST ALL AMERICANS 


Joseph W. Weber, Head of Federation of Musicians, Makes 
This Announcement. Foreigners Will Have to Take 
Out Papers or Be Expelled. New York Local 


Has 7,000 Members. 


Of These 


2,000 Are Not Citizens. 


Joseph W. Weber, head of the Fed- 
eration of Musicians, announced last 
week that all members of the union 
would be required to become citizens 
of the U. S. or be expelled. The warn- 
ing was repeated, to the members of 
the New York local by Samuel Finkel- 
stein, its president. 

There was a rush of first paper ap- 
plicants just before America entered 
the war, but two years must elapse 
before final papers are obtainable. 
There were a great number of musi- 
cians who secured first papers for- 
merly, but allowed their chances for 
full citizenship to lapse through neg- 
lecting to apply for final papers until 
after seven years. 

There are 7,000 members enrolled in 
the New York local. Of that number 
it is estimated over 2,000 are not citi- 
zens. Chicago has about a similar one- 
third percentage of non-citizens or 
first paper men. There are 80,000 mu- 
sicians in the federation. 

It is said that outside of New York 
and Chicago the local unions hold a 
mcg” percentage of non-union mem- 

ers. 


A. E. F. ELKS MEET IN PARIS. 


Paris, July 11. 

Over 150 Elks, from all branches of 
the A. E. F. gathered last week at a 
banquet in Paris. During the meal the 
Knights of Columbus minstrels played 
popular music; the “Marseillaise” was 
sung at the end by Joseph A. Toupin, 
of Newark, N. J. (of N. Y. Lodge No. i). 
Albert L. Kavanagh, past grand dep- 
uty, was in the chair and read letters 
of excuse for non-attendance from 
Gen. Pershing, Robt. Lansing, Herbert 
Hoover, etc. A cable of greeting was 
despatched to the Grand Lodge, then 
in session at Atlantic City. 

The following (connected with Over- 
seas Theatre League) entertained dur- 
ing the evening: Ruth Benton, Buddy 
Walton, Arthur and Leah Bell, Willard 
(the man who grows), Irving Bloom, 
Danny Higgins, the now famous fe- 
male impersonator. At 11. o’clock 
lights were extinguished a few minutes 
while the Elks offered a prayer for 
absent brethren. 

It is suggested the Elk order be es- 
tablished in Paris and will be arranged 
for many of the brotherhood probably 
remaining in the city. Among those 
present were: C. E. Willard, Lodge 44; 
John A. Owens, 150; Wm. J. Mulligan, 
19; John Powers, W. J. Nourie, 629; 
Philip S. Pope, 1183; Fred J. Riler, 572; 
J. J. Gegan, 1062; C. A. Padgett, 911; 
J. J. Kerwin, 10; Edward C. Hearn, 
commissioner of overseas K. of C., Col. 
E. G. Peyton, Leopold Beck, Dr. B. M. 
Glasgow, Weinstock, head of Jewish 
Board Entertainment Committee. 


Al Treloar on Stage, After 15 ‘Years. 
Los Angeles, Aug. 13. 
Al Treloar, Los Angeles Athletic 


Club physical instructor, was welcomed 
back to the stage this week after 15 
years’ absence. 

He is appearing at the Orpheum in 


an act called “Keep Fit.” 
Hall Caine Writes Sketch for Son. 
London, Aug. 13. 
Hall Caine has written a new sketch 
for his son, Derwent. It is specially 


designed for the American market and 
will open there in the Autumn. 


MORALITY PLAYLET. 

“Magic Glasses” a morality playlet 
by Frances Nordstrom, is now in pro- 
cess of production by the A. & A. Pro- 
ducing Co. The act will carry five 
people. 

Early next month the same firm will 
open “The One Cent Sale” which will 
have a complement of 18 persons. The 
turn is a condensed version of Lew 
Fields’ “The Jolly Bachelor” with a 
score by Robert Hood Bowers. 


Magnates Donate “Lounge.” 

The new lounge and cafe of the 
Friars Club has been opened on the 
second floor. Members contributed, 
besides donations of $1,000 each from 
E. F. Albee and George M. Cohan and 
$500 from Martin Beck. 

The whole floor can be “struck” to 
utilize the auditorium of the clubhouse 
for banquets or theatrical perform- 
ances, as originally designed. 


Next Drury Lane, “The Great Day.” 
London, Aug. 13. 
“The Great Day” is to be the title 
of the next Drury Lane melodrama. 
Arthur Collins and George Sims are 
the authors. 


Frances Starr Has “One.” 
London, Aug. 13. 
David Belasco has accepted Edward 
Knobiock’s new play, “One,” for Fran- 
ces Starr’s next New York production. 


Seven Killed in Park Fire. 
Montreal, Aug. 13. 
Seven people were killed in the Dom- 
inion Park fire. 


OUT OF THE SERVICE. 
Lew Preston, A. E. F., 77th Div., dis- 
charged from the service. 
Sergt. Howard Fay, A. E. F., dis- 
charged Aug. 5. He had been with the 
Army of Occupation for seven months. 


IDA VAN TINE 
France, Belgium, Holland, Luxembourg and 
finished. (Sounds lovely, doesn’t 


t?) 


FORUM. 
Philadelphia, Aug. 5. 
Editor VARIETY: 

I noticed the complaint of Wilbur 
C. Sweatman against Brooks and 
George, to restrain them from billing 
themselves as the originators of play- 
ing two and three B-flat clarinets. 

I wish to state that I am the origi- 
nator of playing two B-flat clarinets; 
aiso the playing of double saxophones; 
also one-string violin and pompian 
flute duet. I originated these novelties 
in 1899, 

I also originated in 1907 the playing 
of four occarinos at one time. 

I have been doing my bit for Uncle 
Sam during the past eighteen months 
and only desire the credit due me. 

Richard Mozarto. 


Editor VARIETY: 
New York City, Aug. 6. 

For the benefit of a number of per- 
sons who are taking an unkind and un- 
truthful interest in my nativity, I would 
like to state, through your columns, a 
few facts connected therewith. 

It seems that there are a number of 
acts, who, knowing that I speak Span- 
ish, refer to me as “that Mexican harp- 
ite.” Others, knowing that my father’s 
name was of French extraction, declare 
that I am French, a few think that I 
am pure “Wop” and I myself, heard 
one refer to me as “that Kike-Indian.” 
If I were really of all the nationalities 
that I am said to be, I would be more 
mixed than I am! 

It is quite true that my father was 
French-Irish, but it is also true that 
my mother, who still living, is more 
Indian than French. 

Until I was about eight years old, 
I had not seen more than six all white 
children. Those early years were spent 
in Oregon, ranging from the vicinity 
of Castle Rock, on the Columbia, to the 
vicinity of Pendleton. 

I do speak Spanish, also Chinook, and 
for the benefit of those who have a 
smattering of the latter, I will say that 
“Kla-how-ya” and Not “kla-wah-ya” 
means “how do you do.” “Kla-wah-na” 
means clear water, the name of the 
Columbia River. So much for my 
name, which seems to have given some 
concern. Out West, in my school days, 
one did not advertise ones Indian 
blood, for father hardly relished the 
appellation “squaw-man,” but in these 
days and especially in the East, one 
seldom hears that word. 

Just why Indian acts in vaudeville 
should carry on a species of tribal 
feud, such as used to exist between 
the different Indian nations, is hard 
to say. Our Government is supposed 
to have educated us out of primitive 
things. 

Perhaps it is only professional jeal- 
ousy after all—a disease that is not 
confined.to INDIANS! 

Kathleen Kla-wah-na. 


IN AND OUT. 


Donald Roberts replaced Boyce 
Combes at Majestic, Chicago, Sunday. 

Ed and Lillian Roach replaced Fos- 
ter and Hines at McVicker’s, Chicago, 
Monday. 

Kranz and LaSalle did not show 
for their Riverside engagement this 
week, owing to throat trouble. La- 
Zar and Dale substituted. 


BIRTHS. 


Mr. and Mrs. Theodore A. Doucet, 
at their home in Brooklyn, Aug. 9, son. 

Mr. and Mrs. D. W. Lynn (Doc. Lynn 
and Viola Allen), at their home, Man- 
tic, Conn., Aug. 7, daughter. 

Mr. and Mrs. Nick. Arnold, at their 
home at Huntington, L. I, Aug. 12, 
daughter. 

Mr. and Mrs. Nathan Kannitz, at 
their home, 790 Riverside drive, daugh- 
ter. The mother was formerly Ray 
Hess (Hess Sisters). 


NEW ACTS. 
“Is Beauty Skin Deep,” by Thomas 
Grey (Pat Casey). ; 
Townsend, Wilber and Co. in a new 


sketch. 

Billy Glason in a new act called “A 
Funny Proposition” (Lew Golder.) 

Billy Fields and Forrest Sloan (Field 
and Forrest), two men. 

Ed. Mulcahey and Roy Kavannagh, 
piano and singing. (Sam Kenny.) 

Chas. Gillen and Elizabeth Mayne, 
iano and singing. 

‘ Chas. Dingle and Co. (2 people) 
sketch “A Bit of Blarney.” 

Wilkins’ Comedy Circus. (W. L. 
Lykens). 

Lewis and Stanley (two men) sing- 
ing and dancing. ; 

Josephine Harmon and Francis Dyer, 
singing act. (James McKowen). 

“The Last Day at School” girl act 
(8 people). 

Frank Stafford,’ John Eckeline and 
Miss Stone in- “Rip Van Winkle’s 
Dream.” 

Harry Miller (Miller and Ward) and 
Olive Hill (Niemeyer and Hill), with 
Richard Conn at the piano. 

Jenny St. George (formerly St. 
George and Callahan) wife of George 
Webster, local agent, has a new act. 

Pauline A. Dunn, daughter of Wal- 
dron Dunn, manager of the Haver- 
straw Opera House, Haverstraw, N. Y., 
single. 

Sullivan & Buckley have staged a 
new production for vaudeville entitled 
“At the Girlies’ Club.” The act carries 
a cast of 20. 

“Chick” Lloyd will revive the former 
Kent, Lloyd and Davies vehicle, “Ain’t 
We Nutty,” and present it in this coun- 
try. It is by the late Junie McCree and 
has played for two years in England 
and France. Max Hart will direct it. 


MARRIAGES. 

M. Piras, owner of the Folies Begere, 
Brest, France, to Mlle. Chary. 

Betty Carey to Richard Allen Carey 
(non-professional), July 12, in New 
York. 

Fred Ahlert, of Waterson, Berlin & 
Snyder’s staff, last week in New York 
to Miss Siegel, formerly Ted Snyder’s 
private secretary. 

Stella Bernard (youngest sister of 
Barney Bernard) to Ira _ Bernstein 
(non-professional), at her home in New 
York, Aug. 10. 

Inez Plummer and Paul Dickey are 
reported to have married last week. 
They were the principals in a vaude- 
ville playlet (“The Lincoln Highway”). 


ILL AND INJURED. 


Hackett and Delmar are laying off 
due to slight injury of Delmar’s leg, 
sustained while playing Keith’s, To- 
ledo, last week. The couple have re- 
turned to this city. 

Jennie Jacobs returned to her home, 
200 West 54th street, Monday after a 
week at Mrs. Alston’s Sanitarium. 
Dr. J. W. Amey, of 216 West 72d street, 
operated upon Miss Jacobs in the hos- 
pital, and so successfully the doctor 
permitted her to leave for home within 
five days. 


PRODUCTION ENGAGEMENTS. 


Clay Crouch (Le Maire anu Crouch) 
will replace William Kent in Shubert’s 
“Gaieties.” 


Washington Billposters Organizing. 
Washington, Aug. 13. 

The bill posters of Washington have 
organized a union which is receiving 
the hearty support of the local theatre 
owners and business men. 

This is the first time a movement of 
this nature has been attempted here 
and the directors feel confident of suc- 
cess. The meeting at the Lyceum The- 
atre was largely attended and by-laws 
are now being drawn up. 
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VAUDEVILLE 


ENGLAND AND AMERICAN ACTS 


By JOSHUA LOWE 


London, Aug. 1. 

The publication of my article on the 
vaudeville booking situation in Eng- 
land in Varimty June 11, has created 
quite some discussion here and I have 
been the recipient of a quantity of let- 
ters and visitors, artists, agents and 
representatives of music hall circuits, 
all anxious to discuss the subject from 
their respective viewpoints. 

Since writing the article I have been 
continuing my investigations and feel 
it necessary to supplement my previous 
statements by others that may be some- 
what contradictory. In so doing I am 
actuated by the same motive that in- 
spired the original remarks, viz.: to 
set before the American artists the 
exact conditions here. 


I find that the slump in the theatres 
is a matter of fact, but this refers to 
the legitimate houses. The prosperity 
of the music halls has not been dim- 
inished—in fact they are doing as big 
business as they have done for the 
past two years. This information is 
authentic and comes from most reliable 
sources. 


I also learn that in the matter of my 
remarks anent the strikes prevailing 
here, the consensus of opinion and rec- 
ords show that in the past whenever 
a strike is raging the variety theatres 
are invariably the gainers. This is es- 
pecially the case at present owing to 
the drink restrictions, the closing of 
saloons and restaurants at an early 
hour, plus the fact that railway travel 
to seaside resorts at this time is very 
restricted, due to shortage of coal. 
In former years\there was a reduc- 
tion in the price of travelling for holi- 
day seekers, while at present they have 
to come under the 50 per cent. increase 
in railway rates with the elimination 
of excursion tickets. This tends to 
send people to nearby places of en- 
tertainment, the music halls being the 
gainers through having the lighter 
form of amusement at cheaper prices 
than the legitimate theatres. 


Regarding the landing restrictions 
here, it has been brought to me that 
before the Armistice the English Board 
of Trade, like all other Government 
departments, was very much under- 
staffed. As a consequence, although 
artists had Board of Trade permits 
and numbers arranged for them in a 
proper way, there was considerable 
delay in putting these things through 
as quickly as should have been done. 
This is now being greatly facilitated 
through pressure brought to bear by 
people connected with variety and 
legitimate managements and permits 
are now issued by the Board of Trade 
in time to facilitate free entry without 
unnecessary difficulties. 

While it is true that the railroads 
have, for the past three years, added 
50 per cent. on the price of railway 
tickets, I learn that the 25 per cent. 
allowance obtained by members of the 
Railway Artists Association:is still in 
force. Therefore, artists, whether they 
be native or friendly alien, can still 
obtain this concession by joining the 
Association as heretofore, for a very 
nominal fee. 

Regarding living accommodations in 
the provinces, this is also very much 
easier than it was, due to the rapid 
demobilization following the Armistice 
and Peace, and it is no longer neces- 
sary for lodging houses to have of- 
ficers and soldiers quartered upon 
them. 

It is quite true that the current sum- 
mer has been the lightest for imme- 
diate bookings for the past 20 years, 
but I am now assured that good stand- 
ard acts at from $200 to $350 can se- 
cure consecutive bookings beginning 
say January, 1920. Prior to this time, 
despite assurances to me to the con- 
trary, I would advise artists to secure 


from whoever is endeavoring to per- 
suade them to come over here, a guar- 
antee of not less than 15 weeks. My 
reason for this is the fact, as stated in 
the previous article, the expense of a 
journey to and from the United States 
warrants this length of time as an 
offset to yield anything like an ade- 
quate compensation for the amount 
of time and labor. 

Among the objectors to my previous 
article is Moss Empires, the largest 
circuit in this country in the number 
of weeks it can give an act. I had an 
interview with the Booking Committee 
of that circuit today and their argu- 
ment against my statements is as fol- 
lows: / 

“American acts, in seeking work over 
here should take into consideration the 
fact that in establishing themselves in 
England they are increasing their ter- 
ritory by almost 100 per cent. Once 
they score here they can play half their 
time in this country and arrange their 
American tours to fit in with same. 
Unlike some of the other circuits here 
we are prepared to gamble with turns 
to a certain extent. We book them for 
a few weeks without personally seeing 
them, aia 9 mainly on the reviews 
published in Variety, taking an option 
on their further immediate time, which 
is held for them until they show here. 
If a turn fails to ‘make good’ it is 
hardly fair to load us up with same 
for an entire tour. For this reason we 
think it good business policy for 
American artists to make a salary con- 
cession to enable them to secure a 
footing in England and if they are suc- 
cessful they are certain of immediate 
bookings and offers of annual tours 
at an increased wage. We can cite 
numerous instances where this has 
been done. Your American artists did 
not receive their top salaries in their 
own country when they started out, 
but built themselves up to their pres- 
ent positions. They should not de- 
mand anything different here.” (I find 
upon investigation that where a cir- 
cuit here holds an option for further 
immediate time upon a turn that it 
invariably “pencils in” the number of 
weeks held on option and holds same 
until the act opens, so that, if the 
option is not exercised, it is because 
the act is not deemed suitable). 

I lightly touched upon the two words 
“Income Tax” in the previous article as 
I had in mind the necessity of further 
investigating this obviously serious 
item for American artists, and to 
learn if the weight of the tax is 
compatible with the many statements 
made on that score. 

To that end, I paid a visit to the 
most reliable tabulator of theatrical 
incomes in London—a man who was 
Second Assessor of Income Tax in this 
country, and who is the author of many 
books on that all-important subject. 
After a rather exhaustive interview 
with him I find that when one’s in- 
come tax papers are properly pre- 
pared by an expert familiar with all 
the legitimate allowances that the law 
sanctions, there is a disposition on the 
part of the Income Tax Department to 
be very liberal in their allowances to 
theatrical people. 

This gentleman showed me _ tax 
papers from a number of artists, prom- 
inent and otherwise, in which it was 
demonstrated, even throughout the war 
period (when everything was neces- 
sarly more strict) that the average 
percentage of theatrical earnings paid 
for income tax is very little more than 
in pre-war days. The percentage is a 
trifle higher but the allowances are 
just as liberal as before and compiled 
on a more legitimate business basis. 

To carry out this contention a sched- 
ule has been prepared by this gentle- 
man which will show artists intend- 
ing to come to England exactly the 


amount they will have to pay out of 
their salaries and this sort of a sched- 
ule should be placed before artists 
when negotiating with them to come 
over here to play. 

The coming year will see a large 


-number of American visitors to Eng- 


land and they will welcome their na- 
tive artists whenever they see them 
billed here. Managers know this and 
are desirous of securing talent from 
the United States. 

A number of English agents will 
shortly be in New York in quest of 
material for England. My best ad- 
vice to the American artists is that 
when negotiating with them the ar- 
tists should demand to be shown a 
copy of the income tax schedule and 
secure their agents’ guarantee that it 
is bona fide, together with the printed 
form of expense slips showing ex- 
pense and other allowances. Any rep- 
utable income tax accountant in Lon- 
don is prepared to keep the books of 
an artist for a nominal sum per vear. 
Below is a list of some of said allow- 


EXPENSES FOR WEEK. 


1. Salaries and wages paid out of 
your salary to:— 
Members of your Company...... 
Regular Employes (Man, etc.).. 
Local Employes (Dressers, etc.) 
- Hotel or Lodging Bills......... 
. Carriage of Baggage and 
Scenery : 
5,.Cati.te Theatre, 
6. Clothes, Props & Make-up...... 
7. Cost of New Songs, Gags, Music, 
8. Cost of New Scenery (or touch- 
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ing up Old Scenery)..........'. 
% Cost of Newspaper Advertising. 
10. Cost of Printing and Photo- 

11. Postages and Telegrams....... 
13. Other Expenses (if any)....... 


Theatre & Town 


NEXT WEEK 
) 


The above schedule is merely to en- 
able one to keep his accounts in or- 
der, but there are numerous additional 
allowances, Such as rebates for in- 
surance, agents’ commissions, natural 
abatements on the first, £250 of earn- 
ings, allowances for family, children 
and other: dependents, etc. 

The income tax is payable yearly, 
but you get your first income tax 
paper six months after arrival and in 
no case is income tax ever deducted 
from your weekly salary. When re- 
ceiving income tax papers you file same 
after deducting everything you are al- 
lowed for abatements. 


BURLESQUE ENGAGEMENTS. 
Harry W. Conn and Joe Whiting, 
Dave Marion’s show. 
Marie Sabbott and George 
Jean Bedini’s “Peek-a-Boo,” when that 


show takes the road. Miss Sabbott 
will take the soubret role, created by 
Emmy Barbier. Lalla Selbini rejoined 
the show at the Central, Monday. 

Eva Lewis, soubret, “French Babies.” 

Bunnie Dale will do Florence Mills’ 
part, opposite Abe Reynolds in the 
latter’s Revue, this season. 

Micky Markwoods replaces Tom 
Nawn, in Blutch Cooper’s “Victory 
3elles.” 

sabe Healy, “Some Show.” 

Hallie Deane and Elsie Bostelle, 
“Girls De Looks.” 

The Stone & Pillard Show line-up, 
besides the stars, includes Jean Mohr, 
Mill Evans, Mabel Howard, Mick Mc- 
Cabe, Jack Pillard, Rose Duffin, Martin 
J. Wickett, manager, and Nes Lavene, 
advance agent. 

Teddie Williams and Betty Ravera, 
“Girls A La Carte.” 

Lillian Martin, “Bostonians.” 


,rooks, 


SPORTS. 


Another victory was chalked up for 
the Lights baseball team Sunday, sub- 
sequent to taking a fast colored ag- 
gregation into camp by a score of 18 
to 3. The exact title for the visitors 
did not appear to be known, neverthe- 
less they claim that it was not their 
regular club, so Manager Manwaring 
rebooked them for next Sunday, Aug. 
17. Pete Mack returned from Chi- 
cago, and is back in the Lights line up. 


Sunday, Aug. 17, the N. V. A. baseball 
team will cross bats with the New 
York Manhattans, at Isham Field, 
207th street and Broadway, New York. 

A baseball team of the 33rd U. S, 
Army Division will pfay the Lights at 
Freeport tomorrow (Saturday) after- 
noon. 


Harry Shea blossomed out as the 
Putnam building hero Saturday when 
a three horse parley “came home” 
The horses were Assume, Golden 
Brown and Bullseye at Empire. Com- 
bined they netted around 30 to one. The 
sports bitten by the over-tipped Kala- 
tan on the previous Saturday did an 
Indian dance while the bookies “bled” 
with the golden stream they had to 
“kick back.” Shea is reported to have 
won $1,200 on the parley. 


The N. V. A’s will tackle the Uni- 
versal Film Co. nine tomorrow Aug. 
16, at Fort Lee, N. J. 

A sterling silver cup, measuring 18 
inches high, was received this week 
by the N. V. A. baseball team from 
E. F. Albee (U. B. O.). The donation 
came as a result of the baseball game 
at the Friars’ Annual outing, in which 
the N. V. A. won by a score of 11 to 5. 

For the first time this season, the 
Loew-Variety baseball team. went 
down to defeat at the hands of the 
Universal Film Company nine, Satur- 
day afternoon, at Ft. Lee, N. J., by a 
score of 6-4. 

The double office combination had 
secured such a reputation around the- 
atrical baseball circles that a repre- 
sentative for the opponents made a 
thorough canvass of semi-pro circles 
in New Jersey all, last week, subse- 
quently placing what is termed in 
baseball language, a “Sweet Ball Team” 
on the field. 

Score by innings: 
Loew-Variety....000001111 
Universal........ 10000023x 


NATIONAL ANNOUNCES 20 WEEKS. 


The new National Burlesque Asso- 
ciation will open its first regular sea- 
son Sept. 8, with a claimed 20-week 
circuit located east of St. Louis. The 
list of producers divulged by the Na- 
tional officials are T. W. Dinkins, Tom 
Coyne, Louis Reals, Richard Zeisler, 
Michelena Pennetti, Bert La Mont, 
Dan Guggenheim, Louis Lesser, Wm. 
Graham, Ed Edmonsen, James A. 
James, Joe Opp, Lou Sidman, Henry 
Goldenberg, Charles Clark, Joe Rose, 
Simon Drieson, James Lake, Oscar 
Dane, Harold Hevia, Harry Hart, 
George A. Clark. , 

Charles E. Barton gave out a list of 
cities but stated the names of the the- 
atres secured would not be disclosed 
until later. 

In the cities announced all but Schen- 
ectady-Troy and Hammond, Gary and 
Ft. Wayne will have either American 
or Columbia wheel opposition. 


BURLESQUE COLONY. 
Chicago, Aug. 13. 

Bob Schoenaker (Herk, Kelly & 
Damsel) and Charles Lacey are estab- 
lishing a burlesque colony at Okauchee, 
Wis. About a score of burlesque peo- 
ple have bungalows there. 

They recently gave a benefit for the 
fire department there, collecting enough 
money for a new engine. 
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CABARET 


arry Rose is featured in Emil de 
Recat’s “’Neath the Stars” at the Edel- 
weiss Gardens, Chicago, and deserves 
to be. 

Harry lends lustre and life to this 
lustrous and lively revue. The revue 
is worthy of his best efforts, yet there 
are larger and better things in store 
for Mr. Rose, as there are for Mr. De 
Recat, who has a most uncanny fac- 
ulty for getting talent. 

For many months Harry has been 
“bumming around” in vaudeville. That 
is the proper term—bumming around, 
Listlessly he has permitted himself to 
work week after week without worry- 
ing much about next year, as long as 
next week was booked. 

Harry is of the opinion that $50 a 
week more in the hand is worth $500 
a week more in the future. Once he 
was understudy for Al Jolson. But 
somebody offered him 12 weeks on the 
Butterfield time and he quit cold, giv- 
ing Opportunity a hateful kick in the 
shins. 

Rose is the kind of an actor who will 
not work in blackface because people 
will then say he is imitating Eddie 
Cantor. 

A splendid performer, a singer of 
jazz who ranks with the best, a genial 
lad who should get along, Harry hasn’t 
been getting along. He’s just been 
getting by. 

This, of course, is not enough. If 
these few lines will put that thought 
into Mr. Rose’s head, they will not 
have been written in vain. 

Rose is backed up in the revue by 
Ferguson and Sunderland, eccentric 
dancers; Dennis Sisters, harmony 
singers; Lillian Pleasant, soprano; 
Francis Moore, danseuse; and sixteen 
very pretty chorus girls. 

In some measure what applies to 
Rose applies also to Miss Pleasant. 
Her voice is beautiful. Her deportment 
is charming. Her appearance is most 
attractive. She has the ability to sing 
both classic and light numbers with 
equal merit. 

Everybody stops picking on the filet 
mignon when the Dennis Sisters come 
on. Their voices blend in restful, 
soothing symphony. The girls were 
born to sing lullabies. There are three 
of the sisters, and as long as they 
stay together, three is bound to be a 
lucky number for them. 

Miss Moore is a youngster. Nobody 
remembers having seen her im these 
parts before. She shows evidences of 
great promise, along lines of Marylyn 
Miller. 

The dance work of Ferguson and 
Sunderland is of the standard variety. 

The chorus is well trained and 
comely. 

Of course the high spot of this—as 
in ali De Recat revues—is the costum- 
ing. One number rivals the best that 
appeared in the flamboyant “Chu Chin 
Chow,” which marked the high spot in 
riotous apparel. 

E. E. Sheets is the musical director 
of a splendid orchestra which con- 
tributes much to make this one of the 
best outdoor entertainments in Chi- 
cago. Swing. 

A cabaret revue that delights the 
eye, the ear and the sensibilities calls 
itself “The Spice of Life” and makes 
merry an evening at the Winter Gar- 
den, Chicago. B. D. Berg is the pro- 
ducer. Berg once produced a $2 show. 

“The Spice of Life” is more nearly 
a truly $2 show than he ever before 
had devised. You can’t see this one 
for $2—unleéss you can stomach a 
night’s amusenient on a cheese sand- 
wich and a mild bevorage. The Win- 
ter Garden charges latter-day first- 
class prices. But it gives the goods 
in its show. 

“The Spice of Life” naturally ap- 
pealed to a reporter for Variety, And 


the program is printed on green enam- 
eled paper, too. 

Three parts make up the revue. 
From the first ensemble, when the chic 
dollies romp forth, one feels that this 
is a classy affair. The girls just can’t 
help looking out of place—they look 
Ziegfeld. Their costumes are bizarre 
and varied and the designer deserves 
the croix de lingerie for daring. Much 
is shown and there is plenty worth 
showing about those chicks. They 
are vivacious as paprika, they are 
trained like Uncle Sam’s regulars, and 
they work in one harmonious unit 
without any girl losing individuality. 
There being but eight of them, one is 
not confused by a maze of women, but 
can watch each and yet take in all in 
the framed picture. 

Isabelle Jason, with a vaudeville and 
cabaret record that makes her a dis- 
tingue notable in a Chicago cafe, steps 
to the pace of her standing. In her 
Frisco imitation she convulses the 
house, and in her dummy dance she 
attains truly artistic suggestiveness, 
strangely clean while insinuatingly 
naughty. Isabella is a star at her 
work. Fred Sosman, an expert enter- 
tainer of old, cavorts and sings too 
few numbers. Fred was one of the 
earliest of the nervous songsters, never 
still in any limb at any moment. At 
the finale he throws in a strong bit of 
character work, to boot. The Angell 
Sisters do several hot steps and look 
cute, babyish and in striking contrast, 
one a melting blonde and the other a 
flashy brunette. 

The prima donna comes as surprise 
to those who have known pretty little 
Josephine Taylor. She used to be a 
dancing soubret. She has developed 
into a precocious diva by application 
and study. Her voice may without 
hysteria be described as a sweet sen- 
sation. The girl has a limitless future 
short of grand epera upon the Ameri- 
can stage. Charles Bennett, tenor, 
supports her pleasantly. 

Paul Rahn is the standard juvenile 
of this cabaret. Why some New York 
producer hasn’t gobbled him up is hard 
to say, except perhaps that none has 
seen him. They tell along Broadway 
that good-looking, clean-cut juveniles 
who can act are like dodo birds. This 
dodo is a bird, and has a big voice and 
no mean dancing ability besides. 

Johnny Yule in difficult eccentrics 
contributes dance specialties nobly. 
Last Saturday night Art West, a fa- 
mous comic hereabouts, was called 
from the audience and knocked the 
house silly with his impromptus and 
his giant pipes. Walter Hirsch and 
Joseph Burrowes have done spanking 
production lyrics and the “book” of 
the finale, a burlesque on prohibition, 
would make an acceptable big time 
vaudeville act. The whole effort was 
a delight. 

The business was turnaway, and 
that’s going some these nights of gin- 
ger ale. Lait. 


London, July 31. 

There are comparatively few dancing 
places in London, and none of them 
can compare with our elaborate res- 
taurants. One of the most “pretenti- 
ous” is Rector’s in Tottenham Court, 
in a basement underneath a cinema. It 
opens about 11 P. M. and continues till 
2 A. M. One must be a “member” and 
the admission charge is five dollars 
with halt that amount for a jiadies’ 
ticket. For this, in addition to the 
dancing privilege one is furnished with 
sandwiches, soft drinks and ices. The 
dance floor is small, plentifully be 
sprinkled with posts, not a breath of 
fresh air penetrates and a number of 
electric fans at work merely move 
the fetid atmosphere about. A large 
proportion of the assemblage is made 
up of loose women and tight military 
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and naval officers of all the allied na- 
tions. Oddly enough the percentage 
of women to men is about three to one. 
This is probably the only spot in Lon- 
don where the women are in the min- 
ority. 
there are pretty good steppers and as 
a result the men battle good-naturedly 
to secure a dancing partner. 

A bright, clean, well-ordered dancing 
place is the small ball room at Queens 
Hall, Langham Place, at the “top” of 
Regent street. There they. have after- 
noon and evening sessions. For a 
dollar and a quarter, augmented by a 


charge of 12 cents for hat checking ° 


(ladies’ tickets same price) you are 
permitted to dance and are served with 
tea in the afternoons. They have a 
corking jazz band of five pieces, which 
is furnished by “Billy Farrell,” a col- 
ored man who plays the drums and 
sings while you are stepping. Farrell 
came over here 25 years ago and in- 
troduced the cake walk to London, 
remaining here ever since, barring the 
staging of a mammoth cake walk at 
Madison Square Garden about 20 years 
ago. The remainder of the band are 
white men. Farrell occasionally works 
in the music halls as a single performer 
and is very popular. 

There are a number of high class 
eating and dancing “clubs” conducted 
by Jack May, which are rather ex- 
clusive, such as Murray’s, but, on the 
whole, there is nothing here to compare 
with our Healey’s, Reisenweber’s, Chur- 
chill’s, ete. 


Arthur Buckner, recently released 
from Ward’s Island, subsequent to 
convincing the authorities he is sane, 
is wanted by the Federal Authorities 
to face charges preferred against him, 
prior to his admittance to the insane 
ward. The charges against him about 
four months ago, that of defrauding 
the mail and accepting money under 
false pretenses, remained unsettled 
through his alleged mental condition. 
The authorities at the Island, unaware 
he was under arrest, set him free 
when the decision was reached last 
week, that he was sane. 


Through Attorneys Henry J. and 
Frederick E. Goldsmith, Marie DeVere, 
a sword swallower, last employed at 
Huber’s Music Hall, Coney Island, 
started legal action, last week, for the 
recovery of $400, alleged due her on a 
written contract, which, the allega- 
tions charge, was breached by the 
Huber people. Miss DeVere charges 
the management attempted to cut her 
salary, because of poor business, her 
refusal to accept the reduction result- 
ing in her discharge, despite the writ- 
ten agreement. 


A revue consisting of 14 people will 
open at the Hotel De France, New 
York, tomorrow night (Aug. 16). under 
the direction of Joe Mann. This is 
the first place in New York to resume 
cabaret entertainment since the re- 
cent eliminations caused through pro- 
hibition. 

Alice Little, formerly known in the 
cabarets, was married Tuesday to Ar- 
thur “Baldy” Froelich, known among 
the sporting fraternity. After the 
ceremony at St. Ann’s Church on East 
i2th street, a reception was held at 
Alderson’s Assembly Rooms at 145th 
and Third avenue. 

Grant and Wing, the dancers, have 
been engaged for six weeks at the 
Palace Hotel, San Francisco, for a 
gross salary of $1,500 and transporta- 
tion. The engagement was made 
through Lea Herrick in New York. 


“Harvest Moon Maids” is the title of 
the fourth revue at White City, Chi- 
cago. Newcomers in the company ar 
Miss Moy, Earl Leslie, James Eggert 
and Frankie Klassen. 


George Holland and Rose Dockrill 


Most of the females who go- 


and their five horses are on at the 
Marigold Gardens now with the first 
equestrian act ever used in a Chigago 
cabaret. 


Teddy Weston and Hal Lane are 
staging an entertainment and ball at 
the Seaborn Hotel, Coney Island, Aug. 
30. 


Veronica Marquise*has opened at the 
Palais Royale, also appearing at the 
44th Street Theatre in “Oh What a 
Girl.” 


While doing her act at the Ben Hur, 
City Island, Flo Press fell and broke 
her knee on the slippery floor, last 
week. 

The Mardi Gras week of the season 
at Riverview Park, Chicago, begins 
Aug. 23. 


Charles Coreall has staged a new 
revue at The Regent, Newark. 


BURLESQUE IN PHILLY. 
Philadelphia, Aug. 13. 

Philadelphia will have plenty of bur- 
lesque this season, the Bijou, formerly 
the Keith vaudeville house, joining the 
list and giving this city five burlesque 
houses. The Casino and People’s will 
play the Columbia shows, while the 
Bijou and Trocadero will play the 
American shows. The Gayety in the 
second class last season and playing 
stock all summer will continue as a 
stock burlesque house. 

The Casino will open Saturday with 
Sam Howe's “Butterflies of Broad- 
way.” “The Wondet Show” will be the 
first attraction at the Peoples. The 
Trocadero will have Bob Deady’s 
“Girls, Girls, Girls” as its opener. This 
is a new show in the wheel and Jimmy 
Kenney, who has been treasurer at the 
Trocaredo for many years will man- 
age the show. Frank Metzger is to 
manage the Bijou and the opening 
show will be Harry Hasting’s “Razzle 
Dazzle.” 


AT CENTRAL FOR TWO WEEKS. 

The stay of Jean Bedini’s “Peek-a- 
Boo” at the Central is limited to two 
weeks. It opened on Broadway Mon- 
day night to $890, considered very big 
in view of the show going in vir- 
tually without preliminary adver- 
tising. 

The booking for the Shuberts’ house 
was made by Sam Scribner while Be- 
dini was out of town. At a legit man- 
agers’ meeting the other day it was 
suggested the Bedini show, then due 
to leave the Columbia, could fill a 
vacant house on Broadway. The Cen- 
tral was selected. With its producer 
not a member of the Managers’ Asso- 
ciation, the house was not bothered. 

“Peek-a-Boo” after its two weeks 
will move to St. Louis, taking up its 
regular route on the Columbia bur- 
lesque wheel. 

It is the first burlesque show ever 
playing for $2 in a $2 theatre. 


DEATHS. 
Mrs. J. Clamage, wife of the brother 
of Arthur Clamage (Irons & Clamage), 
died in Chicago this week. 


“Pacemakers” Rehearsing in Chicago. 
Chicago, Aug. 13. 

Herk, Kelly & Damsel’s “Pace- 

makers” are rehearsing here for their 
opening at Richmond, Va., Aug. 24. 

Bob Shoenaker is manager of the 


show. His wife, Florence Tanner, is 
prima donna. Joe Carlyle will be 
ahead. 


‘ The cast includes Rose Allen, Harry 
Seymour, George Bartlett, Dot Daw- 
son, Bert Yale, Walter Van. 


Edw. S. Keller and Elwood Bostwick 
will stage “The Bonanza,” a three-act 
farce by Robert Oliver. Rehearsals 
will start Sept. 1. Keller & Bostwick 
plan to follow “The Bonanza” up with 
Opportunity” an allegorical drama. 
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WHO’S WHO—AND WHY 


By JOHNNIE O’CONNOR 


GEORGE S. TRIMBLE. 


Here is an egg who weighs 275 on 
the hoof and who right now is working 
49 hours a day on the strike and com- 
ing up with the morning dew wearing 
a smile that you could borrow money 
on. Whether he went into training for 
this squabble or not, he’s a “pip” for 
endurance and had he slipped the late 
Mr. Willard some of his fatigue-proof 
flesh Mr. Dempsey might be back rid- 
ing freight cars by this time. 

George was born in Brooklyn, which 
isn’t so strange, but the fact that he 
boasts of it is funny. 45 years ago 
he shocked the city of baby carriages, 
tearing into this world weighing less 
than four pounds, wringing wet. At 
the age of 10 George became a cuckoo, 
singing in the choir of St. Thomas's 
church in New York. As soon as they 
found out what was wrong with the 
harmony George went democratic on 
religion. 

Then he, like all other eggs who 
ever got anywhere, sold papers at the 
Brooklyn bridge. But the flesh was 
crowding George and he couldn’t hustle 
fast enough so he tossed the news- 
paper racket and became a printer’s 
devil. When he touched the age of 
18 George lammed the old fireside and 
took the air for the stage. George 
wanted to be an actor. His first job 
on the rostrum was under the manage- 
ment of Augustin Daly, playing a small 
“bit.” They put George’s name on 
the program and it tickled him so much 
Daly talked him out of ten bucks a 
week on the payroll before George 
could catch his breath. That was some 
mob. Aubrey Boucicault, Kitty Cheat- 
am, Creston Clarke, Adelaide Price, 
Herbert Gresham and others including 
the kid whose monicker adorns the top 
of this load of gab. 

After three years with Daly George 
got a yen for commercial life and nailed 
a job as a bank clerk. They had three 
other clerks watching George because 
he looked like a villain, but they never 
pinned him with anything except the 
fourtetn bucks they slipped him every 
week for handling three or four tons 
of dollars: 

Back to the stage with our hero, 
playing in the Gilbert and Sullivan 
operas. Later he played Mephisto in 
“Faust” with Lewis Morrison. That 
was 20 years ago when he used to skip 
the hot meat now and then often com- 
ing up for a new day with nothing for 
breakfast but a toothpick. 

George#fhas also been in vaudeville. 
He played the tail end of the team of 
St. James and Trimble, and, what's 
more shocking, he’s an ex-burlesquer. 
Also worked under the cork in Prim- 
rose and Dockstader’s Minstrels. And 
even the celluloid grabbed George for 
he has played in support of Fairbanks, 
Pickford and Hart. 16 years ago Trim- 
ble took a ride around the world with 
McKee Rankin’s outfit and later took 
a slant at Honolulu and the Far East 
under Dan Frawley’s direction. 

When the big quarrel was threat- 
ened the heads of the Equity picked 
this egg as chief of their secret service. 
Now he’s on duty at strike headquar- 
ters in charge of pickets, etc. A nice 
job for a kid of his size particularly 
during the crisis, for he has to grab 
his meals on the fly and he only sleeps 
every other Thursday. 

His favorite pastime is riding a 
motorcycle, but it’s expensive, for he 
had to have one constructed especially 
to carry his body around. Smokes 
Sweet Caps, never swears, carries a 6- 
inch smile on his kisser, writes with 


both hands, never stands long on his 
feet and he’s been married 24 years to 
the same wife. 

Some kid, George is, and those birds 
didn’t make a bloomer when they se- 
lected him to stand the grill of the 


toughest job on the strike. Digest this 

and hop in and take a slant at him, 

sitting on three chairs and talking to 

67 men and women at the same time. 
When it’s all over George will, prob- 

ably be so thin he'll be able to stand 

up inside the barrel of a shot-gun. 
Some kid, we claim, yowse! 


NEWS OF THE DAILIES. 


At a recent sale at Montreal properties of 
the late Sir Herbert Beerbohm Tree, the orig- 
inal cost of which were $20,000, were sold for 
400. 


Rehearsals will start shortly of ‘‘Nothing 
But Love,” a musical comedy by C. B. Mad- 
dox and Max Hart, Ruby Norton and Andrew 
Tombes have the leading roles. 


The cast for ‘First Is Last,’’ the new Ship- 
man-Wilde comedy, includes Franklyn Ardell, 
Kathleen Comegye, Edward Robertson, Elsie 
Bartlett, Mary Newcombe, James Kearney. 


Bothwell Browne will return to the stage in 
November, appearing in ‘‘Making a Million,” 
a new musical comedy by Alonzo Price and 
Stanley Lawton. 


“Look Who’s Here,” the musical comedy by 
Max Spiegel, with Cleo Mayfield and Cecil Lean 
in the leading roles, will open Aug. 24 at the 
National Theatre in Washington. 


‘‘Naughty Love Birds’? has been changed to 
“The Girl in the Limousine,” the new farce 
by Wilson Collison and Avery Hopwood 
scheduled for the Eltinge, Sept. 1. 


George F. Driscoll, of Montreal, is in New 
York completing arrangements to start several 
first-class repertoire companies in a coast-to- 
coast Canadian circuit. 


Alfred Head has been appointed by David 
Belasco his general press representative. He 
was formerly for four years dramatic editor 
of the New York Herald. 

Rehearsals will shortly start on John Cort’s 
third musical comedy, entitled ‘‘Three Miles 
Out.” The piece is by Edward Cort, Walter 
Lindhar and Gus Rhieneck. 


Through their booking offices the Shuberts 
will route 200 attractions of about 40 produc- 
ers. The revival of ‘‘Florodora’”’ is one of the 
announcements for the coming season. 


Among some of the playwrights signed by 
A. H. Woods for their next four years’ out- 
put, are Willard Mack, Wilson Collison, Ralph 
E. Dyar and Majorie Blaine. 


Mrs. Lillian Trimble Bradley has been made 
stage director for all George Broadhurst’s 
plays. Mr. Broadhurst has also accepted a 
play by her entitled, ‘The Wonderful Thing.” 


The new comedy by Samuel Shipman and 
Percival Wilde is now being called “First Is 
Last.”” It will open at the Maxine Elliott, 
Aug. 25. 


The will of Oscar Hammerstein, who died 
Aug. 1, was filed for probate Aug. 8. The 
petition accompanying the will states that his 
property consists of “over $5,000" in realty 
and “over $2,000" in personal property. 


“Little Women’’ will be presented in Eng- 
land for the first time Oct. It will tour 
the provinces and open in London during the 
Xmas holidays. Jessie Boustelle will stage 
the play for William Brady. 


James W. Evans, in charge of the Enter- 
tainment Bureau, Y. M. C. A., in Paris, is 
preparing a book which will be ready by the 
Xmas holidays, entitled ‘Entertaining the A. 


“My Once-in-a-While” is the title of a new 
musical comedy accepted for presentation for 
the autumn by Scibilia Theatrical Enter- 
prises. Charles George wrote the book, lyrics 
and music. 


Lowell Thomas sailed last week for England 
to open a month’s engagement at Covent Gar- 
den, London, under the management of Percy 
Burton. Mr. Thomas is going to London as 


the guest of.the British Government. 

John Cort will have under his manage- 
ment next season eleven companies. His 
featured star will be Mme. Mimi Augulia, an 
Italian actress, who will make her first ap- 
pearance in English. 

W. Somerset Maugham, the British play- 
wright, will arrive in New York in time to 
witness the opening performance of ‘‘Too Many 


Husbands,” which A. H. Woods will present 
in New York shortly. 


The first procuction to be launched by the 
new producing firm of Wilner & Romberg will 
be a play with music, the book and lyrics by 


CLOTHES IN SHOWS 


Some show at the Palace this week 
—entertainment every minute. Cicco- 
lini, Mlle. Nitta Jo, Jimmy Hussey’s 
Jazz Company in “Move On,” and Er- 
nest Evans and his four feminine spe- 
cialty artists were a quartet of quality 
acts seldom to be found even on the 
biggest of big time programs. 

The Meyako children surprised with 
the fact that they are now quite 
grown up and pleased with singing and 
dancing in pretty kimonas and white 
silk embroidered frocks that made 
them compare favorably with their 
American sister artists. Of Evans’ as- 
sociate artists, little Ora Deane the 
canseuse made an individual hit. Her 
petite plumpness and pretty head 
framed in dark curls, unconsciously 
call back Kitty Morton of years ago. 
Mildred Rife had a new frock quite 
vampish of copper metallic cloth ac- 
companied with a large crownless 
capeline of same material. Gertrude 
Zoble was in airy fairy lavender tulle 
and the singer’s best dress was of 
lovely ecru silk lace flouncing. Mr. 
Evans uses bad stage etiquette in call- 
ing attention to his fatiguing work. 

Minnie Alien offers a good foil to 
Billy Montgomery. She made three 
changes of costume. The first was a 
sort of all cver wrap of French blue 
satin with-an ermine scarf attached 
around its middle. For the “Story 
Book Girl” she wears a peach silk 
overskirt banded with silver ribbon 
over a frilly georgette skirt in faint 
shades of blue and pink blending with 
the shaded plumes that about cover a 
small black hat. A steel blue-black 
bead or sequin gown was nicely ec- 
centric in its long slender lines—its 
train and long scarf faced with green 
and a full apron drapery in front. The 
turban of blue and green tones had tall 
ostrich plumes of green, stripped of 
their flues almost to the very ends, 
trimming same and a band of blue and 
gray fastened looseiy about neck. Tot 
Qualters registered with the clever 
number, “How I Killed the Shimmey 
in the West,” but appeared to feel 
cramped for room in her dance. Miss 
Qualters deserves much credit in jump- 
ing in this part in the Hussey act, re- 
placing Flo Davis on a few hours’ no- 
tice. Her opening gown was metallic 
cloth draped up with sash on one side 
into a puff and there was a fan ar- 
rangement on the other. Orchid fac- 
ing blended with the faint gray tones 
of wrap with its gauze violet metallic 
lace flounce. A silver gown with blue 
tight girdle bodice had a net coatee. 
There was a blue sash collar and blue, 
peach and orchid silk knitting bag 
ornaments decorated the full bottom 
of coat and long sleeves. 

Mile. Nitta Jo wore her smart black 
gigolette attire and of the women in 
the Marx Brothers act, only the dancer 
showed a new frock. It was a shim- 
mering heavy quality of black satin 
or panne velvet lined with yellow and 
had a short jet bodice atop its plain 
full skirt. 


“The Peace of Roaring River” shows 
Pauline Frederick in an unusual role, 


Frederic Arnold Kummer, the music by Sig- 
mund Romberg. 


Sept. 1, A. H. Woods will present at the 


Eltinge a new farce by Wilson Collison and 
Avery Hopwood, entitled, “Not Tonight 
Josephine,’’ with John Cumberland, Doria 
Kenyon, Charles Ruggles, Zelda Sears in the 
principal roles. 

A new daily publication called the “Daily 
Garment News” appeared in New York re- 
cently, the new trade sheet being’ designed 
in. opposition to the well known ‘Women’s 
Wear’’ which circulates through the “ready 
to wear’’ mart. The “News” will have a 


theatrical department with the dramatic ed- 
itor Marc Connolly, formerly of the Morn- 
ing Telegraph. The “News” is a morning 
publication. 


that of a weary worker in need of 


country air who is persuaded into 
carrying on a correspondence with an 
advertiser in a matrimonial paper by 
an over zealous boarding house keeper. 
The latter role is specially well done 
by Lydia Yeamans Titus. Corinne 
Barker is a jealous belle of a “Roaring 
River” camp, and being the post mis- 
tress, succeeds in starting some trouble. 

Miss Frederick is splendid as Madge 
Nelson, looks quite slender and youth- 
ful and shows a better quality of act- 
ing than she has for many moons. 
She is quite at ease with no scene 
exaggerated. This may or may not 
be credited to the direction of Vic 
Schertzinger. A simple dark suit and 
a neat silk shirt are quite as they 
should be. 


There would be no question of the 
Royal's title, “Neighborhood theatre” 
if you could have heard the regulars 
in the audience describing the acts as 
their names appeared at sides of the 
stage—which also showed the bill to 
contain many “repeaters.” 

The Creole Fashion Plate topped bill 
and proved a big surprise. The clean 
cut young man, after discarding his 


attire and appearing in regu- 
a 


tion male evening dress, stepped to 
the piano and picked up a red fan he 
had used in a previous number. Some 
one in audience laughed, and right 
away the ian flew back to the piano, 
with the words, “that’s out,” and even 
the comedians in the gallery behaved 
after that. 

One of the young women in “The 
Man Hunt” was clad in baby blue 
georgette lace trimmed pyjamas, and 
the other in a white nicely tailored 
sport suit. 

Venita Gould did nine impersona- 
tions—using a hat, wedding veil, kimo- 
na coat, etc., over her her good looking 
white brocade pearl trimmed frock and 
finished with the audience clamoring 
wildly for more. Miss Valda (with 
Sammy Berke} made several changes 
of costume, including a gold lace over 
many Jayers of lemon net and a red 
silk, flounced and banded with mid- 
night blue sequins and draped with a 
black net overskirt. With this she 
wore especially attractive black lace 
hose. A short black satin baloon skirt, 
hung with silver panels, had a full 
black net under skirt showing just 
below it. Orange shoulder straps held 
up this rather bizarre affair. There 
was also a light green frock with 
mushroom poke to match. A _ full 
draped orange silk setting enhanced 
the value of the entire offering. 


A nice array of feminine frocks and 
frills pleased the eye at the American 
this week. 

Miss Downing of Downing and Bunn, 
was particularly charming in blue 
green chiffon over silver cloth; There 
was silver thread embroidery on the 
zouave bodice and wide long sleeves, 
and tiny frills and silver bows, dec- 
orated skirt. 

Jean Leighton wore a cutaway coat 
much too heavy looking for her white 
silk and lace frock. A deep flounce 


peplum of opalesque spangled net fell 


half way down skirt. 

Gladys Kelton was freshly and pret- 
tily attired in orange silk and geor- 
gette. The skirt had a deep flounce 
falling from the hips, put on with deep 
heading, trimmed at bottom with three 


small frills. 

One of the women in the sketch 
“Our Boy” was in a gray embroidered 
overskirt dress, the other in a blue 
summery affair. Miss Gail (Judge and 
Gail) wore a black union suit over 
Orange tights, for her elevated ring 
work, 
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WITH THE MUSIC MEN 


Bertha Moss, formerly secretary to Chas. K. 
Harris, has joined the Jos. W. Stern forces. 


Sammy Smith has returned to town, and is 
back with Jos. W Stern’s local offices. 


Ed Wilson has joined the McKinley Music 
forces. 


Charles Lange, Boston manager for Jos. W. 
Stern, is vacationing at Atlantic City. 


Fred Steel is back as professional manager 
for Jos. W. Stern after a fortnight’s vacation. 


Minnie Blauman, formerly with Gilbert & 
Friedland, has joined the Irving Berlin forces. 


Dick Long left Shapiro-Bernstein last week, 
for a position with McCarthy & Fisher. 


Minnie Blauman is a recent addition to 
the Irving Berlin forces, 


Remick has secured the song rights to 
Fox’s “Should A Husband Forgive.” 


Al. Bernard has placed a new number, 
“Sugar,” with the Triangle Music Co. 


Irving Bibo, for fivé years with the Broad- 
way, is now with Irving Berlin, Inc. 


Jack Smyth, formerly with the Broadway 
Music Co., is now on the Shapiro, Bernstein 


Louis Fordan, 
Shapiro-Bernstein, 
week. 


professional manager for 
left on his vacation this 


“Taps” resigned as head of the band and 
orchestra department of McCarthy & Fisher 
last week. 


Jerome H. Remick & Co. purchased the 
Harold B. Freeman Music Co.’ song, ‘Lullaby 
Time,”’ written by Mr. Freeman. 


Fred R. (Shorty) Strubsc! has joined the 
professional staff of Remick’s Minneapolis 
branch. 


Florence Roote, of the Joe Morris forces, is 
in managerial charge of the band and orchestra 
department. 


Richard Coburn and Vincent Rose, two 
Coast songwriters, have joined the staff of 
Jerome H. Remick & Co. 


Lew Porter and Carey Morgan have placed 
new waltz number, ‘Hawaiian Bluebird,” 
with Jos. W. Stern & Co. ? 


Fred Cohen is back with the Jos. W. Stern 
professional forces after several weeks’ vaca- 
tion in Pennsylvania. 


Arthur Lange, erstwhile Joe Morris song- 
writer, has been given charge of Feist’s ar- 
rangement department. 


Maurice. Ritter will establish himself as 
head of Irving Berlin’s Chi. branch this 
week, with an office in the Grand opera bldg. 
Joe Bennett and Bobby Crawford will assist. 


McCarthy & Fisher’s two new Western af- 
fices, in Seattle and Los Angeles, will be un- 
der the management of Larry Yoell and Jack 
Hayden, respectively. 


Harry Jentes and Howard Rogers, formerly 
connected with the Feist writing staff, have 
been signed by McCarthy & Fisher for the 
next year. 


The Maurice Richmond Music Co. is movy- 
ing into new quarters, leasing the entire floor 
above James Drug Store, Broadway and 46th 
street. 


Tom Peyton, general professional manager 
for F. J. A. Forster, is in town contemplat- 
ing opening a local professional branch at 
his old quarters in the Stanley. 


Charles K. Harris is secretary-less as a re- 
sult of Bertha Moss’ departure from his fold 
to reassume duties with Gilbert & Friedland, 
her former employers. 


Bryan Foy and Chuck Reisner have placed 
their first collaboration with the Witmark 
Music Co. It is titled “My Irish American 
Rose,” and represents Foy’s first effort. 


Edward F. Breier is the publicity man for 
Jos. W. Stern & Co. Mr. Breier was lately 
discharged from the Army. He has had ex- 
tensive press experience. 

The Irving Berlin firm closed contracts with 
“Taps,” erstwhile band and orchestra depart- 
ment manager of McCarthy-Fisher, whereby 
the latter assumes similar duties with the 
Berlin house next Monday. 


the promotion of 


With 
general 
Stern offices. 
the post of 
Bernie 


Harry Tenney to 
professional manager of the Jos. W. 

Fred. Steele succeeded him to 
manager of the New York office. 
Grossman is his assistant. 


Harry Squires, formerly professional man- 
ager for Joe Morris Music Co. at Atlantic 
City, and writer of “Someday I’ll Make You 
Glad,” “In the Heart of a Fool,’’ and “But- 
terfly Waltz,” is free lancing. 


Harry Edelheit, last with Waterson, Berlin 
& Snyder, has been given managerial charge of 


McCarthy & Fisher’s band and orchestra de- 
partment. ‘‘Taps,’’ the former manager of the 
department, has resigned to accept a similar 
capacity with the Irving Berlin house. 


Charles M. Smith and Harry Edelheit have 
written the official song for M. Leonce Per- 
ret's forthcoming special feature, ‘“‘The A. B. 
C. of Love,” starring Mae Murray. Jerome 
H. Remick & Co. have the publishing rights 
to the number. 


Harry Tenney’s official title is now general 
professional manager for Jos. W. Stern & Co. 
His duties take in all Eastern and Western 
territory. The Stern new professional of- 
fice at 181 Tremont street, Boston, has Chas, 
Lang in charge. Associated are Eben Litch- 
field and Sam Wallace. 


Jack Mills has opened an office in Atlantic 
City, with Eddie Mack in charge, and another 
in Philadelphia in charge of Jack Roseman. 
This firm has three promising songs in “I 
Don’t Want a Doctor,” “I’m a Dreamer That’s 
Chasing Bubbles’ and “My Name Is Kelly.” 
Net Vincent is in charge of the New York 
office. 


That it pays to be observant—and to prove 
even to Tommy Gray that some people do 
read his weekly ‘“‘Tattles’’ in VARIETY, when 
Gray hinted some piano pounder missed a 
good title in the much heralded ‘‘Shantung,” 
it took L. Wolfe Gilbert to concoct an Ori- 
ental “Chino-Japo” novelty, which he prom- 
ises for release next Monday. 


When the picture-song stunt was first orig-— 


inated, it was merely for*the purpose of ben- 
eliting from the mutual and reciprocal public- 
ity the arrangement afforded to both producer 
and music publisher. Of late, however, 
whether it be the avarice of the film people 
or the fault of the publisher, who might 
have taken the initiative in proposing a mon- 
etary exchange for the privilege of hitching 
his song to the picture, large sums of money 
have been known to have travelled the one 
way route from the music publisher to the 
film producer. Music circles say several 
thousands of dollars were thus expended in 
order to secure the exclusive song rights to 
some big feature. Some firms have gone so 
far as to secure the song rights to a certain 
releasing concern’s entire list of productions 
for the coming season. 

Whatever the purpose is cannot be fathomed 
why the music stores refuse to list any but 
large picture-songs. It does not depend on 
the merits of the number but on the stupendity 
and immense production expenditure of the 
feature. Songs of this type are known to be 
difficult,'in fact well nigh impossible, to land 
on the phonograph records and music rolls. 
These latter mechanical reproducing concerns 
refuse to invest on anything but acknowledged 
song hits. There has not been any approach- 
ing ‘‘Mickey” since that song appeared. 
“Mickey” incidentally started the vogue. 

Through the payment or $15,000 by her son, 
Laura Biggar, now living in Los Angeles, is 
free of a judgment that has stood against her 
in New Jersey for 15 years. Mrs. Agnes M. 
Hendrick, of Brooklyn, obtained the judgment 
15 years ago for $55,000, for alienation of her 
husband’s affections. Miss Biggar afterwards 
married Mr. Hendrick. 


Before Justice Robert L. Luce, of the 
Supreme Court, Aug. 11, a motion was made 
by Lawyer Thomas J. Stapleton to prevent 
Alice Hudson, of “Monte Cristo, Jr.,’’ from 
introducing in her trial against A. Edwin Paul- 
son, for alleged breach of promise, any wit- 
nesses whose names she refuses to give the 
defence in the case. The suit is for $250,000 
damages. 


PARIS 


By E. G. Kendrew. 


Paris, July 31. 

Anna and Charlotte Hearons, de- 
scribed as New York musicians, have 
arrived in Paris from Antwerp. 

Arvid Paulsen, who made a hit in 
“The Willow Tree,” has been demo- 
bilized and intends making a trip to 
Norway before returning to the United 
States. 


Robert J. Miner, cartoonist, arrested 
in a Paris hotel early in June by the 
military authorities and sent to Co- 
blenz, has returned to this city and 
released without explanation. No of- 
ficial statement relative to the charges 
preferred against him appears to have 
been given the American. 

Fifteen American journalists are vis- 
iting Switzerland as the guests of the 
Swiss Touring Office. They were en- 
tertained at the Dezaley vineyards, 
which belong to the city of Lausanne. 


Ruth Crawford, chief of the Y. M. 
C. A. commission at Prague, attached 
to the Czecho-Slovak government, re- 
turned to Paris to recruit new workers 
and has left again' with Ethel Cos- 
grove, of Le Sueur, Minn., Alma Lock- 
wood Rose, of New York, and Dr. 
Olga Stateny, of Crete, Neb. 


David P. Howells, Charles S. Hart 
and Edgar Sisson passed through Paris 
recently on their way to Prague, with 
fiims to be used for propaganda pur- 
poses with the Czecho-Slaves. 


The Brest Stock Co., which was due 
at the Theatre des Champs Elysees, 
failed to put in an appearance for the 
date advertised, but finally turned up 
next day, having been delayed with 
transport difficulties. For the evening 
show they missed a variety program 
was rushed on by Verdun and Perry, 
Willard, and the Boston Comedy 
troupe. 


Gabriel Trarieux and George Bra- 
vard have been officially appointed di- 
rectors of the Theatre de la Gaite, a 
municipal-controlled lyrical house. 


R. Audier has taken the Theatre 
Antoine for a summer season, and re- 
vived July 10, “Champre a Part,” three- 
act farce by Pierre Veber. 


The winter season at the Renais- 
sance will commence with a revival of 
“La Paserelle,” by Francis de Croisset. 


“Sakountala,” by Alfred Mortier 


CAPTURING A SUN FISH 


While crowds of pleasure seekers lined the shores of Sherman Lake in the Catskills, Fourth 
of July, listening to Mr. Howard who was out in a boat playing the banjo, Miss Ross, who 
was fishing from the same boat, hooked a 400-pound sun fish which threatened to pull her out 
of the boat just as Mr. Howard jumped on the fish’s back and dealt it several terrific blows 
with his banjo and knocked the fish off its seat. 

For this act of bravery Mr. Howard was presented with a solid lead sinker by Mr. Dan 


Sherman. 
(Photography by Rice and Werner.) 


(cousin of former director of Theatre 
Michel, Paris), inaugurated the al 
fresco Theatre de Pre Catalan last 
Sunday. The music is by Michel M. 
Levy, danced by Mlle. Gisele de Char- 
moy. The performance is quite ordi- 
nary and figures in the “also ran” of 
the year’s record. 

On the bill at the Paris Alhambra 
are Christy and Willis, El Ray Sisters, 
Gordon and Rica, Bert Earle, Clovelly 
Girls, Romani, Niamor, Sisters St.-Vin- 
cent, Bergeret, Tom Davis Trio, Julien 
Vedey, Ristori Seven Partner, Pic- 
tures. 

Mile. Polaire has withdrawn from 
the sketch at the Concert Mayol, and 
manager Dufrenne has mounted a so- 
called operetta, “Marriage a la Cas- 
bah,” with Marise Damia, Henri Verna 
and an oriental dancer Baia. It is a 
good summer show. 

“Le Marquis de Carabas” by Romain 
Coolus, a 3-act opera bouffe, with music 
by Gabriel Grovlez, will probably be 
presented next season. Mme. Cora 
Laparcerie will produce at the Renais- 
sance a new play by her husband, 
Jacques Richepin, which is to be en- 
titled “La Varnaval de Venise.” 


Alphonse Catherine, late of the 
Opera, has returned to Paris after a 
concert tour in America, and he has 
been appointed as a leader of the or- 
chestra at the Opera Comique. 


A fete being organized by the Fed- 
eration du Spectacle (to which all the 
theatrical syndicates are affiliated) will 
be held at the Theatre des Champs 
Elysees, Paris, which the Y. M. C. A. 
has now vacated. A former Secretary 
of State wili preside, being a sort of 
consecration of the official recognition 
of this Trade Union Council of the 
profession. 


The Comedie Francaise is reviving 
“Mile. de Belle-Isle,” states a com- 
munique given out by that house. This 
does not mean Sarah Bernhardt is re- 
turning to the fold. Andre Polack has 
resigned from the troupe. 


George Smithfield, who has been re- 
sponsible for five of the big produc- 
tions for the A. E. F. entertainers in 
France returned to the United States 
last week. The 6th Corps Drama play- 
ers was one of Smithfield’s doughboy 
acts. The high cost of living is said 
to be having an affect on stage pro- 
ductions, and Fontanes, mapager of 
the Chatelet states it would tost him 
next season $100,000 to put on a show 
which prior to the war was $40,000. 
Rouche declares likewise his expenses 
at the Opera exceed his receipts by 
$400 when the house is playing to ca- 
pacity but his only hope is an increased 
subvention from the Government, Re- 
stricts will consequently be imperative 
next season, and more simple mount- 
ing, with pieces needing small casts, 
will be the order of the day. This in 
spite of the fact the past vear has been 
one of the most profitable experienced 
by Parisian managers. 

Sacha Guitry will enter into posses- 
sion of his new little theatre (Rue des 
Mathurins) in September, the contro- 
versy with the landlord having been 


arranged. The house was built in 1914 
and is not yet occupied. Sacha will not 
appear for some months, at the new 


bonbonnier, which bears his name. 


Ch. Mere’s play “Les Trois Masques” 
created years ago by Mevisto, and 
which was afterwards used by Isidora 
de Lara for an operatic work, is now 
included in the repertoire of the Odeon, 
to complete the new bill of “Loyaute,” 
three acts by Maurice Leon Kerst and 
Eugene Berteaux, presented early last 
week, 
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Neiman and Kennedy have returned 
to America after 18 months in Aus- 
tralia, and have dissolved partnership. 

The 5th Avenue, Brooklyn, N. Y., 
will resume Sunday vaudeville, attrac- 
tions, August 17. The house plays 
stock during the week. 

Willie Goldsmith, a brother of Henry 
J. & Frederick E. Goldsmith, the the- 
atrical attorneys, returned last week 
atter a year’s service with the A. E. F. 

Lew Pollock is to appear with “The 
Creole Fashion Plate” for five weeks 
of New York bookings. The imper- 
sonator will later enter a production. 


The Shuberts have acquired the pro- 
duction rights to Frederick Arnold 
Kummer’s new play, “The Trickstress,” 
a three-act modern drama. 


The Sherlock Sisters and Clinton 
have left the Scala, Copenhagen, to 
take up an engagement with the Moss 
Empires, England. 


May Feelon is back with the O’Brien, 
Malevinsxy & Driscoll legal forces, 
after a brief fortnight’s sojourn with 
the Famous Player-Lasky organiza- 
tion. 

George Mence, formerly booking 
manager for Beechler & Jacobs of Chi- 
cago, has located in New York, having 
become the booking representative for 
Lew Golder. 


Bessie Leonard has returned home 
after entertaining the soldiers on the 
other side for eight months. The boys 
over there named her “The Doughboy 
Girl of the A. E. F.” 

Albert G. Bell, of the Bell Family, 
arrived in New York from Mexico this 
week. He immediately purchased 
scenery, electrical equipment and cos- 
(tumes for a production to be put on 
in Mexico. 


John P. Slocum will make another 
try with “The Lady in Red” in Sept. 
The show, withdrawn after a couple 
of wees on Broadway last spring, has 
been rewritten and will be sent out 
over the one nighters. 


Bill Quaid is handling Lawrence Gol- 
die’s bookings while the latter is vaca- 
tioning this week and next. Jimmy 
Travers has temporarily taken over 
Quaid’s duties as manager of the Fifth 
Avenue. 


The members of the Players’ Club 
will have to go beerless within their 
Gramercy Park abode, as a result of 


the Board of Governors’ decision to 
turn in their license to dispense any 
form of alcoholic beverage. The bar 
has been abolished entirely. 

C. B. Maddock will make his debut 
in legit. theatricals with the Shuberts’ 
forthtoming production, “Officers’ 
Mess.” Maddock is financially inter- 
ested in the show, which he brought 
over from London, where it had a suc- 
cessful run. 


Charles Hertzman, company mana- 
ger and agent with Comstock & Gest 


and latterly manager of the Princess, 
New York, is going to the coast at the 


request of Harry Kline. Hertzman will 
have entire charge of publicity at Uni- 
versal City. 

A new corporation has been founded 
by Roberta Keene, B. Lohmuller and 


W. K. Tulman, for the purpose of’ 


producing and managing features and 
novelties for vaudeville and produc- 
tions. The firm will be known as the 
K. & L. Theatrical Enterprises. 
Eddie Darling, Jack Curtis and Al 
Lewis are due back to New York to- 
day (Friday) after having spent about 
four wees abroad in search of vaude- 
ville material. Lewis is bringing back 
the American rights to two legitimate 


Joseph Klaw’s production “Double 
Harness,” went into rehearsal Monday. 
It is a comedy by Edward A. Paulton 
and Maurice E. Marks. Frederick 
Stamhope is staging the piece and the 
cast contains Betty Alden, John Junior, 
Edgar Nelson, Charles Dow Clark, 
Ruth Donnelly, Sam Edwards, John 
Hendricks, Howard Sioat, Minnie 
Milne, Helen Currie and Robert Mc 
Cleary. The opening is set for Stam- 
ford, Sept. 5. 


The strike on the B. R. T. during 
last week is estimated by the Coney 
Island showmen to have cost them 
$1,000,000. The strike was the third 
slap of the year given to their bank 
rolls. The season started with a rush 
and they expected a record breaker. 
Then along came prohibition which 
caused a slump, following was the rain 
and cold period and last week the 
strike. At that the Mardi Gras is to 
be termed “Peace, Prosperity and Pro- 
hibition.” 

The new producing company of Max 
R. Wilner and Sigmund Romberg have 
Iccated offices in the Candler Build- 
ing on West 42d street. Their first 
production will be a musical comedy 
composed by Mr. Romberg, the book 
and lyrics of which are from the pen 
of Frederick Arnold Kummer. Mr. 
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MARCUS LOEW CIRCUIT 
(Jos. M. Schenck) 
FOX CIRCUIT 
(Edgar Allen) 
MILES CIRCUIT 
(Walter F. Keefe) 
FINN-HEIMAN CIRCUIT 
(Sam Kahl) 


PROTECTED MATERIAL 


VARIETY’S Protected Material Department will receive and file aii letters addressed 

The envelopes are to be sealed upon the back in a manner to prevent opening 

ermission of the owner of the letter. 

e registered, addressed to Protected Material, VARIETY, 

New York, and receipt requested. VARIETY will acknowledge each letter received. 
Full particulars of the “Protected Material Department” were published on Page 5 


The following circuits, inanagements and agencies have signified a willingness to 
adopt such means as may be within their power to eliminate “lifted material” from 
their theatres, when informed of the result of an investigation conducted by VARIETY: 


BERT LEVEY CIRCUIT 
(Bert Levey) 
SHEA CIRCUIT 
(Harry A. Shea) 
FEIBER-SHEA CIRCUIT 
(Richard Kearney) 
ALOZ CIRCUIT 
(J. H. Aloz) 


PANTAGES CIRCUIT 
(Walter F. Keefe) 
B. S. MOSS CIRCUIT 
(B. S. Moss) 

GUS SUN CIRCUIT 
(Gus Sun) 
MICHIGAN VAUD. CIRCUIT 
(W. S. Butterfield) 


plays and also is bringing the scripts 
of a number of sketches. 

The Rudolph Friml-Otto Harbach- 
Bide Dudley mugicai comedy, “The Lit- 
tle Whopper,” ps been placed in re- 
hearsal and will open in Atlantic City 
the middle of September. Vivien Sie- 
gel, Sydney Grant, W. W. Ferguson, 
Lynn Overman and Lottie Linthicum 
are included in the cast. 

The Lights held “New Years Eve” 
this Wednesday. An announcement 
sent out by the club says that here- 
after, on the special Wednesday and 
Saturday nights, members will be al- 
lowed free admittance for four mem- 
bers of their family. All other guests 
will be charged $1 per person. 


Eddie Fredericks and Olive Palmer 
who constituted 50 per cent. of the en- 
tertainment unit known as “The Gloom 
Chasers,” returned to this country last 
wee after seven and one half months 
in Europe, appearing before the A. E. 
F. in England, France Holland, Bel- 
gium and Germany. Ray Walker is 
remaining abroad to complete a year 
of service and Ida Van Tine, who was 
the fourth member of the unit, has 
gone to Denmark to collect a legacy 
left her by her grandmother. 


Wilner makes his debut into English 
theatricaldom in this production, hav- 
ing been formerly the leading local 


Yiddish impressario. The W. & R. 
firm have a force and another comedy 


under cover awaiting production. 

Cohan & Harris will not bring “The 
Acquittal,” a melodrama that has been 
well received on its preliminary road 
tour, to New York for its Metropolitan 
premiere, but will open an indefinite 
run in Chicago within the month. No 
reason for this sudden shifting of plans 
has been set forth, although it is pos- 
sible the A. E. A. rumpus may have 
necessitated the change. It was orig- 
inally planned to bring the piece to 
town, the only obstacle being that a 
suitable house was not forthcoming, 
although the C. & H. firm was nego- 
tiating with several. 


In his suit against Mrs. Queenie 
Nazzaro, Nat Nazzaro received his 
third defeat in the course of the past 
three weeks, when Justice Luce, of the 
Supreme Court, denied his applica- 
tion for the possession of their in- 
fant daughter, Dorothy. Today (Fri- 
day) the plaintiff will again appear 
before Judge Lydon in an effort to se- 
cure custody of the son, Nat Nazzaro, 
Jr. A previous attempt at the same 
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purpese resulted in the award of the 


ison’s custody to Mrs. Nazzaro by 
Judge Hotch‘iss. Henry J. and Fred- 
erick E. Goldsmith appeared for Mrs, 
Nazzaro. 


The seriousness of the shopmen’s 
strike was brought to the attention 
of Broadway this week when the New 
Haven lines refused to accept any the- 
atrical baggage. Through the walk- 
out of the mechanics the road’s sched- 
ule has been depleted by the taking 
off of around 200 trains. As yet vaude- 
ville transportation is not reported to 
have been seriously affected, but all 
acts moving to and in the New England 
section have been warned to carry 
only necessary baggage. Conditions in 
the West are hardly any better and 
unless a settlement is affected many 
one nighters will be forced to cancel 
because it will be impossible to make 
the jumps, the schedules having been 
depleted by the wholesale. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 
Strike fever is spreading. Six horses 
walked out in the fourth race at Sara- 
toga yesterday. 


Newspaper headline says, “Senate 
plans to send Treaty back to Versailles.” 


Some people will do anything for an | 


excuse to get to Paris. 


Lawyer in court calls Henry Ford a 
“piker.” Guess it was because Henry 
only sued for one million. That a law 
suit like that doesn’t take you out of 
the “piker” class is another example 
of the high cost of living. 


New York hall team is playing “In- 
junction” ball games. New York the- 
atres are playing “Injunction” plays. 
It looks like a good season for lawyers. 


Tt is rumored that some of the bur- 
lesque theatres are thinking of putting 
musicians in their orchestras this sea- 
son. 


Government announces that the ban 
has been lifted on the export of Rus- 
sian rubles. Well, we'll bite. What 
are they good for? 


Lots of people in show business 
found out that those tire stocks they 
bought had too much air in them. 


Speaking of News Weeklies. This 
week in New York broke all records 
for actors in pictures for the first 
time. 


A very learned college professor 
says, “Economy is the word, public and 
private saving will meet the high price 
emergency.” He neglected to say how 
you can get anything to save. 


Most of the boys who are telling in 
song about the position they gave 
their ex-captain, saw the war through 
in civilian clothes. Which* makes it 
twice as funny. 


The fact that the ukele craze is 
about to strike London may keep away 
a lot of Americang, who were going 
there to dodge prohibition. 

The Navy used to make sailors out 
of men who joined it. Now it seems 
it turns them into jazz musicians. 


Easiest Things. 


The easiest thing to get into on 
Broadway is an argument. 
The easiest job around a _ theatre 


nowadays is that of a janitor. 

The easiest way for a coward to hurt 
his friends’ cause is to send unsigned 
telegrams. 


It looked like such a good season 
too, 
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LEGITIMATE 


$104,000 IS THE WEEKLY GROSS 
OUT OF THEATRES BY STRIKE 


10 Closed Theatres Mean That Much Less to Managements. 
Net Profit Loss Weekly Around $40,000. Managers 
Considering Closing All Theatres in New York 
For Spell, Renting For Pictures. 


The actor’s strike in New York is 
eosting the 10 theatres first affected, 
$104,500 weekly in the loss of gross re- 
ceipts. The net loss to the manage- 
ment of the theatres and attractions 
is not less than $40,000. One show when 
closing was making a net profit for 
attraction and house of $8,000, an- 
other $5,000 a week. 

The managers are reported recon- 
sidering closing all of their theatres in 
New York for a term to legit produc- 
tions, renting them meantime to pic- 
ture people on a weekly basis. A. H. 
Woods received an offer from picture 
fnen of $3,000 weekly for the Republic. 
(he Shuberts’ Lyric opens with a pic- 
ture Monday, on an optional rental 
contract. 

The thought of the managers in the 
tlosing of all houses controlled by 


them is said to be that the working 


actor may be contributing funds to the 
A. E. A., helping thereby to aid the 
strikers, with the managers figuring 
through this that they are promoting 
the strike themselves by keeping the 
theatres open. Another reason is that 
they believe if the theatres are closed 
dissatisfaction will manifest itself 
among all unemployed actors who will 
then be left to fight it out between 
themselves rather than to fight the 
managements. 

The managers further figure that 
renting the theatres to pictures will 
give them a profit at least, with their 
sole losses then only on paper, calcu- 
lated upon what might have been if 
nothing had occurred. They base this 
kind of calculation upon their exper- 
ience during the influenza, when some 
theatres were closed for eight weeks, 
with no possibility of renting them. 

It is likely, however, that before the 
managers go very deep into the 
theatre closing conference they will 
await the decisions in the injunction 
cases, hoping, if the decisions are fav- 
orable to the managerial side, to con- 
quer the strike situation at least to a 
major degree by-issuing a flood of in- 
junctions against the A. E. A. and the 
strikers. 

The list of ten attractions and the 
box office business they were doing 
when closed by the strike are: 

“East Is West” (Astor) $16,000. 

“Gaieties” (44th St.) $21,000. 

“Voice in Dark” (Republic) $11,000. 

“What A Girl” (Shubert) $7,000. 

“Five Million” (Lyric) $8,000. 

“Crimson Alibi” (Broadhurst) $8,000. 

“At 9.45” (Playhouse) $6,500. 

“Nightie Night” (Princess) $5,000. 

(Did not open. Estimated.) 

“Lightnin’” (Gayety) $11,000. 

“She’s a Good Fellow” (Globe) $11,- 
000. 


MORRIS FINK GUILD’S MANAGER. 


Morris R. Fink, known in picture cir- 
cles as former foreign manager for 
Sawyer & Lubin and as an opera man- 
ager, has become business manager of 
the New York Theatre Guild, pro- 
ducers of “John Ferguson,” now at 
the Fulton. 

To this position Mr. Fink brings not 
only a demonstrated business ability, 
markedly good literary and dramatic 
judgment, but also the value that ac- 
crues to any theatrical manager who 
has a wide acquaintance among news- 
paper men and dramatic writers. He 
will devote himself first to putting 


the Guild on a sound financial basis 
so that future literary “spurts” it may 
decide on can be undertaken without 
fear of a crash in the box office. 


CHOIR OPENS IN MONTREAL. 
Montreal, Aug. 13. 


Arrangements have been completed 
for the first American appearance of 
the Pontificial Choir from the Vatican, 
Rome. The visiting singers give their 
first concert Sept. 7, and will appear 
in several other Canadian towns be- 
fore making their debut in New York, 
Sept. 15. 

The choir will consist of 70 male 
voices. 

Joe Vion did the advance work, rep- 
resenting the St. Gregory Musical So- 
ciety, which has in charge the choir’s 
American tour. 


PLAY PIRATES ARRESTED. 
Chicago, Aug. 13. 


The arrest here last week of Stacey 
K. Devaney and Aliene Devany, 
charged with play piracy, is a culmi- 
nation of an investigation which has 
been carried on for some time by the 
Bureau of Investigation of the Depart- 
ment of Justice at the instance of act- 
ing on the evidence of Ligon Tohnson 
of the United Managers Protective 
Association. 

The Devanys who operated under the 
name of the notorius “Billy Jones 
Agency” which offered such plays as 
“Seven Keys to Baldnate,” “Within the 
Law.” “Won Bv Waiting” and “The 
Girl From the Golden West” are from 
St. Louis and became known in Texas 
territory when trouping there some 
years ago. They were willing to sup- 


\plv any prominent play. 


The alleged pirates were held under 
$5,000 bail each Unable to secure 
bond they were held in jail. The ar- 
rests were made bv P. R. Hillard. spe- 
cialyagent of the Bureau of Investiga- 
tion, and U. S. Marshal John J. Orris 


DETROIT GIVES SHOW $28,000. 


Detroit, Aug. 13. 
“Take It From Me” at the Garrick 
will play to $28,000 in its two weeks 
here. 
Next week it will go to Chicago. 


“Half a Widow” is Musical. 

“Half a Widow,” a musical show, is 
shortly to be produced by Frank Dur- 
pree, who wrote the niece and who is 
a brother of Minnie Dupree. Mr. Du- 
pree attracted attention some seasons 
ago with “King Calico” which he also 
wrote. 

The score of the new play is by Ed- 
ward Camp, a player who recently ap- 
peared in “Good Morning Judge.” 


“Masquerader” Temporarily Halts. 


Portland, Ore., Aug. 13. 
“The Masquerader” temporarily halt- 


ed its tour here Wednesday after play- 
ing to $6,500 in a four day stay. The 
previous week at Seattle the shows 


drew around $12,000. 

It will reopen in San Francisco Sept. 
14. 

Guy Bates Post has gone to the lat- 
ter city to spend his vacation there 
with his mother. 


ADVANCE MEN HAVE GRIEVANCES. 


Advance agents and company man- 
agers are considering the formation 
of a protective association and with- 
out thought of becoming unionized 
seek to correct a number of abuses 
to which their craft is compelled to 
submit. 

One of the serious objections the 
advance men have is the custom on the 
part of some producing managers to 
lay off the agents when attractions hit 
the larger towns like Chicago, Boston 
and Philadelphia. They believe it un- 
fair for them to be compelled to handle 
more than one show at a time, which 
oftimes happens when several attrac- 
tions belonging to the same firm play 
the same city. 

Another factor which they hope to 
place for correction is the claim that 
they are underpaid. Road managers 
point out that they handle more 
money without the aid of office or 
stenographer than the ordinary busi- 
ness executive who receives consider- 
able more remuneration. They too 
look for an advance in salary and 
changes in their relation with attrac- 
tion owners. 


WHITNEYS COMING BACK. 


Setting at rest the rumors that went 
up and down Main Street last week 
that K. & F., would patch up their 
differences, and start as a team once 
more, the official Erlanger bulletin of 
amalgamation with Ziegfeld and Dill- 
ingham—new only in its official an- 
nouncement—is followed by the unan- 
nounced affiliation with the Erlanger 
fold as the silent 4th member of the 
combine of Bert Whitney of Detroit, 
recently made newly rich by an added 
bequest from the original Detroit 
Whitney’s big fortune. 

Said to be placing at the disposal of 
the Erlanger plans a good part of this 
added increment, estimated at a mil- 
lion, Bert Whitney will co-operate to 
bank-roll not only productions of Er- 
langer, with or without Ziegfeld or 
Dillingham, but also productions of 
his brother, Fred Whitney, again ac- 
tive in preparations for getting into 
real show harness again. 

The pretentious L. I. Sound estate 
of the latter was reported sold last 
Wednesday for a small fortune in cash. 


PICTURE AND PLAY TOGETHER. 
Cleveland, Aug. 13. 


This citv was the scene of the dual 
premiere Monday. of the Robert Mc- 
Laughlin play “A House Without 
Children” at the Shubert Colonial, 
while at the K. & E. Euclid Ave. opera 
house the picture production of the 
same piece had its presentation. 

Clara Toel plaved the lead in the 
spoken drama, while Richard Travers 
was the star of the screen production, 
while playing the same role in the 
company with Miss Joel. Both the- 
atres are doing tremendous business. 

Robert McLaughlin in association 
with F. Ray Comstock is conducting 
the stock company at the Colonial, 
while the picture production is a per- 
sonal project of his. The film was 
made last spring under the direction 
of McLaughlin. 


KELLY’S NEW ONE. 


Anthony Paul Kelly, former scenario 
writer, more recently distinguished as 
the author of the Cohan & Harris 
stage production, “Three Faces East,” 
has completed a new drama. 


Brady Playing In “9.45.” 

In an announcement sent out stating 
“0.45” would resume at the Playhouse 
this week, it mentioned William A. 
Brady among the cast. Others men- 
tioned are Zelda Sears, Amelia Bing- 
ham, Charles Hopkins, Marie Goff and 
John Cromwell. 


STRIKE IMMINENT IN BOSTON? 
Boston, Aug. 13. 

Injunctions were secured here last 
night on behalf of “Buddies” at the 
Park Square and “See Saw” at the 
Tremont, against the Actors’ Equity 
Association and its executives, to pre- 
vent interference. 

Donald Brian and Wallie Eddinger, 
two of the stars of “Buddies” are said 
to each own 25 per cent. of the pro- 
duction. Henry W. Savage produced 
“See Saw.” 

Last night all plays in town gave full 
performances but some trouble is an- 
ticipated today. 

“Buddies” is technically called a Sel- 
wyn show. 

Echlin Gayer, an English player, 
came here yesterday; armed with 
credentials from the A. E. A. He was 
authorized to call a strike, it is said. 

Brian, Eddinger and Peggy Wood 
were the trio of principals he want- 
ed to withdraw from “Buddies.” Gayer 
was refused admittance to the theatre 
and distributed cards, asking them to 
meet him at the office of Dr. M. E. 
Quinn in the Walker Building. Dr. 
Quinn was particularly sympathetic 
with the actors during the White Rats 
strike. 

The three stars were told by Arch 
Selwyn to see Gayer and decide upon 
their course. While the conference 
was going on Thomas Barry, the at- 
torney, acting for the managers, se- 
cured a restraining order from Judge 
Lawton in the Superior Court. 

Selwyn stated that his three stars 
were partners in the show. Gayer is 
reported to have said that he would 
take out principals or no one as he 
understood the Selwyns had under- 
studies ready for minor roles. Gayer 
is said to have returned to New York 
on the midnight train. 

Attorney Harry Connors secured an 
injunction order from Judge Lawton 
for Savage. Defendants named be- 
sides the A. E. A. and officials are 
Charles Brown, John McKenna, 
Charles Meakins and Frank Carter of 
the “See Saw” cast. 

There are said to be eight A. E. A. 
members among the “See Saw” prin- 
cipals and that they have decided not 
to go out without giving the custom- 
ary two weeks’ notice. 

The injunction orders are returnable 
Friday, Aug. 15. 

The only other legit show in town is 
“Oh Dear Me” (Shuberts) at the Wil- 
bur. Hal Forde was expected to take 
some action there in precipitating a 
strike, but nothing happened. Man- 
ager E. D. Smith said he did not think 
it was worth while bothering with in- 
junctions. 

Henry W. Savage came over in per- 
son and issued a statement to the 
dailies. He termed the Equity’s posi- 
tion inconsistent ana said the purpose 
of the injunction was to prevent em- 
barrassment to any members of his 
company. 


TRUEX LEAVES SHOW FLAT. 


When Ernest Truex informed the 
A. H. Woods office he would not open 
in “A Bashful Hero” at Stamford, 
Conn., tonight (Friday,) the Woods 
people called off the show. 

They informed Truex they had spent 
$15,000 in producing the piece, that it 
was built around him and wanted to 
know what he would do about that. 
Truex replied he would consult his at- 
torney. 


Blaney’s Legit Matters. 


Charles E. and Henry Clay Blaney 
have an Oriental play, by Forrest Hal- 
sey dramatized from his own novel. 

The Blaneys have nine stocks and 
on Labor Day will take over the Col- 
onial. Baltimore, which is to house road 
attractions at $1 top. 
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BUSINESS SLUMPS WAY DOWN 


LEGITIMATE 


WITH SHUBERTS, HEAVIEST HIT 


Right in Midst of Best and Brightest Season Equity Takes 
Box Office by the Throat. Advance Sale at Astor 
Was $74,000. Takings Down to a Mini- 
mum in 50 Per Cent. of Houses. 


Broadway in the midst of its great- 
est summer season and when a num- 
ber of the new season’s plays had 
gotten off to a fine warm weather 
break was slashed almost in twain 
by theatricals’ greatest strike which 
started Thursday night last week, when 
the Actors’ Equity Association locked 


horns with the Producing Managers’ 
Association, and through the — 
out of between 50 and 6 players closed 
12 houses without notice. Patrons on 
that evening were refunded money and 
since that time the box offices at most 
of the affected houses have done noth- 
ing else but reverse the usual order of 
selling tickets. 

A shifting in the attractions banned 
and the succes of the managers in 
reopening three “strike” shows was 
partially counterbalanced by the A. E. 
A. yanking out a couple more and there 
were still 10 houses kept dark up to 
the middle of the week, when an llth 
house shut down. The managers 
promised to open at least three addi- 
tional attractions now in the strike 
column as listed elsewhere. 

Those which reopened earlier are 
“A Royal Vagabond” at the Cohan & 
Harris (with George M. Cohan iin the 
cast); “The Challenge,” at the Sel- 
wyn, and “Listen Lester,” at the 
Knickerbocker. William A. Brady was 
announced as returning to the stage 
at the Playhouse in “At 9.45.” “East Is 
West,” which was stopped with an 
advance sale of $74,000, was due to 
open Wednesday night at the Astor. 
Other shows stopped through the walk 
out were “Oh What a Girl,” at the 


Shubert, “The Five Million” at the 
Lyric, “The Crimson Alibi” at the 
Broadhurst, “A Voice in the Dark,” 
at the Republic, “Nightie Night,” 


which failed to attain its premiere at 
the Princess, “She’s a Good Fellow” 
at the Golbe, “Gaieties of 1919” at the 
44th Street and “Lightnin’” at the 
Gayety. The latter attraction was to 
have completed a year’s run this week. 

The disaffection of the actors and 
the rapid switching of casts not only 
brought noted managers back onto the 
stage as players to protect their prop- 
erties, but caused the elevation of 
players loyal to the managers to fea- 
ture billing. 

Business in more than 50 per cent. 
of the houses slumped to a minimum 
with the Shubert attractions dealt the 
most severe jolt. The “Gaieties” by 
discontinuing and the shattered sec- 
tions of the show being pieced to- 
gether with the equally meagre “Monte 
Cristo, Jr.,” at the Winter Garden, has 
been practically destroyed as far as a 
further New York run is concerned. 
The “Gaieties” was the only attrac- 
tion to compare.in takings with the 
“Follies,” which was first exempted and 
then protscted through Flo Ziegfeld, 
Jr., securing an injunction restraining 
interference with the cast or perform- 
ance. The show at the Garden is little 
more than a vaudeville bill and both 
“Christo” and “Gaieties” are classed as 
strike-closed shows. 

The serious condition resultant from 
the strike has begun to affect the 
starting out of road shows, a condition 
in part to be also blamed on depleted 
railroad schedules due to numerous 
shopmen’s strikes. The road situation 
is anything but bright aside from the 
strike because of the general chal- 
lenging condition among the railroad 


Brotherhoods. The latter are out for 
a raise in wages and a raise in rates 
is looked for. Cancellations of a num- 
ber of August openings have already 
been ordered, although the preliminary 
burlesque season was able to get un- 
der way. 

Managers are taking the cave-in 
along Broadway philosophically. They 
point out that though the summer sea- 
son was excellent, the sudden stop- 


ping of business at this time is not a 


erious dent in the regular season. 

hey say that Broadway houses are 
laced on a 30-week basis, with some 
aving, however, as high as 40 weeks, 
with the off-months of June, July and 
August. Anything gained in profit dur- 
ing those months is looked on as 
“gravy.” 

Some of the exempted shows, so- 
classed because their producers are 
not members of the managers’ asso- 
ciation have been benefited through 
the closing of the ten attractions, 
while others find the going hard. Pa- 
trons looking for excitement have been 
visiting Times square to view the 
strike activities. 

Managerial opinion is that the 
strike has succeeded in stopping the 
momentum gained towards the thea- 
tres and that it will take months to 
restore the theatre spirit and attain the 
box office movement which the strike 
seriously dented. 

Premieres have practically been 
stopped. Of the five scheduled since 
the strike started but one was actually 
accomplished that being “Chu Chin 
Chow” at the Century. The only other 
one promised is “Those Who Walk in 
Darkness,” due into the 48th Street 
Thursday, but its opening was not cer- 
tain. 


ELTINGE DRAWS BANNER HOUSE. 
Los Angeles, Aug. 13. 


Julian Eltinge opened his 1919 revue 
here last Wednesday night, to the ban- 
ner house of the season. 

Supporting the star is Leo Beers, 
Lynn Cowan, Bill Bailey, Gaudsmith 
Bros., Bertie Ford, Pauline Price, Cleo 


Gasgoine, Kathleen Dewey, Majorie 
Carville, The Littlejohns, Virginia 
Whitman, Marjorie Bennett, Mlle. 


Amrionne Gorhada and a large chorus. 
The revue was enthusiastically re- 
ceived and starts eastward) from here. 


ROAD MEN’S ASSN., SOCIAL. 


Despite efforts to form it into a 
labor union, the Theatrical Road Men’s 
Association, has decided to remain a 
social organization only. It has club 
rooms at 676 Eghth avenue. 

Last spring it started with 12 mem- 
bers and a capital of $120. Within a 
month it had 38 members, and now has 
over 250. 

Until October the initiation dues 
will remain $10. Six dollars a year is 
the regular dues. 


Belle Rinaldo Starts Divorce. 

Belle Rinaldo, a Universal Film com- 
edienne, acting through Henry J. and 
Frederick E. Goldsmith, started suit 
for absolute divorce against her hus- 
band, ITouis Rinaldo, Tuesday. 

The defendant is a non-professional 
affiliated with the local Standard Oil 
interests. 

The action is founded on statutor 
grounds. No answers have been filed. 


GEORGE M. COHAN AND THE STRIKE 


By Johnnie O’Connor 
(Wynn) 


This is written strictly as a solo and doesn’t carry with it the opinion ef 
anyone but myself on Variety, the only theatrical paper I have ever been 
employed on, and the paper on which I started as chief “broom” for five bucks 
a week some 15 years ago. That is, as far as I know and as far as I care. Show 
businéss 15 years ago was a laugh to me. It kept the fellow with the rent bill 
away and the balance went to keep the hot meat behind the gums, 

Today show business means everything to me. I’ve lost the old pals, for- 
gotten where they hang out. Actors are my pals now. I owe them some jack 
and they owe me some jack, but after all, my pals are actors. Fifteen years age 
the only club [ was a member of was the Bradhurst Club of Harlem, a hump 
dumpty sort of joint, but all regular fellows in it. Today I’m a member in goo 
standing of 1nany clubs, but above them all I was a Friar. Tomorrow I will net 
be a Friar. 

Now to the guts of this article. 

George M. Cohan, until this strike broke, was on a pedestal, theatrics 
ran second to none and that includes the pedestal occupied by the Pope of Rome 
and the same one occupied by the King of England. Even the main squeeze ef 
this much gabbed about League of Nations didn’t have anything on Cohan, 

The old timers loved him. They should. The newcomers admired him 
because the old timers educated them. Cohan couldn’t be wrong. Cohan was 
a square guy. Outside of show business Cohan was a great actor to the mob, a 
smart egg to the readers and the papers printed his picture in every conceivable 
pose. Of course with the layman he was popular. But to the actor, fellows like 
Jim .Thornton, Bill Macart, Mark Hart, Mark Sullivan, Harry Bulger, Sherrie 
ey hn Bernard Dillyn, Eddie Foy and others too numerous to mention Cohan was 
just Cohan. 


When they “fleshed” Cohan they threw the mold away. Three weeks ago if . 


someone put Cohan on the pan to the average showman he either went away 
with a good bawling out or a busted face. If some of the regulars were in a 
financial jam, Cohan’s phone number was easy to find and Cohan never ducked 
a phone call. One day, just before we broke into the big quarrel with Germany 
an ex-burlesque actor wanted to enlist. He had seen war service before. He 
wanted to go to Plattsburg for a commission. But he didn’t have the sugar to 
buy the big uniform or the fare to get there. He didn’t even know George Cohan. 
He was introduced. The next day he went to Plattsburg and furthermore went 
to Germany. He came back with honors. And that man, somewhere in America 
now, would probably croak the first guy who piped a rap on Cohan. 

Not long ago one of the most prominent members of the White Rats Actors’ 
Union died. Like all regular White Rats he had blown his bank-roll before the 
big call came. When he bumped off it looked like Potter’s Field. Those who 
are always shouting about “brother Rat” while a guy is alive generally take the 
back alley when the bank roll is threatened. But Cohan was on the job. Cohams 
paid the undertaker’s bill and the body was planted properly, with Romas 
Catholic rites, with his “pals” doing the big weep stuff around the bier, but with Cohan 
at the other end of the bill. 

Cohan has stood for murder in the past. 
to go home with a lame arm, lame from digging into the bank roll. 
a pension list almost as long as a Shubert route. 

UT— 

The strike came along. Cohan, now off the stage, retired as an actor, was 
a manager. The very fellows whom he had helped, the very fellows who called 
him “Georgie” and bragged about knowing him when he was a chump kid, the 
very fellows who at one or another time had only Cohan between them and 
the morning pork chops started to yell “Scab” at the top of their voices. 


Cohan, now a manager, found himself with a crippled cast. He had sold 
tickets for a performance and the people who were to give that performance 
walked out of Cohan’s theatre. Cohan didn’t blame them for that. They had 
an obligation to keep and they kept it like men and women. They were membere 
of the Equity organization and like regular members they walked. But Cohan 
liad to give a performance and Cohan stepped into the cast himself. Cohan was 
not up in the part but like a good actor he clowned his way through and the 
result was that his show is now the most talked of one in the world. 

But the excitement was running nigger wild. The idea that Cohan, an actor, 
one of the mob, a regular fellow, should jump into his own show and take a 
striking actor’s place was preposterous. He was promptly called a rat, a scab, 
a louse, a dog and everything else one could think of. In a split second the 
greatest little fellow in the world turned out to be the worst egg on record, 
according to this bunch of “friends.” 

But not to the thinking man. Not to the friend, and Cohan has a million of 
them. Not to the striker with common sense. Cohan only did what the very 
ones who are panning him would do. He also had an obligation to keep and 
while not roasting the men or women who kept theirs, he kept his. 

Then came the poison. One stupid, misled, super-excited sap sent George 
a wire about Jerry. Jerry is dead. Jerry was George’s father. Jerry was also 
the actor’s friend during life, but a rat never even thinks of the dead or what 
the dead has done. A rat will dig up anything dead to consume something alive. 
So thev dug up Jerry (Lord have mercy on his soul) to consume George. But 
the stuff that made Jerry had passed along to George and the rat’s telegram went 
for the end book. 

Then came the general poison. They panned George at the Lambs and 
George resigned. They panned him at other clubs, but his pals never thought 
the Friars would cut in. But they did. The Friars, the club that fairly breathed 
Cohan’s nature, turned dark. Members who should genuflect every time they 
heard the name of Cohan because of what he did for them, cursed him. They 
vilified him at the Monastery, the one place Cohan should never get the “bird.” 
Cohan resigned the other day from the Friars and with him went a few others 


Touches came so often he used 
Cohan had 


including tne writer. And without Cohan, who is going to lead the Friars? The 
word Cohan and the title Friar were symbolical. 
Tn closing: Why pick Cohan? The only one of the mob who is on the other 


side of the fence who ever really did something for the actor. Why not take a 
slam at Belasco. Al Woods, the Shuberts or some of the other eggs you are 
battling. Why Cohan? Has Shubert a pension list? Has any of those other 
birds been receiving medals for philanthropy? You could always meet George 


(Continued on page 21) 
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LEGITIMATE 


SHOWS NEW YORK AND COMMENT 


“A Regular Feller,” Cort. Scheduled to 
open Wednesday night. Members of 
cast joined A. E. A. strike. The players 
and Charles Emerson Cook have amic- 
ably agreed to postpone the opening 
indefinitely. 

“A Lonely Romeo,” Casino (10th week). 
Continues on as one of the attractions 
exempted by the A. E. A. Lew Fields 
not a member of the managers’ asso- 
ciation, 

“A Voice in the Dark,” Regubite (3a we. 
Stopped by strike last Thursday while 
going around a $10,000 pace. With a 
new cast show announced to open this 
week. Unlikely. 

“At 9.45,” Playhouse. Closed by strike 
on Thursday last in its sixth week. 
Was doing around $6,000. 

“Century Midnight Whirl” (30th week). 
Has not been interefered with by strike 
although business here has slumped 
away off. . 

“Crimson Alibi,” Broadhurst (5th wk.). 
With four members of original cast 
the show may attempt resumption 
this week. Stopped last week by strike 
when going at an $8,000 pace. 

“Follies,” Amsterdam (9th week). Keep- 
ing on to capacity. Was on exempted 
strike list until Monday, when Ziegfeld 
announced he was with managers and 
secured a restraining order. By far 
the biggest business on Broadway. 

“Five Million,” Lyric (6th*week). Was 
stopped with the dozen attractions 
closed by strike. The picture “Deliver- 
ance” starts here next Monday. 

“Gaieties of 1919, 44th Street. Was 
closed last Thursday. Reopened Fri- 
day and Saturday and then closed, com- 
bining what was left of cast with 
“Monte Cristo, Jr.,” and moving to 
Winter Garden. Doing around $20,000. 

“East Is West,” Astor (44th week). An- 
other of the strike houses. With Fay 
Bainter and.Lester Lonergan was 
to reopen Wednesday. Had 
74,000 in advance sales when strike 
crippled show. 

“Greenwich Viilage Follies,” Greenwich 
Village Theatre (5th week). Was to 
have moved to the Bayes Theatre, but 
switch to Broadway delayed because 
of strike conditions. Will move up- 
town next week. 

“John Ferguson,” Fulton (14th week). 
Is one of the attractions exempted. 
But Walter Wanger, manager, has now 
joined managers’ association and pro- 
tected himself with injunction order. 

“Listen Lester,” Knickerbocker (36th 
week). Reopened Monday night as 
advertised, after having been closed 
by A. E. A. strike. Business was but 
fair at time of interruption. Is due 
to move out in three weeks. 

“Lightnin’,” Gaiety. This week would 
have completed a solid year on Broad- 
way. The strike temporarily broke 
the run. No date set for attempt to 
resume. Around $11,600 when stopped. 

“La La Lueille,”’ Miller (12th week). Is 
one of the exempted pieces though no 
reason given for its escape. Business 
only moderate. 

“Monte Cristo, Jr.,”’ Winter Garden (27th 
week) Practically whole cast walked 
out as in “Gaieties” show, Combina- 
tion of two little more than procession 
of chorus numbers of vaudeville. 
Business has dropped to nothing. 

“Nightie Night,” Princess. Strike called 
on the night of premiere, Thursday of 
last week. Enough of cast walked out 
to cripple show. No date yet for 
debut. 

“Oh What a Gir),” Shubert. Closed last 
week with the strike call and no at- 
tempt has been made to reopen 

“Peek-a-Boo,” Central (138th week). 
Moved over from Columbia, passing 
from a burlesque attraction to the le- 
gitimate ranks. Opening night fair, 
the public not having been aware of 


switch. $2 top prices and two mat- 
inees. 
“Royal Vagabond,” Cohan & Harris 


(26th week). Was closed one night 
by strike, reopening Friday night with 
George M. Cohan and Sam Forrest in 
cast. Business jumped to near capac- 
ity and piece can run indefinitely. 

“She Would and She Did,” Vanderbilt 
(ist week). A Tuesday premiere set 
back by the strike. 

“She's a Good Fellow,” Globe. Escaped 
first strike call until {it was known C. 
8. Dillingham was a member of man- 
agers’ association. Cast ordered out 
Saturday matinee in 14th week. Not 
sure to resume in New York. 

“Scandals of 1919," Liberty (llth week). 
Was not interfered with by strike. 
George White denies joining the man- 
agers’ association. Business affected 
but still good. 

“39 East,’ Maxine Elliott (20th week). 


Was exempted until Wednesday 
matinee, when the company walked 
out. 

“Those Who Walk in Darkness,” 48th 
Street (list week). Was to have 


opened last night (Thursday). 

“The Better ‘Ole,’ Booth (44th week). 
With the exception of the Coburns a 
road cast was rushed in. Is the only 
“banned” attraction which was able to 
keep open on the first night of the 
strike. Business away off. Picketing 
strong. 

(2d week). 


“The Challenge,” Selwyn 


Closed Thursday night, but reopened 
Friday with the leads sticking. Busi- 
ness little affected, this week starting 
off to capacity downstairs. 

“Chu Chin Chow,” Century (2d week). 
Opened Friday night last without 
strike trouble. House picketed with 
others, Is due to remain but one week 
more. 


LA PRINCESSE. 


Paris, July 31. 

This piece does not apply to the official 
“funds of the French Republic, though it bears 
the same title. It is the story of a young 
king and his sister who are in love with one 
another. 

Nature is not deceived, for they are not 
relatives, the king being the recognized son 
of the former ruler by a first wife, who 
grossly deceived him, and not his legitimate 
child, while the princess is the real daughter 
of the deceased monarch by a second wife. 
It is a wise kid who knows his own father, 
but the hero of the new play by P. Geraldy 
and R. Aveline, now on the bill of the clas- 
sical Odeon, evidently did not know his 
mother. 

But the princess was minus flies and when 


the king arranged for diplomatic reasons to— 


sister to a neighboring crown 
bearer, the girl protested, gave away the 
whole family history and confessed to a 
secret love for her supposed brother. The 
king liked his charming sister in the same 
manner, and owned up on the fall of the 
curtain. But this was not the end, albeit 
a pretty romantic one. 

The last act proved more material. The 
king stuck to his former promise and gave 
his sister’s hand to his menacing neighbo, 
finding consolation with other ladies at 
Court, while the poor little princess weeped. 
Very touching final. It will make an ex- 
cellent motion picture. Kendrew. 


BREAKFAST IN BED. 


Atlantic City, Aug. 13. 

The second of the openings which A. H. 
Woods offered at the Globe, Monday, por- 
tends a revival of the oid question, “‘what’s 
in a name?” for though the title referred to 
“Breakfast in Bed'’—there was none. 

Iauchs there certainly are in this new ve- 
hicle which Willard Mack and Hilliard Booth 
have constructed from the original French 
of Georges Feydeau. 

To Florence Moore with her eccentric style 
of acting which is largely a matter of the im- 
pulse of the moment rather than studied art— 
gees the unusualities of the farce. 

“Breakfast in Bed” is a story of misguided 
individuals who get things all wrong be- 
cause the unsuspecting imbibing of a certain 
young lady and her companion lead them to 
spending the night together in the young man’s 
room—an event that surprises themselves 
more than any one else. 

On this basis, ‘‘Breakfast in Bed’’, has been 
done before. There is the father of the 
daughter who only wants her married, the 
rich uncle who comes back unexpectedly and 
must have his nephew married. There is the 
young woman who must pretend to marry him 
to save his fortune and there is the hero who 
believes all the bad things about his sweet- 
heart. 

There are many funny lines, and many more 
funny situations in this farce. 

The first act is good, the second a bit slow 
and the last the funniest and best constructed 
of the three. As the week progresses the 
rewest of the Woods productions will grow 
toward a finished future for ‘‘Breakfast in 
3ed”’ is sure of a final hit on Broadway. 

In the cast are Harry Hanlon, Vincent Den- 
nis, Florence Moore, Tommy Meade, Will Dem- 
ing, Helen Cunningham, Gladys Gilbert, Leon 
Gordon. C. Hooper Trask, Fred N. Strong, 
Jules Epailly and others, 


marry his 


Schuere. 


CIVILIAN CLOTHES. 


Atlantic City, Aug. 13 

Oliver Morosco made his first shore bow of 
the season with ‘‘Civilian Clothes’ by Thomp- 
son Buchanan at the Apollo, Tuesday, and im- 
pressed the first night audience with the opin- 
ion he has a play that achieves the necessi- 
ties of success. 

The story hinges on the change of heart 
experienced by a girl of sensible characteris- 
tics who meets an Army Captain lover in 
civilian clothes and finds that it was really 
the uniform with which she was in love. 

To prove her snobbish characteristics he 


takes the role of butler in her father’s house- 
hold and in a somewhat risque, but humorous 
bedroom scene proves she really loves him 
for himself—and all is well in domestic hap- 
piness thereafter. 

The comedy dialog is clever, the action and 
character playing realistic and the situations 
actual and impressive, if not probable. 

There is a new note, a bright, invigorating 
tene that is not only humorous, but genuinely 
interesting. It promises much, 

Thurston Hall plays the military lead, Olive 
Tell is the young woman with her usual adap- 


tability to young feminine roles, Frank Syl- 
vester does admirably an old Irish father and 
puts realism behind his impersonation, Ed- 
win Holjen does a portrait of his usual kind, 
Marion Vantine is a frank widow and Isabel 
Irving graces the part of a society mother as 
she well knows how to do. 
Scheurer. 


SHOWS IN CHICAGO. 


Chicago, Aug. 13. 
AUDITORIUM.—Dark. 
BLACKSTONE.—The house will reopen with 
“On the Hiring Line” Aug. 25. 

ept. 1. 

COLONIAL.—“Angel Face’? played to over 
$13,000 on the tenth week. Jack Dempsey 
plays a week at the Colonial, Aug. 31. 

POWERS.—On Aug. 21 the house will open 
its new season with ‘‘Three Wise Fools.” 

GARRICK.—“Scancal"” did well over $12,000 
on the 24th week. “Sometime,” with Frank 
Tinney, follows on Aug. 24. 

PRINCESS.—Will reopen Aug. 31 with 
“Keep It to Yourself.” 

STUDEBAKER.—“Sunshine” wound up here 
after 12 weeks, having played a steady $7,000 
average as long as Dick Carle headed the 
cast. “‘Take it from Me’ comes in Aug. 17. 

PALACE.—‘‘Passing Show” well over $16,- 
000; 14th week. House goes back to vaudeville 
in two weeks. 

LA SALLE.—‘‘Honeymoon Town,” with Jack 
Price Jones in Bernard Granville’s part and 
George Jinks in Roy Atwell’s part, played to 
$8,000 on the week. This is the ninth week 
of the show, and it may run four or five weeks 
more. “Tea for Three’’ is booked to come in 


GRAND.—"A Prince There Was” doing a 
splendid business (14th week) when closed 
Tuesday night by strike. 

ORT.—‘‘Cappy Ricks,” firmly established 
as a hit, did $9,000 (seconc! week). Closed 
Tuesday by strike. 

OLYMPIC.—Fiske O’Hara opened for a two 
weeks’ run in “Down Limerick Way,” with 
business that promised a prosperous engage- 
ment. The O'Hara show will be followed Aug. 
24 by ‘“‘Seven Miles to Arden.” 

WOODS.—"Up in Mabel’s Room” had a fine 
opening, and from indications the first part of 
the week should play to well over $13,000 on 
the week (lst week). 


| “VAMP” COMEDY IS LAUGHABLE. 


Washington, D. C., Aug. 13. 

Avery Hopwood, in his new play, 
“T’ll Say She Does,” presented for the 
first time by the Garrick Players at the 
Shubert-Garrick, has written a clever 
play setting forth that “once a vamp 
always a vamp.” When the curtain 
rises Dodo is working her charms and 
at the end of the play, in spite of the 
many exciting adventures during the 
course of the action she is still exer- 
cising those same charms, only at the 
end she is angling for another victim. 

Dodo has been reading lots of maga- 
zine stories and as a result is longing 
for clandestine meetings, but all the 
while she is as innocent as can be, 
which is hard for the long suffering 
husband to believe. “Our Little Wife” 
is referred to by all male members of 
the cast and to say that she is success- 
ful and to answer the question as to 
whether she can.“vamp” all that is 
necessary is to refer to the title “I'll 
Say She Does.” 

The piece is just one laugh after 
another and affords excellent opportu- 
nities, first honors again going to Lynn 
Overman whose comedy methods real- 
ized every opportunity of the part. 
Eileen Wilson as the vamp scored an- 
other success. 


Handling Attractions South. 

The firm of O. M. Samuels, Inc., was 
formed in New Yor Tuesday to handle 
attractions and amusement ventures in 
the Southern territory. 

Associated with Mr. Samuel are Ar- 
thur B. Leopold, the New Orleans the- 
atrical attorney and another showman. 


Justine Johnston Seeking Divorce. 
Justine Johnston is reported on the 
verge of bringing an action for divorce 
against her youthful husband, whom 
she married a few months ago. 

The young man is a non-professional, 
the son of wealthy parents. 


SHOWS IN LOS ANGELES. 


Los Angeles, Aug. 13. 

“Tea for Three” onened to fair busi- 
ress at the Mason Monday with indi- 
cations of a good week. 

The stoc houses are still packing 
them in, with all records at the Mo- 
rosco bro en by the eighth week of 
“Civilian Clothes.” 

Lewis S. Stone at the Majestic is 
playing to capacity in “Rio Grande.” 


OPENINGS IN PHILLY. 
Philadelphia, Aug. 13. 
Opening attractions for all the legiti- 
mate theatres here, with the exception 
of two of the Shubert houses, the 
Lyric and the Adelphi, have been an- 
nounced, the date set for the begip- 


ning of the new season in the first 
class houses being Labor Day. The 
strike of the actors may cause a shift- 
ing of dates or a postponement of the 
season’s openings, but managers here 
believe the matter will be adjusted so 
that the start of the season will not be 
delayed. 

The initial attraction at the Broad 
will be “Penrod,” which had a most 
successful engagement here last sea- 
son. “La La Lucille,” the musical 
piece, will be at the Garrick, while the 
Forrest will open with Charles Dil- 
lingham’s new musical comedy, “The 
Marriage Knot.” 

Al Jolson in “Sinbad” is scheduled 
to open the Shubert Labor Day. The 
Chestgut street Opera House will start 
its season with “The Lady in Red.” 
The opening attractions at the Lyric 
and Adelphi are expected to be an- 
nounced within a week. The four 
opening shows being musical comedy 
and all new here, will furnish a test 
of their worth. 

The vaudeville and burlesque season 
is due to lift the lid off the new season 
Saturday night. The Allegheny will 
open Saturday and the Colonial, which 
will be under the direction of the 
Nixon-Nirdlinger-Sablosky & McGuirk 
combination this season, will start 
next Monday with the Mack Sennett 
Bathing Girls and the feature film, 
“Yankee Doodle in Berlin.” The Alle- 
gheny will have pop vaudeville and 
pictures as its policy, the same as last 
season. The William Penn, Girard, 
Broad and Keystone, all pop houses, 
open Aug. 25. The Nixon-Grand, Nix- 
on, Cross Keys, Globe and Alhambra 
have been open all summer. 


SHOWS IN SAN FRANCISCO. 


San Francisco, Aug. 13. 

Columbia: “Chin Chin” opened here 
to capacity Monday and despite un- 
favorable notices deprecating the cast, 
although the production is lauded, 
there is a strong advance sale which 
will assure a successful first week for 
the attraction. The “Call” seemed to 
be particularly antagonistic to the 
show, heading its review in extra large 
type and stating that it was “unsatis- 


factory.” 

“Lombardi Ltd.” opened 
Sunday at $2 top for a two weeks’ run 
with every assurance that the show 
will get money. Last season the show 
was here for five weeks playing to a 
$1.50 top scale. 

Casino: The King stock is now in 
its 12th week with a noticeable decline 
in business. 

Alcazar: The Stock here continues 
successfully. 

Alcazar.—“Sinners” (stock) with 
Walter P. Richardson and Belle Ben- 
nett. 
Casino —Will King Co. (12th week) 
and A. H. and W. V. A. Vaudeville. 

Columbia.—“Chin Chin” (1st week). 

Curran.—“Lombardi, Ltd.” with Leo 
Carrillo (lst week). 

Majestic—Del Lawrence Stock Co. 

Princess.—Bert Levey Vaudeville. 

Wigwam.—A. H. and W. V. A. Vaude- 
ville. 


“Adam and Eva” Doesn’t Show. 
Asbury Park, N. jJ., Aug. 13. 

“Adam and Eva,” a comedy by Guy 
Bolton and George Middleton, due 
here Monday, did not appear. 

Comstock & Gest, who produced the 
show, gave as a reason the actors’ 
strie in New York. 

“Three Wise Fools,” due here the 
last half, is announced to positively 
appear. 


Sept. 21, 
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LONDON 


London, July 31. 

Jose Collins, leading woman of “The 
Maid of the Mountains,” at Daly’s, is 
to be featured in a film called “No- 
body’s Child.” The supporting com- 
pany includes Godfrey Tearle, Chris- 
tine Maitland, Fisher White, Bruce 
Winstone, Frances Wetherall. 

Private advices here are to the effect 
that Francis X. Bushman and Beverly 
Bayne are coming to Paris to produce 
a big feature picture on the continent, 
remaining there about six weeks, re- 
turning in time to rehearse in the fall 
in a play in which they are to be 
starred by Oliver Morosco. 

Walter Catlett is here “walking 
around” under contract to appear in 
“Baby Bunting,” rehearsals for which 
are postponed. They asked him if he 
objected and on being assured his sal- 
ary would be forthcoming every week, 
“reluctantly” consented to wait for- 
ever, if necessary, on that basis. 

Some of Charles B. Cochran’s en- 
gagements of principals for his forth- 
coming fall productions are: George 
Graves for “Maggie”; Alfred Lester 
and Jack Buchanan for “The Eclipse”; 
Alice DeLysia, Lupino Lane and Mona 
Vivian for “The Afghar.” 

The following principals have already 
been engaged for Wylie & Tate’s 
Christmas pantomimes in the prov- 
inces: Manchester, “Aladdin,” Ella 
Retford, Nellie Wallace, Lupino Lane; 
Glasgow Alhambra, “Cinderella,” Harry 
Weldon, Florence Ray, Winifred Ward, 
Burley and Burley, Bert Earle; Liver- 
pool, “Jack and the Beanstalk,” Doro- 
thy Ward, Shaun Glenville, Jay Lau- 
rier, Kitty Kennedy; Newcastle Hip- 
podrome, “Cinderella,” Jimmy Lear- 
mouth; Ernest Rolls panto at Kenning- 


ton, “Aladdin,” Jenny Benson, Fred 


Leslie, Wee Georgie Wood; Theatre 
Royal, Birmingham, “Dick Whitting- 
ten,” Clarice Mayne, Billy Merson, 
Susie Belmore. 

A practical effort will be made this 
fall to establish here a permanent 
“People’s Theatre” by D. H. Lawrence, 
author and playwright, who is under- 
stood to be amply financed., He has 
made an offer for the Court Theatre, 
with a likelihood he will get it—in 
which event he will open it with a 
play from his own pen, in September, 
entitled “Touch and Go.” The experi- 
ment will be watched with much in- 
terest. 

There was probably not one theat- 
rical attraction in or around London 
that hadn’t at least one understudy or 
“deputy” on Thursday evening, July 17 
—the night of the Jimmy Wilde-Pal 
Moore fight. Which recalls that 
Charles Cochran, who promoted the 
affair, met Walter DeFrece in Paris a 
few days before the fight and asked 
Sir Walter if he would like to attend. 
The latter responded in the affirmative 
and invited a friend to accompany him. 
He duly received two box seats, to- 
gether with a bill for £21 for same. 
Sir Walter sent a check to cover the 
amount, but post-dated it by one month 
and enclosed it with a letter to Coch- 
ran to the effect that if Cochran didn’t 
return the check payment would be 
stopped. 

Vesta Victoria, attired in a striped 
white flannel tailor made suit, a large 
hat and a huge feather boa (pretty 
much as she was wont to dress when 
in New York), is an occasional visitor 
to the Cavour restaurant. She has 
been entertaining the soldiers at her 
large home in the country for the past 
few years, -doing little or no stage 
work. She would like to make an- 
other American tour if the monetary 
inducements are sufficiently attractive. 
She says she has some sengs which 


she thinks are as good as those which 
made her famous in the States. 


At a recent meeting of the Council 
of the Actors’ Association, Lillian 
Braithwaite suggested that whenever 
members of the Association took part 
in any.«charity performances they 


. should make it a condition that five 


per cent. of the gross receipts of such 
performance should be handed to the 
trustees of the Actors’ Association for 
the benefit of theatrical! charities. The 
Council unanimously voted to ask its 
members to adopt the suggestion. 

Kramer and Morton, according to 
report, have made a success over here 
and, by the same source of informa- 
tion-as comes word of their success, 
are puffed up beyond all reasonable 
bounds. They began negotiations with 
a number of agents for future time, 
which is not a wise thing to do in this 
country. Unless satisfactory adjust- 
ment is made they are likely to be 
stung for double commissicns. They 
sail for home on the Royal George 
Sept. 24. At least they have booked 
passage on that vessel. 

Ben Beyer has cancelled his route on 
the Orpheum Circuit and will remain 

ere to engage in the agency business 
with Joe Hayman, who was the pro- 
ducer for Harry Day. Hayman has 
been here for 15 years and holds a 
position of some importance as a pro- 
ducer of touring revues. He and 
Beyer, in ‘addition to booking Ameri- 
can acts in this country, will send out 
a number of shows in the provinces. 
Both men have the confidence of the 
managers in this country and propose 
to start-an agency on rather original 
lines. 

At this writing the success of J. L. 
Sacks’ production of “Nobody’s Boy” 
at the Garrick, which opened last 
week, is still an uncertain quantity. 
Business is better than was the first 
week of “Going Up” at the Gaiety, but 
William J. Wilson, who staged the 
piece, feels that much will have to be 
done to it before he is satisfied, and 
to that end is working continuously 
toward a quite complete rewriting of 
the book. 


The town is full of out-of-work ac- 
tors and actresses and conditions don’t 
seem likely to improve. One of the 
main factors in the unemployment is 
undoubtedly the swollen condition of 
the theatrical ranks owing to the finish 
of the world war. Amateurs came into 
the business, demanded big salaries 
and got them simply because the shows 
had to carry on and the greater part 
of the mummers, without waiting for 
the Derby scheme or conscription, were 
already trudging round the Continent 
with full pack and a Ist field dressing. 
Such as were discharged for wounds 
or other causes were received with ac- 
clamation and, having made their 
choice from among the offers shower- 
ed upon them, got to work again. Then 
came the armistice and presently the 
Thespian main body began to come 
back in force. While dodging Boche 
iron they had read of the wondrous 
money being paid out to those who 
had remained at home and, not un- 
naturally they wanted to have a finger 
in the pie of prosperity but the man- 
agers were getting tired, thev’d been 
played about with, fooled with, put 
through it by the “war-time actor” and 
the camel’s back was breating under 
the weight of the last straw. They 
started getting their own back, the 
“duds” were fired and went to swell the 
ranks .of the unemploved and to un- 
der-cut the genuine article, while the 
man who'd done his bit found himself 
either with no work at all or with 
offers at a greatly reduced figure. 


“Mr. Bogus” still flourishes and the 
Actors’ Association seems powerless te 


put a period to his activities. One of 
his great ideas now is to engage people 
for a tour and while business is good 
all is well, but should things go wrong 
and a smash comes—then he simply in- 
forms the men and women who clamor 
for their money and their rights ac- 
cording to their contracts that he can 
do nothing—they were engaged by him 
for a limited liability company whose 
secretary he is—the company having 
refused more loss he can do nothing 
but retire from a field, a loser like his 
players. A week later he’s booking 
another tour doubtless for another 
company. 

C. B. Cochan continues to produce 
plays, control the destinies of theatres, 
and organize prize-fights, with cheer- 
fulness and prosperity. He has many 
shows running, many more booked for 
production, and he seems to find no 
dearth of actors, in fact, he gets the 
best, in spite of the threatened boycott. 
It would become interesting to learn 
just exactly how many of the people 
employed by him are A. A. members. 

Will H. Glaze, probably the biggest 
and soundest of our provincial man- 
agers, will run a round dozen drama 
companies in the autumn, among them 
a new production, “The Price of a 
Good Time,” a drama by Ivan Patrick 
Gore, which is due at the Elephant 
and Castle Aug. 11, and two companies 
of the same author’s Bolshevist play 
“For Her Honor’s Sake.” 

The Society of Authors, Playwrights, 
and Composers, is settling into its 
stride again. The annual dinner will 
take place as usual after being dormant 
for five years, and among the most im- 
portant of the Committee’s fixtures is 
a discussion on libel. They may con- 
sider it necessary to apply to Parlia- 
ment.to pass a short amending amend- 
ment on the existing law. 

That house of vicissitude The Scala, 
is once more changing its bill. One 
of the finest houses in London, it was 
opened with a Biblical drama—then it 
became a music-hall, a picture house, 
a theatre again, the home of colored 
cinematograph and once more a the- 
atre. That rich genius, W. T. N. Na- 
tior, chose it as a place at which to 
produce his plays and adaptations— 
words, music, songs, dances, all by W. 
T. N. Nation—and to lose money. He 
lost the money—no one ever went to 
his shows, and he often provided any 
applause he thought necessary by 
banging on the stage with his umbrella. 
Now another apparently rich man is 
trying to win Dame Fortune’s smiles. 
Opened with a spy play “The Black 
Feather,” he was severely handled by 
the critics and after only a very short 
run he put on “Pygmalion and Gal- 
atea,” that failed to pull the mob, and 
now “The Lady of Lyons” goes up on 
Saturday next. There’s one thing about 
it—no royalties to pay on this classic. 
J. H. Barnes, who is responsible for 
the production, was original 
“Claude Melnotte” thirty-six years ago 
when beautiful Mary Anderson played 
“Pauline.” 


The Aldwych Theatre, until lately a 
Y M. C. A. for “Colonial” troops, 
returns to the purpose for which it 
was built. Under the management of 
Viola Tree, an adaptation of Arnold 
Bennet’s “Sacred and Profane Love” 
will be produced with Iris Hoey as the 
ledy who loved the musician and made 
a faux pas. 


August Bank Holiday will see the 
production of “Follies of 1919.” at the 
Theatre Roval, Plymouth. Drury 
Lane’s own Jimmy Glover will conduct 
the attraction which is described as a 
revue. 


Not long ago the Lyric, Hammer- 
smith, was one of the worst houses for 
business in the Metropolis and was 


given over almost entirely to tenth- 
rate touring attractions. It is 


now 


drawing ali the elite with Drinkwater’s 
“high-brow” play “Abraham Lincoln.” 


Opinions differ as to the play and the, 


acting but the box-office is busier and 
ever busier, which is the main thing. 
Another suburban theatre which had 
got to be looked upon as a bad date is 
the Kennington. Now under the man- 
agement of Ernest Rolls it is crowded 
—the attraction being “Topsy Turvey.” 
“Laughing Eyes,” with which Rolls 
started retrieving the fortunes of the 
house, is now doing big at the Strand. 


Despite much talk the actors’ asso- 
ciation did little in the strike at the 
Empire. The strike is over, the pretty 
girls and dashing boys do the “busi- 
ness” as of yore, the man responsible 
for the trouble is “resting,” and the 
first theatrical strike under the new 
regime has ended in success for the 
managers. The last meeting of the A. 
A. was terribly over-burdened by 
weighty matters. C. B. Cochran, of 
course, came on to the carpet, figur- 
atively speaking, and the meeting was 
told by the chairman that any mem- 
bers going back to him would be dealt 
with rigorously, said rigor even extend- 
ing to expulsion. 


We are not iv be robbed of the 
comic policeman after all. After much 
weary thought and discussion the 
Standing Committee of the House of 
Commons has decided that police uni- 
forms may be worn upon the stage. 
The wearing of His Majesty’s uniform 
is an offense, and, although the law 
has generally been looked upon as 
“dead,” there have been instances of 
theatrical managers feeling the weight 
of the far reaching hand. 


“The Latest Craze,” with Arthur 
Roberts, has failed to draw to the 
Ambassadors and will therefore cease 
to exist at the end of the week. An 
attempt is being made to book a prov- 
incial tour but the “road” is congested 
and the days have long passed when 
any ‘play “with its original cast as 
at the —— London” was snapped up 
eagerly. The provincial managers have 
had some, and so have the public. Be- 
fore the war the description “Full 
London Company” has often meant 
a collection of mediocrity of a pleas- 
ure party of moneyed amateurs. “The 
Latest Craze” will be succeeded by 
“Green Pastures and Picadilly,” de- 
scribed as an “English love story with 
complications.” 


The workmen are still busy at old 
Sadlers Wells. Clouds of dirt obscure 
everything and the old poster-printing 
of innumerable ancient music halls, 
turns and “pictures” hand fiuttering on 
the historic walls, mute witnesses to 
the old theatre’s Vicissitudes. When 
Ernest C. Rolls reopens the theatre in 
the autumn the corner will have gone 
back 150 years. The performances will 
belong to the early days when even 
the stars were not ashamed to “pull 
‘em in” by parading. Only the prices 
will be modern and the Islingtonian 
who used to pay his “bob” for a seat in 
a private box will open his eyes wide 
when he sees the entire “pit” floor 
covered with stalls at 10/6. 


Ernest Wighton, former booking rep- 
resentative for Moss’ Empires, is once 
more about Leicester square occasion- 
ally and is being warmly welcomed by 
his old associates. Wighton has been 
interesting himself in some real es- 
tate ventures and has done well. It 
is understood he is quietly working 
on a large theatrical venture that will 
again bring him to the fore. 
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By JACK LAIT 


The authors of America are wildly 
scrambling about for some sort of a 
eombine to protect their picture inter- 
ests and to bulwark themselves against 
predations by their natural enemies, the 
managers. But there is one angle they 
have entirely overlooked in their prep- 
arations to follow the law of the hour 
in organizing for a large slice of the 
swollen post-war melon: and that is 
the competition from the foreign plays. 

Reading the announcements of the 
leading producers this season it be- 
eomes conspicuously obvious on sight 
that the flood of scripts from across 
the ocean, released by the ending of 
the war, is to swamp the American 
stage. Why do the native authors let 
managers go across the pond for prob- 
ably 40 per cent, of the U. S. stage ma- 
terial? They let Jack Barrymore play 
exclusively Russian and English works, 


his sister Ethel almost as arbitrarily 
selects outside material, and many of 
eur own stars who sought to play our 
own product follow the fad. Even 
Maude Adams never does a piece writ- 
ten by an American. 

If the authors would refuse to sell 
plays to any producer who buys for- 
eign books it would be a rather narrow 
scheme. But as it is they must admit 
that for every American drama or 
comedy shown abroad a dozen British 
ones play here. Can it be that the 
Augustus Thomases, Gene Walters, 
Sammy Shipmans and even George M. 
Cohans cannot compete with the Gales- 
worthys, the Tolstois, the Barries and 
the Schnitzlers? 


It is reported that the Wilson Avenue 
Theatre is to be remodeled into a 
restaurant. It this is so it is a re- 
markable commentary on the human 
equation in show business. 

The Wilson Avenue is a tight little 
house on the finest block in this town 
outside the “loop.” It made the late 
Mitchell Licalzi rich as a vaudeville 
stand. He took sick and business be- 
gan to taper off. He died and business 
fell to half. Others less canny began 
to book it and it went “broke.” The 
location is, if anything, better than it 
was a year ago. Business generally is 
twice as good. The same brand of 
talent is available and waiting to be 
picked, and here is one commodity 
which has not radically advanced be- 
cause of conditions, whereas admis- 
sion prices are higher and easier to 
get. ut in one year a property paying 
$50,000 or more per season in profits 
slides to a loser and then to extinction. 

That, perhaps, is why salaries in the- 
atrical affairs are high: the outstanding 
abilities of the individual can be so 
observably turned into fortunes. 


GRANT STANDS TILL 1921. 


Chicago, Aug. 13. 

Leonard Hicks, manager of the Grant 
Hotel, desires to announce that while 
the property on which the hotel is 
located has been taken over for a new 
hotel, the present structure will not be 
torn down for two years. 

Pending construction of the new 
hotel, the same service will be ex- 
tended to members of the profession. 

With the exception of the Grant 
the local hotels have boosted their 
room rates outrageously since pro- 
ce: The Morrison and Sherman 

ave run their rooms up abcut 25 per 
at and the City Hall Square at least 


MAJESTIC, CHICAGO. 


Chicago, Aug. 13 

Giving a description of the act of the 
Sharrocks in a vaudeville review is like paint- 
ing cauliflower ears on Battling Griffo—it isn’t 
necessary. 

Yet it is impossible to pass the Sharrocks 
up by saying they’re good; or great; or the 
best “mind-reading” act in vaudeville. All 
of these valuations are correct. But the act 
is more than an offering which mystifies and 
astounds; it entertains. It is a_ delicious 
travesty on the very best exposition extant of 
the mind-reading act. 

Four Casting Campbells, with their fdmiliar 
and unbeatable casting act, opened the show, 
with a trio of nice looking girls on No. 2. 
They were the Misses Weston, who dispensed 
good music—that’s all. 

Friedlander’s ‘Sweeties’ has been tremen- 
dously improved since the last appearance 
here. Martha Lawrence, who took the place 
of Lillian Berse in the girl part, is a lovely 
young woman with a good voice and a charm- 
ing personality. Jesse Blook has taken Jack 
Weiner’s part, and gives very creditable per- 
formance. The act, though tardy with its 
military atmosphere, is pleasantly routined 
and makes entertainment. 

William Ebs, who makés up as a ventrilo- 
quil dummy and fools at least part of the 
house, almost spoiled a very good impression 
created by the novelty of his act by very sug- 
festive Wiggiings and contortions in an en- 
core number ‘‘Oh, How She Can Sing.” His 
diminutive size does not excuse the sugges- 
tive business, but accentuates it. 

Frisco followed the Sharrocks. Loretta Mc- 
Dermott has introduced a song now—Benny 
Davis’ “High Brown Babies’ Ball,” which she 
sings in a sweet, jassy little voice, dancing 
to the same number. Loretta is at least 
33 1/3% of the act, the jass band being at 
least another 83 1/3%. 

After many months Patricola’s appearance 
here created much interest, and the warm 
ovation in the next to closing position, which 
greeted her was a testimonial of her stand- 
ing in this, her home town. Pat is thinner 
than she was when she last showed here, but 
her voice is just as full as ever and she con- 
tinues to tickle sweet tunes from her vieclin. 

Kanazawa Boys, who get a lot of comedy 
out of balancing barrels on their fe t, closed 
the show. 

Swing. 


STATE-LAKE, CHICAGO. 


Chicago, Aug. 13. 

Net such a ripsnorter this week, but good, 
durable vaudeville. The ideal weather, the 
perfect auditorium and the steady speed of 
the show combined! to make it thoroughly 
acceptable entertainment. Nothing, however, 
brought very thick applause, 

Enos Frazere, with his aerial act dressed 
and polished dewn to the minutest atom, swung 
off the afternoon bill with a fast and solid 
start. Claudia Coleman followed, a single 
woman in “one.” She had not quite gauged 
the range of the 3,000-seat house, and for the 
first few minutes wasn’t audible throughout. 
But when she found the requisite tone quali- 
ties she made herself a whole lot of new 
friends. Miss Coleman has been seen mostly 
in the small big-time stands. She will find 
the biggest easier for her. She has sublety 
of delivery in a string of fleet characteriza- 
tions. Her material is not always sure, and 
it would help hugely if, with her delightful 
appearance and never missing styles she 
would have never missing lines. There are 
many moments when she is being admired 
that she could also crowd with laughs. But 
she has a fine, grownup sense of vaudeville, 
and at the finish goes strongly. Her club 
women series is worthy of a Guilbert. 

Comfort and King, biackfacers in ‘“‘one’’ with 
a special drop, started gagging with sound 
results. The comedian then made exit for a 
change and the other sang two ballads or 
one that should have been two—too long 
for a man with nothing beyond a _ good 
voice with which to sell a song. The partner 
returned as a grotesque wench, and some quick 
stuff got good laughs, finishing with a double 
dance, An act worth No. 2 in first-rate 
houses. 

Marion Harris, the elongated knock-em-dead 
kid, got a reception and worked in her accus- 
tomed languid and loose-jointed way. Suiie- 
how she missed her usual returns. Marion has 
made good too often to have it suspected that 
she is not ‘“‘there.”” It must have been the 
house. It may just be that her particular 
work is intended for more intimate surround- 
ings. She jazzed and drawled and got a re- 
spectable hand, but nothing like her salvos at 
the Palace. Saranoff, taking Timberg’s place 
in the violin girl act, got away with it niftily. 
He is a confection to the eye, and there is 
something in the way he attacks a fiddle 


that makes one slip to the chair side. The 
girls worked hard and smoothly and the come- 
dians were up to grace. The ensemble ballad 
harmonizing got the strongest appreciation. 
The turn rang down to very decent applause. 

Harry Rose, a local, filled in next to closing 
(New Acts), and the Fantinos, the stage 


caparison with nickel-plated grandeur and the 
quartet all silked up and slicked down, did 
startling ring and general athletic work. 


The State-Lake audiences don’t have to be 
“held in’—it’s the worry of the management 
to get them out. So, closing a show there {fs 
no hardship. This is the one stanc! on the 


Orpheum Circuit where an opening and closing 
act get a “break.” It is interesting to watch 
the outcome. Most dumb acts will tell you 
that in the middle of a bill they. would get as 
much as other acts. At the State-Lake, with 
an ideal audience for such work, middle-class 
people not too finicky or critical, these acts 


go about as well as they do higher up in 
the register, except for the ones which have 
extraordinary merit. It*is very hard to hide 
a light. All eyes will seek it as soon as the 
first spark flickers. Lait. 


RIALTO, CHICAGO. 


Chicago, Aug. 13. 

Gil Browne owes to Joe Stanley, in large 
measure, the success of his ‘On the Links 
girl act. Although Buster Edwards helps a 
great deal with her “nut” comedy, it is 
Browne, with a snappy line of steps, who is 
the high spot of the act, which was written by 
Will Bradshaw. The book, if incoherent, is 
bright and high-lighted with numerous com- 
edy bits. Six girls and a straight man support 
Stanley and Miss Edwards. Of these cory- 
phees is one who looks for all the world like 
a little sister of Martha Hedman. She has an 
insouciant Swedish beauty. Inquiry develops 
that her name is Jane Olson. Jane seems too 
chic and frisky to hide away in a chorus, 

Dunn and O'Connell work in “two” before a 
drop representing the office of a theatrical 
agency. O’Connell is a lithe, black-haired 
Irish colleen type with a good voice and nim- 
ble and shapely legs. The idea of the act is 
good to start with, but no effort is made to 
execute it. An effort of a sort is made to il- 
lustrate the various types of acts which find 
their way in—and out—of the average thea- 
trical agency. Dunn, good-looking and no 
mean dancer, plays the theatrical agent. Over 
the telephone he books acts with much savior 
faire and ease. Over the phone. 

Then—Lionel Paris, after a stage wait. So 
this is Paris! Li starts with the song Nor- 
worth originated “Tomorrow Night,” and then 
goes into his talk. It is a straight monolog. 
Lio talks for about ten minutes. He has a 
pleasant and robust personality, and means 
well, and consequently deserves a_ hearing. 
Yet the author of his monolog cannot have 
meant well by Lion. Lionel finishes with a 
song entitled ‘Months, and Months and 
Months.”’ 

Rago and Co., are a handcuff potentate—if 
not a king, at least a duke—and a young 
brunet woman who wears panties and assists. 
Four from the audience also aid in manacling 
Rago, who gets out, as is expected. This is a 
straightforward, honest, affective, and in one 
spot quite thrilling act. 

The Four Higgie Girls—a quartet—get over 
exceedingly well, with fair harmony, Passable 
comedy and novelty in general. 

Julian Hall made a very draggy start on the 
saxaphone. He handles this instrument like 
a master, in both straight and jass music, but 
overplays it. He retrieves himself by sheer 
versatality, however, playing the slide trom- 
bone with tremendous effect, dancing neatly 
with a swift acrobatic finish, and giving the 
best impersonation of Charlie Chaplin this 
writer has ever seen anywhere. The simula- 
tion is so uncannily correct as to give the 
impression that Chaplin himself is on the 
stage. This without the tattered derby or ex- 
aggerated togs. However, without the makeup 
Hall bears a striking resemblance to Chaplin, 
and this perhaps explains why the imitation is 
so good. Hall has a lot of stuff, but it is care- 
lessly routined. His ta!k particularly is of 
no consequence. Patching his various talents 
into a coherent form he should find it not 
dificult to get work on the best time. 

Swing. 


Barton with New Act. 
Chicago, Aug. 13. 

Benny Barton, who has been playing 
the Herman Timber-Saranoff part in 
the No. 2 “Viol-Inn” act,- late of the 
Hodge Podge Sextet, came on from 
New York this week to start rehearsals 
with “Cheer Up,” a new act (five girls 
and a boy) which opens at the Amer- 
ican Aug. 25. 


Keno and Green Hesitate. 
Chicago, Aug. 13. 

Keno and Green came here to re- 
place Fred and Adele Astaire with the 
“Passing Show,” the Astaires feeling 
the need of a vacation. Green, who 
recently had trouble with his knee, 
said he thought the dancing part too 
strenuous for him. The controversy 
had not been settled to date, Keno 
desiring to withdraw and the man- 
agement insisting that he had accepted 
the engagement. 


YOUNG SIGNS MARCIA MOORE. 
Chicago, Aug. 13. 
Young has signed Marcia 
Moore, the juvenile emotional star, 
who last year toured in “A Little 
Mother to Be,” and will put her in 
vaudeville in a dramatic crook act en- 


titled “Boston Johnny,” supported by 


Ernie 


a character man. 
He is rehearsing Maxine Alton in a 
three people farce, “Well, Well,” and 


successfully showed a new sketch with 
the O’Gradys, called “The Suburban- 
ites.” 


NOTES. 


Charles Menig, formerly manager of the 
Erie Theatre, will go on the road this season 
to manage Normon Friedenwald’s ‘‘My Hono- 
— Girl” company which opens in Saskatoon, 

an. 


Clifford V. Herbert, son of Victor Herbert, 
has come to Chicago to make his home. He 
has become associated with Spencer, Trask & 
Co., a large investment security house in La 
Salle street. 


Dana Hayes came on ahead of the Mack . 


Senett Bathing Girls who accompany “Yankee 
Doodle in Berlin” at the Zeigfeld. 


Normon Friedenwald is putting out two 
“My Honolulu Girl’ companies this season. 


Jane Olson has jcined Gil Browne’s “On the 
Golf Links” act. 


Irene Williams is to be featured in a revue 
being, prepared by Dwight Pepple. 


Lynn Burno has been discharged from the 
navy. Burno, formerly with “The Mystie 
Clayton,” saw service on the U. S. 8. Man- 
churia, 

Ernie Young is back in Chicago after sey- 
eral strenuous weeks in New York. 


Harry Holt, formerly of the Holt Trio, has 
signed up to do pictures in the Billy West 
two-reelers being produced by the BHBmerald 
company. 


Sam Tishman, booking manager of the 
Thielan circuit, got his second masonic degree 
this week, and immediately thereafter was 
forced to undergo an operation at a local 
hospital. 


Isabel La Beaux, cars of Variety’s Chicago 
office, 522 State Lake Building, is most anxi- 
ous to ascertain the whereabouts of and com- 
-municate with Myrtie Tripp of Harrve Has- 
tings’ Show and Annette Walker of the same 
show, concerning a very important matter. 


Jack Stearns ‘with the Dawson Sisters) was 
robbed twice in two successive days last week, 
losing $9 in the dressing room of the theatre 
and $60 the following day at the hotel. 


The Boosters’ Club will hold a circus in 
Grant Park following the Barnum & Bailey- 
Ringling Brothers circus this week. 

‘Emile De Recat has succeeded in making 
Kenneth Croft change the name of his night 
stand show, “The League of Notions.” De 
Reeat has a revue of that name at Riverview 
Park. 

Long Tack Sam, with a brand new act in 
which eleven Chinamen are used, is filling a 
date in Manila before opening on the Orpheum 
circuit Sept. 17. Long Tack has had a re- 
markable season in China, and his new offer- 
ing is said to be something novel in Chinese 
acts. 


Milton Monroe has left the Al G. Fields 
minstrels, and will do a turn in vaudeville. 


Betty Bond went off the bill at the Monday 
shows in Grand Rapids because of illness. 


Minnie Palmer and guests will motor te 
New York next week. 


Gil Brown and Will Bradshaw have written 
and produced a new act called “The Sym- 
phony Revue,” featuring Rita Mario. 


The Three Rondes have joined the Rainbo 
Gardens, 


Two Chicago openings have been redated. 
“Three Wise Fools” will open at Powers’ Aug. 
21, instead of the following Sunday, as plan- 
ned, and “Listen Lester’ is now dated for 
the Illinois Sept. 1, instead of the previous 
night, as formerly announced. No reasons 
are given for the switches. 


WHERE’S WILL DAVIS’ WILL? 
Chicago, Aug. 13. 

The will of the late Will J. Davis, 
theatre owner and former husband of 
Jessie Bartlett Davis, cannot be found. 
There has been considerable specula- 
tion regarding the estimates of wealth 
left by the beloved impresario and 
manager, but these are unsatisfied even 
to his own heirs and attorneys. Will 
J Davis, Jr., and the widow, his for- 
mer secretary whom he married when 
well advanced in age, have hunted 
safety deposit boxes and other possi- 
bilities, but to date the will has not 
been found. His attorneys state that 
he drew the instrument, but neglected 
to inform them where he had put it. 
\n unusual sidelight on this circum- 
stance came recently when an anony- 
mous request was sent to Leona La- 
mar asking her where the will was. 
It was not asked before an audience 
and question and answer were privately 
delivered. 
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STRIKE IN 


STATE-LAKE THEATRE BUILDING 


CHICAGO 


Chicago, Aug. 13. 

Between Tuesday night, when the 
Chicago strike was ordered, and Wed- 
nesday morning, when it had become 
operative, two houses were closed and 
a third looming as an almost certain 
casualty. This being “Up in Mabel’s 
Room,” at the Woods’, the cast ot 
which was ordered out by Francis Wil- 
son, but failed to respond immediately, 
and the show was held. 

It lasted two hours and it resulted 
in a pledge signed by about two hun- 
dred men and women of the profession, 
in which they promised to carry on in 
the conduct of the strike in whatever 
manner and to whatever length the 
executive council of the A. E. A. should 
see fit to direct. 

Six hours before the mass meeting, 
which was announced as official and 
secret, but which proved to be neither, 
the strike had been officially declared 
by Francis Wilson, and two theatres 
had closed as a result. 

Mr. Wilson, with great secrecy, ar- 
rived in the morning. Like the meet- 
ing, the secrecy didn’t prevent prac- 
tically all interested parties from 
knowing all about it. Wilson regis- 
tered at the Auditorium, but checked 
out and went to live at the Illinois 
Athletic Club. 

Late in the afternoon he got into 
conference with Grant Mitchell, Wil- 
liam Courtenay, Tom Wise and Walter 
Jones, the four members of the execu- 
tive council of the A. E. A. in Chi- 
cago. 

At 6.30 the strike was called, Mitchell 
informing Chas. Brown, manager ot 
“A Prince There Was” at Cohan’s 
Grand, that the strike was on and 
there would be no performance. 

Courtenay and Wise delivered the 
same ultimatum to Tom Mohr, man- 
ager of the “Cappy Ricks” Company at 
the Cort. Negotiations were with man- 
agers of the companies instead of with 
the house managers, because both 
house managers were absent. Harry J. 
Ridings, manager of Cohan’s, and also 
president of the Chicago Theatre Man- 
agers’ Association, and “Sport” Her- 
man, manager of the Cort, were en- 
joying themselves aboard Herman’s 
yacht on Lake Michigan. It was 
charged by the actors that the house 
managers deliberately stayed away to 
avoid the issue. The truth was that 
Ridings was on a vacation. 

The following openings scheduled 
for Chicago in the next fortnight will 
be affected by the strike as all of the 
producers are members of or affiliated 
with the Managers’ Protective As- 
sociation: “Three Wise Fools,” Pow- 
ers; “Take It Krom Me,” Studebaker; 
“Listen Lester,” Knickerbocker; “The 
Hiring Line,” Blackstone, and “Keep 
It to Yourself,” Princess. 

On Tuesday night, when the strike 
was called, there were nine shows play- 
ing in Chicago, as follows: 

“A Prince There Was’ (Cohan and Harris), 
Grand. 

“Cappy Ricks’’ (Morosco), Cort. 

“Up in Mabel’s Room” (Woods), Woods. 

“Down Limerick Way,” with Fiske O’Hara 
(Augustus W. Pitou), Olympic. 

“Sunshine” (Alexander Jchnston and Jed 


Shaw), Studebaker. 


“Angel Face” (Geo. W. Lederer), Coiloniai. 


“Scandal” (Walter Hast), Garrick. 

“Honey Moon Town” (J. L. Blanchard), 
LaSalle. 

“Passing Show” (Shuberts), Palace. 

Of these productions, it was anounced by 
Mr. Wilson, only those which were managed 
by members of the United Managers’ Pro- 
tective Association would be affected. 

Following the closing of the Cort and 


Cohan’s Grand, he said that failure to reach 
members of the cast was the only reason the 


Woods show didn’t close. He promised there 
would be no show Wednesday, and member 
of the company indicated they would not play. 


As for the Shubert show at the Palace, the 
Howards and Leeta Corder are the only prin- 
cipals who are members of the A. BE. A. The 


entire company at the Palace was called in a 
meeting on the stage of the theatre, where 
they were addressed bw the manager of the 
company, E. L. Bloom. At this meeting, in 
the presence of the entire company, Willie 
and Bugene Howard and Miss Corder stepped 


out of the ranks of the company and an- 
nounced that whether a strike was ordered or 
not they would stick to the show and fulfill 
their contracts and obligations to the letter. 
The Howards have still to play a year and a 
half on a ten-year contract with the Shuberts 
which was entered into before the brothers 
joined the Actors’ Equity Association, 

Despite the ultimatum by Wilson that pro- 
ductions by the independent managers were 
not to be included in the strike, there was 
some trouble to A. E. A. memberships in these 
shows. It was set to stop “Sunshine” at tie 
Studebaker, where Richard Carle, the fea- 
tured star, and thirty-two members cf the 
cast are A. E, A. members. The show in fact 
had stopped, when it was established Messrs. 
Johnstone and Shaw were not of the U. M. 
P, A., and the show went on. 

It is due to close, however, next week on 
general principles, having had a not very 
healthy existence. 
~ At the Colonial, Ada Meade is the only prin- 
cipal who is an A. E. A. She was calléd out 
on strike and was recalled only when Lederer 
had established he was an independent man- 
ager. 

In “Scandal” at the Garrick, Charles Cherry 
and Francine Larrimore, in addition to numer- 
ous of the minor characters, are A. WwW. A. 
members, as well as the wife of the manager 
of the theatre, Mrs, John J. Garrity, who is 
also in the cast. Fiske O’Hara is not an 
A. E. A. member, but three members of his 
troupe are. Two principals in ‘Honeymoon 
Town’—Dorothy Brenner and Louise Mink— 
are Equity members. The casts of “Cappy 
Ricks,” “A Prince There Was” and “Up in 
Mabel’s Room” are one hundred per cent. 
Equity. 

The only member of the Wocds show who 
had not been a member was John Arthur. 
His application went in two days before the 
show opened in Chicago (Sunday night) and 
he was admitted to membership the day be- 
fore the strike was called here. 

Every member of the Actors’ Equity Asso- 
ciation received a wire from the Managers’ 
Protective Association warning that he would 
be held personally accountable for damages 
suffered in event of a strike. 

J. J. Rosenthal, manager of the Woods 
Theatre, took the initiative abong the local 
managers in battling the strike. 

The first move made was issuance of an in- 
junction by Judge Walker of the Circuit Court 
restraining Francis Wilson from interfering 
in any way with the Woods show. 

The second move was the issuance of notice 
on every member of the cast that suits would 
be started against them immediately follow- 
ing failure on their part to appear at any per- 


formance. The warning, in typewritten form, 
was handed to Frederick Sutton, Harry C. 


Bradley, Walter Jones, Evelyne Gosnell, John 
Arthur, Enid Markey, Hazel Dawn, Elinor 
Dawn, H. Dudley Hawley, Adele Rolland and 
(race Fielding. 

(Continued on page 21.) 


ASCHERS’ CROWN. 
Chicago, Aug. 13. 

Crown, one time vaudeville 
latterly devoted to bur- 
lesque and second-rate legit attrac- 
tions, has been taken over by the 
Ascher Brothers and will hereafter be 
devoted to a picture policy. 

The special orchestra will be led by 
Lynne Tazzard. Charles H. Darrell 
has been appointed house manager. 


The 
house and 


New Scene in “Passing Show.” 
Chicago, Aug. 13. 

A new scene was added to the “Pass- 
ing Show” Monday night, with Leeta 
Corder and the Howards participating 
iti 

It represented the stage door of the 
New York Winter Garden, with the 
Howards burlesquing Louis Mann and 
Sam Bernard (or Sam Bernard and 
Louis Mann) in “Friendly Enemies,” 
with Miss Corder singing a new num- 
ber entitled “Tell Me.” 


Policy Change in Milwaukee, Aug. 25. 
Chicago, Aug. 13. 

The Palace, Milwaukee, wil! open 

Aug. 17 for a half week, then will close 


for the balance of the week in order 
to renovate the house. 

The theatre will reopen Aug. 25, 
copying the policy of the State-Lake, 


Chicago, with four-a-day, with the 
opening and No. 2 acts doing four and 
the rest of the bill doing three shows. 
Granville and Atwell Out. 
Chicago, Aug. 13. 
Bernard Granville, featured come- 
dian in “Honeymoon Town” at the La 
Salle, and Roy Atwell left the cast this 
week to fill other engagements. 
Jack Price Jones, one of the hus- 
bands in the cast, replaces Granville. 


WHAT DID FITZPATRICK MEAN? 

Chicago, Aug. 13. 
Nillie and Eugene Howard were not 
in attendance at the actors’ mass meet- 
ing last night nor have they been 
active in strike activities. 
Although A. E. A. members their 
disaffection was probably caused by 
the speech of James William Fitz- 
patrick at the Morris Hotel meeting 
last week, which referred to the Tribe 
of Judah” after making significant and 
pointed reference to managers who are 
Jews. The Howards are the only male 
principals affected by the Chicago 

strike who are of Jewish persuasion. 


FRAWLEYS’ PAY STREAK. 
Chicago, Aug. 13. 

Bill and Edna Frawley, recently 
small-timers, got that lucky “break” 
which has become historical in fiction. 
When Harmen and McManus with- 
drew at the Majestic on a Friday be- 
cause of illness, the Frawleys chanced 
to be in Charlie Freeman’s office when 
a hurry call came tor a fill-in. 

The Frawleys were asking for a week 
to perfect a new act out of town. 
Freeman took a chance and submitted 
them for the big house. ‘They went 
on, took nine curtain calls, and next 
day were booked for an Orpheum cir- 
cuit tour opening next week at Des 
Moines. 

Bill is a brother of Paul Frawley. 
Edna is Bill’s wife. 


First Ernie Young Route. 
Chicago, Aug. 13. 

They’re off! The first act from the 
new Ernie Young office to be routed 
for the infant season received con- 
tracts this week. To Follis and Le 
Roy, a two-act reconstructed from a 
former trio, fell the distinction of 
leading off the string of 40 acts in prep- 
aration in the Young line-up. 

The full W. V. M. A. tour was handed 
the pair at the same salary formerly 
drawn by the three. 


IN WRONG LIST. 
Chicago, Aug. 

In a recent issue of Variety there 
was printed a list of names which pur- 
ported to be those of acts who bor- 
rowed money irom the Western 
Vaudeville Managers’ Association dur- 
ing the recent flu epidemic and failed 
to repay. In this list the name of Lite 
and Weight was printed by error. The 
Association says no money was ad- 
vanced to this team during the epi- 
demic. 


QUARANTINE OFF. 
Chicago, Aug. 13. 
For the past six months Zella Ne- 
vada has been trying to break in a 
new act. She has been unable to pre- 
sent the offering because of continual 


illness in her tamily. Scarlet fever, 
typhoid, measles, followed each other 
in the household, keeping the house 


practically in continual quarantine for 
six months. 

Now the quarantine has been called 
off and Miss Nevada will open Aug. 25. 


Bunting “Scandal” Tour. 
Chicago, Aug. 13. 


The Southern company of “Scandal,” 
with Emma Bunting, opens at Spring- 
field, Mo, Sept. 13. Nat Phillips will 
manage it, though he will not tour 


with it throughout. 


Des Moines Man Wins Trophy. 
Chicago, Aug. 13. 
B. F. Elbert, of Elbert & Getchell, 
theatre ow and managers of Des 
Moines, came on to Chicago for a visit 
week. Before he left he man- 
aged to cop the Hazard trophy in the 
_trap-shooting meet at the South Shore 
Country club. 


iers 


last 


Chicago 
By Day 


By SWING 


One of the most pronounced effects 
of the strike here has been that last 
week practically all shows in town 
played to capacity every performance. 
Many people went to the theatre in 
the hope they would be treated to the 
spectacle of a walking delegate stalk- 
ing on in the middle of the second 
act, blowing a whistle, and having the 
troupe walk out in a body, R. U. 
cheering lustily. Up to the time o 
writing this, no whistle has been 


blown, although many a trumpet has 


been sounded, and it looks as if the 
ghost will waik, instead of the dele- 
gate. 


All of which brings us down to the 
subjcct of Gerald Kiley, who two years 
ago was a reporter with your corre- 
spondent on the Chicago Tribune. 
Kiley went to France as an ambulance 
driver. When the Armistice was signed 
he started a dance hall in the rehearsal 
rooms of the Champs Elysee Theatre 
on the Avenue Montaigne. It was 
modeled for the most part on the style 
of Freiberg’s famous hall in the Chi- 
cago levee, when Chicago had one. 
There is a law in Paris which prohibits 
wine-selling resorts to remain open 
after 11 P. M. Kiley’s is open all 
night. “Since the Armistice Kiley has 
cleaned up $100,000. His place is 
jammed nightly with tourists and na- 
tives who are learning to replace the 
tango with the shimmy. Apaches stay 
away from the dance hall because it’s 
tco tough a joint for them. Nobody 
but a Chicago reporter could put a 
stunt like that over in Paris. When 
Kiley left Chicago he had $2 and his 
nerve. As long as his nerve holds out 
he’ll keep on mtltiplying that two-spot 
until he has cornered the franc mar- 
ket. Gus Ferrier of New Orleans is 
associated with Kiley in the manage- 
ment of the dance hall. All of which 
is here recorded to scoop the Paris 
correspondent of VARrpry, 


“SCANDAL” SHOWS. 
Chicago, Aug. 13. 


Susan Given, formerly of the Great 
Northern Stock players, now, playing 
Doris Duane’s part in the Chicago pro- 
duction of “Scandal” during Miss 
Duane’s illness, will, with Reginald 
Denny in the Charles Cherry part, 
tour the Middle West in a.No. 2 com- 
pany of the show in September, open- 
ing in. Peoria. 

West of Chicago the troupe will be 
headed by Walter Gilbert and Miriam 
Doyle in the Cherry-Larrimore parts. 
Others in this company will be Smythe 
Wallace, Iska Murff, Edward Poynter, 
Lillian Schaffner, Marie Curtis, Tom 
Robinson, Keith Ross, Mary Hill and 
Betty Carter. 


DEMPSEY AT COLONIAL. 
Chicago, Aug. 13. 
Jack Dempsey, backed by a vaude- 
ville bill, will play a week at the Co- 
lonial Aug. 31, following “Angel Face,” 
which quits Aug. 30 for the new Eng- 
iish opera house at Indianapolis. 
There are two shows a day. After 
the week of Dempsey, Julia Sanderson 
and Joe Cawthorn come in Sept. 7 with 
“The Canary.” 


Griffith Repertory to Randolph. 
Chicago, Aug. 13. 


The D. W. Griffith repertory, whick 
established records at the Illinois, will 
move next week to the Randolph, 
opening with “Broken Biossoms,” te 


be followed by “The Woman and the 
Law.” Several new Griffith pictures 
will be shown, the season winding up 
with “The Birth of a Nation.” 
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NEW ACTS THIS WEEK 


Ciccolini. 

Songs. 

14 Mins.; One and Three (Special Set). 
Palace. 

Ciccolini has returned to vaudeville 
for the first time since his last appear- 
ance in the fall of 1915, having traveled 
with various grand opera companies. 
Ciccolini is Italian by nationality. Cic- 
colini as a vaude. attraction, has the 
voice, the personality, the showman- 
ship and that elusive finesse of the fin- 
ished artist that lifts a performer above 
the common herd and places him on an 
elevation attainable by but few. Cic- 
colini is wise. Ciccolini does not be-’ 
lieve in selling grand opera at popular 
vaudeville prices. Ciccolini sells as 
much g. o. as he sees the patron de- 
serves for the price of admission he 
pays. The patrons, however, expressed 
their desires to get more of the brand 
for their admission price. But no. 
Ciecolini switches from g. o. to better 
popular selections for the last two 
numbers, the latter of which is offered 
in the nature of an encore. That is 
“Pal O’ Mine.” “Until” is the third 
number and is another English high 
class ballad. He opens with the prison 
scene from “Tosca” that brought him 
rousing applause. Another operatic 
excerpt, rendered this time in French, 
followed. As Ciccolini stands he is a 


_ corking turn, but he proved a little 


disappointing. He let down after his 
first two operatic numbers. The peo- 
ple expected g. o. for their money and 
he should have given it to them instead 
of those latter two English numbers. 
The fans figure they have any number 
of ragtime warblers to sling the native 
tongue. They like the foreign. If Cic- 
colini had kept the pace set by the 
Tosca number, he would have been a 
riot. Except for a small special prop 
table and the drop in “one,” no other 
extra production expense, besides M. 
Eugene Beerman, the Chef D’Orches- 
tre (according to the program), is car- 
ried. Abel. 


The Man Hunt (5). 

Bedroom Farce Sketch. 

18 Mins.; Four (Special Bedroom Set). 
5th Averiue. 

This looks like a condensed version 
of Mark Swan's defunct “She Waled 
In Her Sleep,” which is now being 
sponsored by William B. Friedlander. 
The sketch is bright and witty through- 
out, refined in its compromising situa- 
tion, devoid of any objectionable “dirt,” 
interestingly portrayed and capably 
presented. The cast is a corker. They 
include Miss Ripley, the somnambulistic 
maiden, who enters Mr. Robert Greg- 
ory’s apartment at 2 A. M.—signified 
by a couple of chimes—after which 
the curtain falls and rises to denote a 
lapse of time, to the accompaniment of 
a septet of gongs to denote seven 
o’clock in the morning. The two in- 
evitable four posters, although situ- 
ated at opposite ends of the room, in 
the intervening five hours has housed 
the couple, individually of course, both 
attired in right proper sleeping raim- 
ent. However, the fact that they are 
unmarried, although he had proposed 
such a thing the preceding evening 
and was refused, makes things look 
rather bad for them. The girl’s ab- 
sence from her room has been dis- 
covered in the meantime with the re- 
sult that Clarence, a lisping, stuttering 
“English” ass, butts in on Bob to in- 
form him of the girl’s absence, urg- 
ing him to dress right quick and join 
the man hunt. The theory was she 
had wandered off into the neighbor- 
ing woods in her somnabulistic stroll. 
A “catty” sort of a jane and a grave 
butler complete the cast. The butler 
has attained that stage where he is 
no more surprised at certain situa- 
tions that are bound to occur at house- 
warmings. In fact, he boasts, he was 
made the richer by a motor car as a 
result of knowing when not to articu- 
late all that comes under his observ- 
ance. The skit is a gem of its type 
and is good for solid bookings any- 
wheres. Abel, 


Harry Rose. 
Songs and Talk. 
In “One,” 14 Mins. 
State-Lake, Chicago. 
Chicago, Aug. 13. 

Harry Rose is a veteran entertainer. 
He is employed right now at a local 
outdoor garden show where he has 
established himself firmly. He there- 
fore had the advantage of a warm 
audience on entrance. He is a little 
chap, well tailored, light on his feet, 
with a care free personality and an 
effortless delivery. He wavers between 
“nut” stuff and satire, throwing in 
many random squibs and doing no 
actual dancing except a very humorous 
series of ironical renditions of stand- 
ard difficult soft shoe steps. He does 
not infringe on any artist to the ex- 
tent of being culpable, but it is plain 
that he has seen Eddie Cantor, Squidge 
Lewis and Willie Howard. He is as 
original, however, as most of his class. 
To the surprise of the house, after he 


had funned and hopped about in a 
miscellany of cavorting antics, he 
doused the foots and went into the 
spot for a straight version of a ballad. 
To considerable applause he took his 
departure and did not return, even 
for a bow, which he had earned. His 
judgment seems good here. His song 
was easily his most salable offering 
and the patchwork of tomfoolery only 
fed it up. Rose is worth a position 
on big time bills and would be a valua- 
ble single if he would strengthen up 
the first five minutes, where his ma- 
terial is not solidly bell-ringing. It 
wouldn’t hurt, either, if he made a 
little change midway in his act for 
characterization—not a strip switch, 
but a hat or something for variety; 
returning to straight for his — 
ait. 


“A Business Proposal.” 
Playlet. 

14 Mins.; Three (Office Set). 
Sth Avenue. 


This comedy business s‘etch should 
get plenty of work on the big time. It 
is full of laughs, the patter is bright, 
is well written and constructed and is 
ideally portrayed and presented. The 
role of Mr. Timmins, the bashful clerk 
leaves nothing to be desired. He is 
just the type for the part and could 
hold up his end in a production in a 
similar role. The Boss of some con- 
cern or other—it doesn’t say what 
their business is—believes that “good 
business men should be married” as is 
attested by a maxim pastel hanging 
conspicuously on the wall. The fact 
that he himself is a confirmed bachelor 
is out of the question. No man, unless 
married, can hold down an executive 
position in his firm. The position of 
manager of the Chicago branch, has 
been made vacant, but no one on his 
payroll that is eligible for the position, 
happens to be married. He decided 
to marry one off to Miss Hooper, the 
new stenog. Timmins is the victim, 
although it is evident he is dead gone 
on the stenog. The Boss shows the 
bashful Timminis how to try “cave- 
man” tactics in order to win a “broad.” 
Poor Timmins can’t find it in his heart 
to treat "em rough per se the Boss’ 
practical illustration, which includes all 
the necessary trimmings. chatter, et al. 
Nothing doing. Exit Timmins. The 
girl wakes up to say something. Act- 
ing on the gospel as set forth by her 
Boss a short while previous that any 
man or woman is justified in going 
after anything he or she desires, she 
does a leap year proposal, only re- 
versing some of the chatter unloaded 
by the Boss the ten minutes preceding, 
with the curtain finding them in a 
clinch. Should find easy going in fast 
company. Abel. 


Gallarini and Son. 
usical Act. 

16 Mins.; One. 

5th Avenue. 

Gallarini and his son have hit upon 
a new routine, which starts off big 
time and finishes like nothing in par- 
ticular—“cheap” would be a proper 
expression. Gallarini, Jr., opens with 
A. Carlos Gomez’s “Il Guarany Over- 
ture,” on the piano accordean, with his 
father leading the orchestra in the pit. 
That landed solid and won a hand from 
every occupant of a seat. A medley of 
Scotch and Irish tunes—announced as 
a “Grand Fantasia”—also rendered by 
the son on several different wind in- 
struments fared equally well. Dur- 
ing Mr. Gallarini, Sr.’s sojourn from 
the orchestra pit to the stage, the 
“kid” rendered another accordean solo 
announced as the “Victory Rag,” com- 
posed by himself. That should have 
sufficed. Instead the act takes a turn 
into the “plug,” class by also billing 
on the annunciating cards that the 
number is published by Waterson, Ber- 
lin-Snyder. Nothing like boosting 
one’s own ‘songs, but why “plug” a 
ten cent number at the expense of a 
big time, or near-big time, offering? 
If the Gallarinis, will remove these 
signs of common-place commercidlism, 
their art should lead them over big 
time paths. Every such “plug” card ex- 
hibited, detracts that much “class” from 
the offering. Abel. 


Chas Lipson and Co. (3). 
“The Pawn Ticket.” 

18 Mins.; One and Full Stage. 
Harlem Opera House. 

The act opens in “one” with special 
drop of a slum neighborhood and a 
pawnshop. A woman with shawl over 
head enters the shop? The picture 
sheet is lowered and a sign reading 
“eighteen years later” is flashed. Then 
to full stage parlor with pawnbroker, 
now wealthy, and Detective Kelly play- 
ing pinochle: Daughter Sadie is pre- 
paring the evening meal. Kelly loves 
her. She leaves and the pawnbroker 
tells Kelly that Sadie was pawned by 
her starving mother eighteen years 
ago and that the mother is about to 
claim her. Kelly has to leave in re- 
sponse to a phone call, but returns in 
time to expose the mother as a phony 
called “Frisco Annie” of something 
lie that. As a vehicle it’s impossible. 
A Warfield couldn’t make it stand up. 
Lipson, who was formerly in one of 
the Perlmutter-Potash companies, does 
as well as could be expected. The 
other members of the cast are fair 
performers. Con. 


Gilbert Sisters (2). 
Song and Dance. 
14 Mins.; One. 
125th Street. 

The sisters suggest real blood rela- 
tion by resemblance. They appear clad 
in bathing suit flimsies, bare-kneed and 
all, to do a jazz song and dance. Of 
the two, their dancing is to be prefer- 
red, as they are shy on the vocal end. 
Some chatter of “released” vintage and 
another needless vocal solo evinced no 
enthusiasm on the part of the audience. 

A Spanish dance number and some 
business with a dog and a pushmobile 
went better for the duo, although the 
offensive gesticulations on the part of 
one girl, is superfluous. They suggest 
cabaret training. Should find work on 
the small time. An improved routine 
is certain of landing them in more am- 
bitious fields. They have the person- 
ality, at least. Abel. 


Downing and Bunin. 
Songs and Dances. 
13 Mins; One. 
American Roof. 

Man and woman in songs and 
dances, after the usual flirtation meet- 
ing. There is comedy aplenty with 
the male member delivering the bulk. 
He is clever and she is equally capa- 
ble of handling her end. There is no 
reason why constant werk should not 
be im their path. 


Rena Arnold and Jack Allman. 
Songs and Chatter. 

15 Mins.; One. 

5th Avenue. 

Miss Arnold used to do a turn with 
Jim Donovan, her husband. Mr. All- 
man was last with Herbert Ashley. 
The couple have combined to good 
effect, judging by the returns. They 
miss a strong finish. They open with 
the conventional hand<erchief drop- 
ping flirt, for some corking crossfire, 
with Miss Arnold’s inimitable idiosyn- 
cracies bringing periodic laughs with 
various bits of “business.” His ballad 
solo allows a costume change for some 
more talk and a weak closing num- 
ber. Therein lies the fault, the lack 
of something substantial in that 
“sweet-pretty” thing. A good comedy 
number, instead, would help materially. 
As they stand, they“are set for big 
small time bookings. 


Abel. 
- Berk and Valda (1). 
Dance. 
16 Mins.; One and Three (Special Cur- 
tains). 
Sth Avenue. 


The couple is about set for big time 
booxings. Since last seen, they have 
changed and re-arranged their routine 
materially, greatly adding to the value 
of their offering. Following a special 
introductory song by Berk, the couple 
go into a fast jazz number. A pretty 
waltz to the strains of “Waters of 
Venice” followed by their piano ac- 
companist’s solo, both got returns. 
Miss Vaida pieased with her toe dance 
solo as did Berk with his Russian hock 
number, done in gaudy Spanish cos- 
tume to the tune of “Bagdad.” He 
won a big hard with his solo offering, 
while a fast jazz finish sent them off 
a hit. They will do anywhere. Both 
have the necessary personality, no 
mean factor in the success of big 
time dance offerings. Abel. 


Jean Leighton’s Revue. 
Songs and Dances (Minstrel). 
16 Mins; Three. 

American Roof. 

Regular typical minstrel show, with 
five male members in blackface, two 
on the ends, while the other three sur- 
round Miss Leighton, as the interloc- 
utor. She does not participate much in 
the oral discussion, but ut a piano ren- 
ders all essential playing accompanying 
the. boys when they harmonize. Or- 
chestrations are very badly needed, 
combined with the assistance of the 
orchestra, as Miss Leighton is endeav- 
oring to shoulder too much responsi- 
bility. 


Bernard and Myers. 
Songs and Chatter. 
14 Mins.; One. 

Sth Avenue. 

Miss Myers, a prepossessing young 
lady in a beautiful silver spangled 
dress, has almost completed the repeat 
chorus of a “Shimmie-Mr. Jazz-wed- 
ding” number, when she is interrupted 
by Mr. Bernard, from the audience. 
His make-up is good for a continual 
laugh throughout the turn. Her vocal- 
izing and his hokum and comedy bits 
are sure-fire. The couple deserved 
better than the second spot alloted 
them. It’s “pie” for them on the small 
big time circuits. Abel. 


Joe Laveaux. 

Piano Accordionist. 
12 Mins.; One. 
Harlem O. H. 

In the opening spot he opened with 
an. operatic medley plaved seated on a 
chair. Then standing erect, a medley 
of popular airs, “Hindustan,” “Bubbles,” 
“Alabam,” etc. He was forced to en- 
core with “Mammy o’ Mine” and an- 
other selection. Laveaux is an excel- 
lent musician and possesses quite an 
appearance. He can please the music 
lovers anywhere. Further down he 
would have tied up the show. 

Com. 


| 
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Nip and O’Brien. 
Dancing and Acrobatics. 
12 

arlem Opera House. 
MNip is formerly of Nip and Tuck and 
has acquired a good partner in O’Brien. 
They open with a double singing num- 
ber followed by a soft shoe dancing 
double. Next a solo dance by O’Brien 
featuring some heel to head back kick- 
ing. Then an acrobatic solo dance by 
Nip. O’Brien starts to vocalize and 
Nip beans him with a tray, putting a 
noticeable dent in it. Then they go 
into an acrobatic routine of forward 
twisters and back somersaulting to 
finish with an acrobatic dance. Both 
are good athletes and make a com- 
mendable effort to get away from the 


familiar. It’s a good early she 


“The Corporation” (5). 
Comedy. 
16 Mins.; Full Stage. : 
Fred Ardath jis responsible for this 
new comedy playlet, and although bill- 
ed as “The Corporation” the authentic 
title is still dubious. It was formerly 
called “The Section Hand.” Now with 
the cast entirely changed and the book 
slightly rewritten, there is still a point 
of argument whether the correct title 
is as mentioned or “Frenzied Fin- 
ance.” It is a comedy piece from start 
to finish, employing five men of Amer- 
ican, Irish, French, Italian and Jewish 
nationalities. The latter two work the 
comedy angles. The men are supposed 
to be attending a special banquet to 
taik over business propositions. As the 
drop raises the entire company is seat- 
ed around a piano offering a little 
harmony, afterwards taking seats at a 
table set for a meal. The Italian and 
Jewish characters engage in an argu- 
ment and before long the Frenchman 
joins in. Each one speaks his native 
language, swinging off into a_ song 
number that registers solidly. Not a 
minute is lost in laughs and the turn 
proves enjoyable for any audience. 


Betty Eldert Company. 
Singing and Whistling. 
14 Mins.; Full Stage. 

Although billed as company, the act 
carries a man and woman. _The scene 
is a regular cow pasture dating back to 
the old scholastic days. The woman 
entering with her books under her arm, 
while the man is seated doing some 
imaginary fishing. A conversation fol- 
lows and the couple take seats on a 
bench. She then starts to read a cer- 
tain poem and as different animals are 
mentioned by her, he imitates them by 
whistling and making other sounds 
with his mouth. She renders several 
songs during the routine. It is quite 
different from the rest and should find 
work. 


Clark and Crawford. 
Comedy. 

14 Mins; One. 
American Roof. 

A male combination that should be 
given consideration for their ability 
is far superior to many in their respec- 
tive line. Dressed in tramp costumes, 
their turn holds nothing more or less 
than comedy talk from beginning to 
end and of excellent material, espec- 
ially the taller one of the two, pre- 
sumably Clark. Typical Scotch cos- 
tumes are worn at the finish, with one 
of the members securing many laughs 
playing a few Scotch tunes on a tin 
pipe, supposed to be a flute. 


Paul Brady. 

Variety Act. 

10 Mins.; One. 

125th Street. 
Brady opens with “Someone’s Wait- 

ing for Somebody,” goes into chatter, 

gets across very nicely, although his 

voice does not quite carry, does a few 

handsprings, a clog dance and another 

song and departs with a hand, al- 

though he opened the show. Small 

time. Good. Abel. 


SHOW 


PALACE. 


Looks like a song and dance bill at the 
Palace this week. The Four Meyakos open. 
The two girls are classy looking Japs and the 
young -fellow is quite nifty too. Fine variety 
act that. 

The Primrose Four, following, have great 
harmony. Ernest Evans, assisted by the 
Misses Ora Deane, Estelle McNeal, Gertrude 
Zoble and Mildred Rife, are in the third spot. 
Their song, dance, and musical skit is all 
to the class and is certain to please. Billy 
Montgomery and Minnie Allen are sure-fir~, 
in any spot. Ciccolini closes the first half. 
He hasn’t been in vaude since 1915. 

Jimmy Hussey heads the bill. Novel idea 
of a sextet of shimmyists. Tot Qualters, the 
ex-George White turn squab, warbles ‘Blues, 
My Naughty Sweetie Gives to Me”; and the 
way she chases those “Blues” with an 18- 
karat shoulder shivering fit. Mlle. Nitta Jo, 
next to closing, and the Four Marx Brothers, 
and their quartet of assistants in Al Shean’s 
variety nonsensity skit, are in for a close 
battle for the honors, Abei. 


RIVERSIDE. 


There’s a great show up at the Riverside this 
week, with lots of ‘‘names.” Clifton Crawford, 
toplining, is good fer twenty minutes high 
grade entertainment, as are Jack Kennedy 
and Co., Regay and Sheehan, Craig Campbell, 
Lillian Fitzgerald and Ames and Winthrop. 
Of course one or two of the features were not 
so good for some reason or other, but the 
show on the whole is satisfactory. Orville 
Stamm, who was last a physical instructor in 
the U. S. A., starts the show proper, and gets 
over with a bang. The act’s good anywhere. 

Kranz and LaSalle, for some reason—throat 
trouble maybe—did not show, with LaZar and 
Dale very ably stepping into the breach and 
getting over solid. Jack Kennedy and Co., on 
third, scored, with Crawford cleaning up the 
honors of the first half. 

Pearl Regay and Lester Sheehan closed the 
first section with their stepping. If the couple 
were not so much given to posing and trying 
to force extra bows and stimulate fresh out- 
bursts of applause, they’d go better as far as 
the critical onlooker is concerned. 

Following “Topics of the Day,” after inter- 
mission, Craig Campbell, accompanied by an 
unbilied pianist, fared well, and took an en- 
core, with his vocal efforts. A trio of English 
high-class numbers, concluding with ‘“Made- 
lon,” earned him an encore, after which he 
left them hungry. 

Ames and Winthrop were by no means neg- 
lected in this applause fest. Lillian Fitz- 
gerald, with Clarence Senna at the ivories, 
closed and held ’em to a man with their songs 
and playing. Abel. 


KEITH’S PHILADELPHIA. 


Philadelphia, Aug. 13. 

This week’s bill was unusually strong with 
“name” features and the musica! comedy 
stage was particularly well represented, giv- 
ing the bill more of a mid-season atmosphere 
than any previously offered during the Sum- 
mer season. It was an evenly balanced Dill, 
too, there being little or no confliction and the 
show ran very smoothly Monday afternoon 
despite the fact that there were feur full 
stage acts bunched in the last heif of the 
program. 

Emma Carus had the featured position in 
the billing, but the former musical comedy 
star did not run away with any more than was 
due her, the high honors being distributed 
among Miss Carus, Clark and Bergman and 
Mason and Keeler. This by no means should 
be taken as an adverse criticism on what 
Miss Carus had to offer, but more as a boost 
for what the other two acts displayed in a 
matter of quality. Miss Carus has done 
better acts here than the one she is doing at 
present with J. Walter Leopold at the piano, 
though it is no fault of the latter, who is an 
excellent pianist and can sing and dance, 80 
that he passes well beyond the partner Miss 
Carus had here on her last appearance. Two 
or three real good songs are used by Miss 
Carus this time, her “Shimmie’” number mak- 
ing especially good, through she was very 
modest in the shaking. She is doing a little 
more talk than usual and should one enter the 
theatre at some point of her act they might 
think she was making a political speech. 
Looking like a million dollars in some 
magnificent gowns, the former buxom favor- 
ite, now almost sylphlike and ever so spright- 
ly on her feet, is still able to hold her posi- 
tion in the headline class. Both of the other 
features were new here. 

Clark and Bergman have not been seen here 
for several years, almost long enough for 
some of the present-day regulars to forget 
them, but they were not long in winning their 
way into warm favor and sailed right-through 
to a.goo@sized_ fave a dandy lit- 
tle sketch, called, “A Ray of Sunshine,” 
which starts off a bit foolish, but works into 
a decidedly pretty little love story, which 
with the clever work of the two principals 
gives vaudeville a one-act playlet with songs 
that ought to stay round for quite a while 
and be liked anywhere. 

Not so much can be said of “A Travesty 
on the Eternal Triangle,” which Homer B. 
Mason and Marguerite Keeler are using this 
time. There are no more clever people play- 
ing sketches in vaudeville than these two 
farceurs and it would be a pretty poor bit 
of material that they couldn’t work into a 
hit, but the travesty sketch is far below what 
their former sketches were and it needed all 
their cleverness to put it over. It’s a funny 
idea,» but Lot well constructed, depending en- 
tirely upon the playing. There is too little 
for pretty Miss Keeler to do in this sketch, 
particularly when one remembers her deli- 
cious work in the “Married” sketch, Mason is 


funny. He always is, and he got a lot of 
laughs in his new offering, but that only 
shows what a really good comedian he is. 

The act of Bonita and Lew Hearn just about 
passed for the reason that they have made 
very little change in the style of act used for 
many years and it is well worn. New songs 
are used and Hearn has some new bits of 
talk, but he stili holds to that old orchestra 
song about Mexico and neither of the other 
songs he works with Bonita have a punch in 
them. If Bonita @nd Hearn expect to stick 
around vaudeville ail season, it would be just 
as well to get out of their beaten path. 

Jennie Middleton, a young girl who lessened 
her attractiveness by her attempt to appear 
too young, proved a very capable violiniste 
and rendered a variety of selections which 
brought her liberal applause. Miss Middle- 
ton seems to be a newcomer—arournd this 
way at least— and she has everything she 
needs to make herself liked in vaudeville, 
except an idea about dressing. Socks are cute 
enough, but Miss Middleton should dress like 
@ young woman and not a child. She does 
not need it to gain the sympathy of her au- 
dience. Her playing of the violin is good 
enough to carry her through. 

It seems. as if the old hokum stuff will 
never die out. Harry Madison and Gene Win- 
chester are dishing it out as if they were 
working in dhe old varieties and getting 
laughs with it. Some of their gags are so old 
they seem new, the one where the drummer 
wils a segar being one of the veterans which 
has been laid away long ago and now revived 
and still good to “rock ’em in their seats.” 

The Shirley Sisters did very well with their 
songs and dances. One of the girls does a lot 
of high kicking and appears to be able te do 
some loose dancing. She is missing her chance 
to put one over in this act for she is built 
for it and looks as if she could do the leg- 
mania stuff with very little teaching. As they 
are now, they do just nicely. Meredith and 
Snoozer, a very good animal act, gave the 
show a good start and the Kitaro Japs fur- 
nished a very showy closing number. 


KEITH’S, BOSTON. 


Boston, Aug. 13. 

Manager Larsen did some effective bill jug- 
gling after the rather sad Monday matinee, 
and as a result the Monday evening audience 
saw a far snappier entertainment even if they 
did have to keep busy turning over the 34 
pages of the bulky Keith’s program trying to 
find out where they were. A penciled act did 
not make it any easier for them. 

But Larsen accomplished his end, as he 
usually does, and made a corking summer Dill 
by merely laying out his material -a little 
more intelligently. 

Charles King in “Dream Stars” was origin- 
ally billed as the feature act and was sup- 
posed to close the show. The act, while pre- 
tentious and having the novel idea of having 
his dream sweethearts rise from the grand 
piano he was supposed to be playing, dragged 
interminably, and the way it was received was 
not to the liking of Charles, who apparently 
possesses a temperament even out of propor- 
tion to his talent. At the evening perform- 
ance, with the rehearsed routine of acts 
knocked out by the new layout, the curtain 
went bad at the finale. King fost his head 
slightly, and by the time matters were straight- 
ened out he had reached the point where he 
was stamping his feet angrily. He received 
some sympathetic applause but lost much 
legitimate appreciation. Of the entire bill, 
and there was a sister act and a female single, 
King’s act contained only female costume 
change, which should have been a good set- 
up for a snappier production. 

Duffy and Caldwell did not show. Julia 
Kelety was substituted earlier in the revised 
bill and cleaned up with a bang, her French 
accent, novel costume and excellent program 
going big. The elimination of a little crude- 
ness in her patter and a spare gown would 
place her far higher on the bill. Togan and 
Geneva were billed to open, but when Larsen 
finished with the bill they closed. The act is 
practically entirely the man, and he somewhat 
crabs a fairly good wire act by a steady line 
of inane patter that apparentiy amused him- 
self and his partner but did not seem to en- 
thuse the audience, which was capacity when 
he opened and half out before the curtain. 

Where the crowd came from Monday night 
was a question, the cool evening probably being 
more responsible for it than anything featured 
in the advertised bill. The Belle Sisters opened 
and the dancing of the thinner of the two com- 
bined with the pep of both saved the act from 
being lost entirely. They are a one-costume 
sister act, and lost a good chance in not pick- 
ing up another effective costume, as the other 
half of the act is remarkably pretty and has 
an_exceptional figure. She has no license to 
try and put across such a number as “won- 
derful,” and the reception given it Monday 
matinee and evening should convince her. 
Langford and Fredericks in ‘“Shopping,”’ an act 
which is the joint product of Howard Lang- 
ford and J. L. Browning, proved to be quite a 
shock to the staid Keith audience as it radiated 
double entendre and rather rough stufi. It 
was clever and not too raw, however, and the 
audience ate it up, as Boston is not quite such 
a church-going community as many would like 
to consider it. Charles Irwin proved to be one 
of the best singles seen here in years, his stuff 
being new and effectively put over. He laughed 
at few of his own witticisms. 

The Mosconi Brothers were given real ap- 
plause when they came on and nearly brought 
the house down before they finished, doing more 
real work and shedding more genuine pe:- 
spiration than any act seen here this sum- 
mer. The ‘‘Co.” is one female dancer of no 
particular value to the act, but not hampering 
it in any way, and lending a touch of color 
and apparently necessary femininity to this 


corking dancing team. Moss and Frye made 
their usual clean-up, this team having taken 
Boston by storm about a year ago, and hay- 
ing played Boston four times now, going 
stronger than ever with their really novel 
and indescribable humor that is perfectly safe 
from being stolen. Len Libbey. 


AMERICAN. 


An _ overflow attendance at the American 
Tuesday oronrne could possibly be attributed 
to the legit strike. The clothes of numerous 
couples helped this conclusion. 

Jake Luban has also taken the condition into 
consideration, and figuring accordingly is 
strengthening his bill at the American. 

Aside from the Allen and Dog Taxi the first 
half of the bill did not contain much enter- 
taining material. The last half set an excel- 
lent standard for the house, especially to the 
newcomers, presumably in that district with 
intentions of viewing a legitimate performance, 

Clark and Crawford (New Acts), two-man 
tramp combination, next to closing, were the 
hit of the evening, followed by Judge and 
Gail closing the show with many walkouts 
during their acrobatic offering. Francis and 
Wilson opened the show, but did not secure 
much attention. It is a man and woman com- 
bination, offering songs, dances and a little 
acrobatic work. The woman is_ especially 
shapely, and in her abbreviated attire looms 
up on appearance. It is beneficial. 

Chong, a male Chinese single, was delegated 
No. 2 spot, and failed to register. Before an 
Oriental drop he renders two ballad selections 
followed by playing a guitar and mandolin. 
He can only qualify for the small time, and 
can also improve for the benefit of these 
houses. Downing and Bunin (New Acts) were 
No. 4 and had to go the limit to prove favor- 
able, due to Allen and Dog Taxi, registering 
solidly just before them. Jean Leighton’s Re- 
vue (New Acts), a condensed minstrel offer- 
ing, carrying five male members besides her- 
self, closed the first half with very few 
plaudits, 

Gladys Kelton, a very fair young woman, 
nét customed properly, opened the second half, 
executing melodies on a xylophone. 

“Our Boy,” a comedy skit, employing two 
married couples, followed the ‘phone artist 
and held the crowd intsnsely interested 
throughout. 

Clark and Crawford (New Acts) preceded 
the closing turn and walked off with credit 


deserved. 
AUDUBON. 


Fairly good crowd at the Audubon Monday 
evening with many filling in as late as 8.45, 
— appears to be customary in this dis- 
rict. 

Yates and Reed and Roy and Arthur in 
fifth and sixth spot respectively divided hon- 
ors. The former combination has eliminated 
the female impersonation. The offering is not 
benefited any. ‘The main asset now is the 
song by the bass singer, while imitating a 
drunk. The comedy talk is nothing extra, 
but of sufficient quality to carry them at a 
fair standard. Roy and Arthur closed the 
show. It was their second time at the house 
within the last couple of months. The same 
routine is pursued, with one of the members 
in black face playing the comedy angles by 
breaking more plates than derby hats. 

Julia Curtis held down No. 3 spot taking 
precedents over any previous acts in this 
position at the house in some time. Her song 
imitations brought rounds of applause, espe- 
cially “Chocolate Soldier.’ Mary Maxfield 
was next, assisted by two male members in a 
comedy skit which did not bear any title, 
The talk is of the Tenth avenue style, never- 
theless well delivered by both and enjoyed 
continuously, Very good comedy act and 
away from the usual run. 

Very Burt and 6 Virginia Steppers followed 
Universal Current Events and have quite an 
array of costumes and scenery. Miss Burt 
sings mostly, while the half a dozen steppers 
give a good account of themselves with feet 
work. Giddy and Giddy, two men, acrobatic, 
rates oe the show, but did not bring much at- 
ention, 


ENGAGEMENTS. 


Effingham Pinto, ‘“‘The Dancer.” 
Phillip Dunning, “The Dancer.” 
Isabelle Lowe, “The Dancer.” 
John Halliday, “The Dancer.” 
Robert H. Russell, ‘Hello Alexander.” 
Geir and Bisland, “Little Blue 
evil.” 


That the ordinance relating to theatre ticket 
speculators is not being enforced by the police 
is asserted by Alderman William F. Quinn in 
a statement made Aug. 8. “The theatre ticket 
situation is fast becoming as big a nuisance 
as it ever was due to the fact that the ticket 
agencies are paying no attention to the or- 
dinance which the Board of Aldermen passed 
last winter, which is due to the absolute negli- 
gence of those in charge of the police depart- 
ment,” said the Alderman in the course of his 
statement. 


A new bill has been presented to Congress 
at Washington, raising the tax on theatrical 
admissions by 50 per cent. The new measure 
is fostered by Representative Timberlake and 
has been referred to the Ways and Means 
Committee to be printed. The bill fosters the 
interests of the open-air amusements and the 
parks in geheral by exempting them from any 
tax, making the extra burden on the indoor 
amusements to take care of the loss in revenue 
which the exemption would permit. The meas- 
ure will mean, if passed, the addition of mil- 
lions of dollars to the revenue imposed upon 
the theatres, 
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VARIETY’S SAN FRANCISCO OFFICE 


San Francisco 


PANTAGES THEATRE BUILDING, 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Aug. 13. 

The Orpheum offering this week, while it 
contains some good individual numbers, taken 
collectively, is a show far below the average. 
The uine-act bill is practically without com- 
edy until Steve Juhasz appears in seventh 
position, billed as an artist in “‘Bunkeology. 
His act consists of sleight of hand work ac- 
companied by rapid fire, running comment, 
an excellent and very humorous line of pat- 
ter, cleverly delivered. He succeeds in run- 
ning Harry Watson, Jr., a close second for the 
laugh honors of the show. 

Watson followed Juhasz. His telephone 
conversation and pugilistic travesty crew 
laughs and the final knock-out brought 
screams from a crowded house. Among the 
others who appeared, Joe Herbert as a dancer 
coupled with Lee Johnson as announcer 'de- 
serve favorable mention. 

“Smiling” Billy Mason and Alice Forrest, 
making their vaudeville debut after several 
years in pictures, are a classy appearing 
team who do 12 minutes of singing, favoring 
jazz selections in their choice of numbers. 
Mason is a good jazz artist, and the girl, a 
stunning blonde, assists in the double numbers 
besides accompanying Mason on the piano 
when he does a single. Both have first rate 
voices and pleasing personalities, and with 
better clothing should hang on easily to this 
time vaudeville. 

George Reed and his giris are a trio and 
their efforts harmonized nicely. One girl went 
to the piano and saw Reed through his songs 
with some very capable finger work. Reed 
himself handled his voice well and got away 
to good applause. Frances Dougherty was 
heiped to register a flattering hit by her local 
popularity and the strong appeal of her final 
number. Her early efforts only got a mild 
response. Macge Maitland, another single, 
drew down big applause with a megaphone 
number and got other good results at times 
though a portion of her routine is not suited 
to displaying her very evident cleverness and 
good showmanship. The Only Chinese Band 
closed the show, Mlle. Nadje, another hold- 
over, opened it, and Clarence Oliver and 
Georgie Olp repeated their routine of last 
week satisfactorily. Jack Josephs. 


PANTAGES, SAN FRANCISCO. 
San Francisco, Aug. 13. 


A seven-act bill this week made a fairly en- 
tertaining show. The ‘1919 Song and Dance 
Revue” got away to the best applause. It is 
better than the majority of girl turns. Higher 
grade costumes, attractive drops and a good 
chorus make it so. Kathryn McConnell proved 
to be an excellent dancer. Alluring costumes 
predominate throughout the turn. Ford Han- 
ford’s quality voice and Toots McConnell’s 
captivating style were important factors in 
bringing big success to this act in the closing 
position. 

Myers and Weaver in the next to closing 
position were the applause hit of the show 
with music the principal feature of their act. 
Good dancing, worked into the fabric, was 
fairly well received, though the cast, with 
the exception of the principals, could be im- 
proved. Betty Brooks pleased with her songs, 
changing later into male attire and scoring 
heavily with dance impressions including a 
first rate imitation of Frisco. 

The balance of the show included Bert 
Melrose who got away to his usual good re- 
sults, Dorothy Waters, a juvenile entertainer, 
who sings fairly well, but was excellent in a 
Scotch sailors hornpipe dance. This last 
was extremely well received. The Retter 
Brothers opened the show with good knock- 
out acrobatics. Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Aug. 13. 


The Hippodrome show this week failed to 
stir any noticeable amount of enthusiasm. 

The sketch, “Remnants,” with Elizabeth 
Shirley and Everett Byington as the prin- 
cipal members of the cast, got the only big 
returns., They were the headline act. The 
Three Kelly Kids, a trio of girls including a 
ten year old, possessed some good comedy 
qualities and scored fairly well with songs 
and good dancing. The Kids, the oldest of 
whom is only sixteen, are pretty and refresh- 
ing and they will climb with an improved 
routine. The Neapolitan Four pleased with 
accordeon and operatic numbers. The Church 
Sisters opened the show with banjo playing, 
finishing with a Yama Yama dance which got 
good results. 

Frank Stanley and Bee Wilson created some 
merriment with nut talk, and Stanley with 
his partner planted in a box got over a song 
with good effect. They could shorten their 
running time to advantage. Paul Lavan and 
Miller made a good closing number with ex- 
cellent acrobatics, the blackface knockabout 
supplying good comedy throughout. 

Jack Josephs. 


CASINO, SAN FRANCISCO. 


An unexpected feature, and one that stood 
out in the show this week was an unprogramed 
event. Paul Ash, musical director, stopped 
the show in the number ‘“‘Raz-ma Taz” led by 
Claire Starr of the King show. Paul’s strange 
actions while wielcing the baton for the num- 
ber, during which he capriced all over the pit 
and runways in a most eccentric manner, was 
a riot. The musical directors success was 
so pronounced that the audience refused to 
let the show go on until Sam Harris, occupy- 
ing a box Sunday night, rose to the occasion 
with some well placed words. 

The vaudeville division had no particular 
Jeader, but was composed of a variety of 
turns that embodied excellent entertainment, 


Maciden opened the show with comedy juggling. 
He finishes by distributing fruits and vegeta- 
bles to the patrons in various sections of the 
house, which are thrown back at him and 
which he catches on a fork held by his teeth, 
to the usual big laughing results. Lyons and 
West, two men in blackface, scored strongly 
in second position with some good talk, clever- 
ly put over by the comedian who is the most 
important factor in the turn, the work of the 
straight not coming up to the mark. 

Jim McIntyre and Beatrice Robbins, in ‘‘An 
Alley Rehearsal,” skit have a neat arrange- 
ment of talk which they deliver well behind a 
transparent drop depicting a dressing reom, 
going into “one” for their finish, which in- 
cludes some dancing. While their offering cloes 
not create any large amount of enthusiasm, it 
is nevertheless most pleasing of the standard 
kind that would find favor on any bill. 

The Guiliana Four, a mixed quartet, scored 
a good sized hit with popular and classical 
numbers. The singers are of good apeparance 
and possess excellent voices. Clara Theodores 
Trio, two men and a woman, the latter doing 
the heavy work, consisting of holcing a trap- 
eze and other aerial paraphernalia while hang- 
ing on her knees, on which the men perform 
various stunts. The comedian with e cracked 
voice gets some undeserved laughs. 

Hugh Skelly and Emma Heit closed the 
vaudeville, their nut and comedy efforts get- 
ting over big, scoring the applause hit of the 
vaudeville section of the show. 


Ethel Clouds, of ‘Reckless Eve,” wife of 
Frank Clouds, musical director, has joined 
the Julian Eltinge show. 


Jack Tripp, who recently returned from 
France, is confined in a hospital with appendi- 
citis, 


Henry Bush arrived here last week to open 
offices for Gilbert & Friedland, music pub- 
lishers. Mr. Bush secured offices in the Pan- 
tages Bldg. 


Irene West returned from Manila last week 
on the Logan. Miss West has been entertain- 
ing on the Islands for the past year. From 
Honolulu on the same transport were Ed. 
Mozart and wife and Deaves Manikins. 


Lillian Tovin, dramatic soprano, replaced 
Ione Pastori on the Orpheum bill last Wed- 
nesday, who was out on account of throat 
trouble. 


“Chuck” Reisner is spencing a four weeks 
vacation here after which he will return to 
Chicago to work in pictures. 


Victorine and Zolar have split. Myrtle Vic- 
torine will shortly leave for the east where 
she will frame a single turn. 


Solls: Carter, will close at the Columbia in 
Oakland to join Monte Carter show at Seattle, 
opening August 31. 


The Coliseum has installed a 16-piece or- 
chestra. This is the biggest orchestra of any 
of the outlying houses. 


All the neighborhood picture theatres have 
tilted the admission prices. 


Jack La Follettee is shortly expected to ar- 
rive here to open an office for the Irving Berlin, 
Inc., music publishers. 


The Lew Fields Musical Comedy Company 
completed a ten weeks engagement at the Air- 
drome in Fresno last week. Jim Post and his 
company opened there this week. 


Theodore Bekefi and dancing partner open 
the Palace Hotel next week. 


The Ralph Cloninger dramatic stock players 
will start a season at Salt Lake City August 


Orville Spery will leave for Seattle next 
week to join the Monte Carter Company. 


Charles Thorpe, formerly pianist with Blos- 
som Seeley, will open at the Portola-Ocleon 
next week. 


Mike Berger, former amusement manager 
of the Portola-Louvre, has invented a new 
dance known as the “Take the Air.” It is a 
combination of a fox trot and one step, and can 
only be danced, according to Berger, to special 
music. 


E. Ernest Taylor is organizing a dramatic 
stock company for Idaho. The opening date 
is scheduled for Aug. 31 in Pocatello, 


Major Barney, who committed suicide last 
week by shooting himself on a ferry when he 
discovered two detectives waiting at the cock 
to take him into custody for bigamy, was 
married last month to Mildred Owen, who en- 
tertained at the Portola-Odeon, and who was 
wife No. 2. 

Weinberger Goes to Alhambra. 
San Francisco, Aug. 13. 

Leo Weinberger, who recently re- 
signed as manager of the Strand, has 
assumed duties as manager of the 
Alhambra, which has just™been re- 


modeled. 


on the Kehrlein copy. 


NO STRIKE TALK IN ’FRISCO. 


San Francisco, Aug. 13. 


All is quiet here, there being no in- 
dication of strike or any sort of strike 


talk. 
KING CO. DOING VERY WELL. 


San Francisco, Aug. 13. 

While plans were practically laid for 
dollar shows at the Casino the coming 
season, no definite date has been set for 
the opening. 

This is due to the good business be- 
ing done by the King Company, and if 
business continues at the present rate 
it is very likely the higher priced re- 
vues will not be produced for some 
time. 

An announcement from the A. & H. 
doligr however, is to the effect that 


dollar shows will be the policy at the 
Casino following the present engage- 
ment of the King Company. 


GRIFFIN MINSTRELS DON’T OPEN. 


San Francisco, Aug. 13. 


The Sam Griffin Premier Minstrels, 
in rehearsal for the past two weeks, 
failed to open last week as scheduled. 

The members of the troupe were re- 
ceiving half salary during the rehearsal 
period. 

Sam Griffin, who organized the min- 
strels for the purpose of touring the 
better class theatres at one dollar top, 
decided without notice not to start. 

Gene De Bell, one of the principals, 
is endeavoring to float the show. 


REGULAR BILL. AT WIGWAM. 

San Francisco, August 13. 
The Wigwam, in the Mission District, 
heretofore playing four acts on a split 
week basis, will, commencing Sept. 1, 
play the rull A. & H. road shows of 
six acts, the acts going to the Wigwam 
following the downtown engagements. 
Modesto and Provo, two day stands, 
start with A. & H. vaudeville on the 

same date. 


“SHIMMIE” IS BANNED. 


San Francisco, Aug. 13. 


Orders. forbidding the shimmie 
dance were received from the police 
department by all theatres. The ban 
on shimmie dancing was due to the 
numerous complaints against the col- 
ored contestants that appeared at the 
Strand theatre. 


NEW HOUSE AT LONG BEACH. 


San Francisco, Aug. 13. 
Ackerman & Harris signed contracts 
for the erection of a new theatre in 
Long Beach. 
The house will cost about $200,000 
and have a seating capacity of 1,800. 


SUIT OVER “SUNNYSIDE.” 
San Francisco, Aug. 13. 


An injunction was issued last week 
enjoining the Liberty, Fresno, from 
presenting the Chaplin picture, “Sun- 
nyside,” after the picture had been ex- 
tensively advertised. 

Arrangements had been made by 
Oliver Kehrlein, of the Kinema, of the 
same city, months previously for the 
first run in Fresno of the Chaplin 
pictures. 

Beatty, of the Liberty, overbid the 
Kehrlein figure, and Turner & Dahn- 
ken, the First National representatives, 
endeavored to cancel the Kehrlein con- 
tract by giving the usual notice. 

The copy of the contract held by 
Kehrlein possessed no _ cancellation 
clause, upon which ground the injunc- 
tion was issued. The copy of con- 
tract held by T. & D. was rubber 
stamped with a cancellation clause 
which had been neglected, according 
to statements by T. & D., to be placed 


oom 


FULLER ARRANGEMENT. 
San Francisco, Aug. 13. 


Ben Fuller, before leaving here for 
the east, consummated arrangements 
with Ackerman & Harris for the latter 
to handle ali contracts for acts booked 
for the Fuller Australian tour. Rita 
Murphy, a sister-of Roy Murphy, for- 
mer Fuller American representative, 
will look after the Fuller interest in 
the A. & H. offices. 


A. & H. Vaudeville in Reno. 


The Rialto, Reno, will open Sept. 1, 
playing six acts of A. & H. vaudeville 
four. days of each week. Each bill 
playing two days en route to Salt Lake. 


LOS ANGELES. 


BY S. E. SCHLAGER. 


Dick Ferris, former Los Angeles and Minne- 
apolis theatre manager, husband of Florence 
Stone, the actress, now separated, and now a 
promoter of Ft. Worth, Texas, is in town. 


H. L. (“Buck”) Massie has returnde from 
ped East, where he went on promotion busi- 
Ss. 


Elmer Workman, who at one time operated 
os Princess Theatre, is with the Al G. Sarees 
circus. 


The Wilkes Company, producing stock with 
Lewis Stone at the Majestic, is now firmly 
established. Business has been good, and the 
company is giving the Morosco stiff opposition. 


The new Pantages Theatre going up at 
Seventh and Hill is beginning to take on the 
appearance of a_ skyscraper. Pantages is 
utilizing all available space for advertising his 
vaudeville while the house is under con- 
struction. 


Harry Siebert Smith is producing the must- 
cal shows at the Burbank. 


Eva Tanguay sent a protest to the local tax 
office, claiming she was taxed for property 
she did not own. 


J. B. Woodside has opened a publicity office. 
He formerly was advertising man for Tri- 
angle Distributing Company. 


Word has resched here of the death in Aus- 
tralia of George Smith, theatre man and 
sportsman of Sydney. Smith was in this coun- 
try not so long ago with H. L. (“Snowy’’) 
Baker. 


Seymour Tally has returned from New York, 
where he attended a meeting of the First Ma- 
tional Exhibitors. 


Clyde Fillmore, the new Morosco leading 
man, is appearing in pictures during the days. 


The Belasco is being redecorated for early 
occupancy by Charles Alphin, who formerly 
ran the Century and Omar. Musical comedy 
will reopen the popular house. 


HER GREATEST PERFORMANCE. 


Ellen Terry, famous English actress and 
long co-star with the late Sir Henry Irving, 
is the drawing card of this Triangle impor- 
tation from England. For a day’s showing 
it should make a good buy, for the queen 
mother of the English stage has a charm that 
age does not stale nor time reduce to nothing. 
The story is very simple devised obviously 
to suit the star and get her set for a certain 
situation. 

The acting is adequate. Excepting Miss 
Terry’s performance, however, it inclines to 
that melodramatic exaggeration that passed 
into the discard long ago among the better 
equipped American _ professionals. The cast 
has a beautiful child in an appealing role. 
The photography is somewhat better than the 
usual English run, and there are some ex- 
cellent tints. 

In the play, Gerald Lovelace, son of the 
famous actress, Julia Lovelace (Ellen Terry), 
is accused of murder. Knocked down by a 
man in a card game, while trying to defend 
himself, he comes to, only to find that the 
fellow who assaulted him is stretched on the 
floor, dead. The third party to the game 
says that Gerald’s blow did the killing. An 
old servant, however, has witnessed the mur- 
der, but Jim Douglas buys her off and Gerald 
is convicted of manslaughter and sent to 
jail. 

This servant dies, but before passing away, 
confesses to Miss Lovelace. They learn, then, 
that English law refuses to accept the tes- 
timory of a dying witness, so the great actress 
makes up as the old servant and goes to 
Douglas. In a clever blackmail scene she 
secures a confession from him. He _ sneer- 
ingly admits his crime only to find, too late, 


that there are witnesses behind the curtains. 
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OUTCOME OF STRIKE. 
(Continued from page 3.) 


meant salary pro rata for the players 
for any performance given over eight 
per week. It would take in holidays, 
Lut especially hit at the Middle West- 
ern and Western cities, where Sun- 
day shows are given, the Western 
towns playing nine shows as the rule. 
The managers claim that the Sunday 
performance in the West is the life- 
saver of the week for them at the box 
office, and they could not afford to pay 
for the extra performance. The A. E. 
A. claims it is but fair to pay for extra 
shows, and this view of it was the 
one more readily accepted by the out- 
sider. The show people cited the in- 
stance of six day and seven day vaude- 
ville cities where the salary for the 
vaudeville act is the same. Another 
point that will be raised is the matter 
of length of rehearsals, without pay. 
Monday the managers went to law 
on their side, with an injunction pro- 
ceeding by Flo Ziegfeld, looked upon 
as a novel action. In it he appealed 
successfully to the court to grant him 
a temporary injunction against the A. 
E. A. members of his “Follies” com- 
pany interfering with the business of 
the show. Summed up, this sounded 
like an injunction to prevent the people 
named from breaking a contract or 
quitting their engagement. Also named 
as defendants in the proceeding were 
officers of the A. E. A. The injunction 


order is returnable today (Friday) for: 


argument. The same day the Shuberts 
brought suit on behalf of the Winter 
Garden and “Gaieties” shows against 
the A. E. A. and its prominent mem- 
bers asking damages to the extent of 
$500,000 through the walk-outs by order 
of the A. E. A., and the disruption 
ensuant to their attractions. A. E. A. 
attorneys advised the actors the in- 
junction order was not binding upon 
them as individuals. 

Other managers have thought of 
taking similar proceedings in civil 
actions for damages and for injunctions 
against interference. 

Several resignations were reported 
from the A. E. A., but they did not 
commence to touch the immense num- 
ber of applications for new member- 
ship in the society. The prominence 
of some of the resigners from the A. 
E. A. was offset by those professionals 
equally as well known, who joined, 
while minor stage people by the hun- 
dreds, have flocked into the actors’ or- 
ganization. The A. E. A. now has 
probably a membership of around 6,000. 
It held about 4,200 when the strike 
started. 

The strike as it stands appears to 
be that recognition of the A. E. A. as 
an actors’ organization is a condition 
of peace by the A. E. A. The latter 
recently formed with other groups of 
professionals in a parent body called 
the Four A.’s, the holding organiza- 
tion working under the authority of 
a charter issued by the American Fed- 
eration of Labor. While the A. E. A. 
insists that the Four A.’s actually holds 
that charter, the managers deny the 
statement, saying the Four A.’s must 
comply with certain provisions relative 
to the issuance of charters by the A. 
F. of L. before it can become the 
physical holder, although the managers 
admit the A. F. of L. is ready to deliver 
the charter upon compliance with its 
regulations. The A. F. of L. has open- 
ly expressed its sympathies with the 
actors’ strike and promised support 
through Hugh Frayne, the general or- 
ganizer for the Federation in New 
York state. To what extent this sup- 
port goes, morally, financially or in 
sympathy is not publicly known. 

Following the resignation by several 
of the better known A. E. A.’s, a new 
legit actors’ society was put in process 
of formation. This organization was 
led by a delegation of professionals 
headed by E. H. Sothern, who is also 
looked upon as a producer. Its intent 
is to bring the warring factions to- 
gether, but it may be an “opposition 
society” to the A. E. A., and its forma- 


tion in many respects resembles the 
organization of the National Vaude- 
ville Artists during the strike of the 
White Rats a couple of years ago, in 
opposition to the Rats. 

The position of the stage hands and 
musicians has not been definitely de- 
fined. But Wednesday it looked as if 
the stage hands and musicians would 
go out with the actors in sympa- 
thy. Meetings were held between 
labor representatives with the A. E. A. 
officials. Stage hands and musicians 
were at these meetings. The real out- 
come looked as though Local No. 1 
(New York) of the I. A. T. S. E. (stage 
hands) saw an opportunity in the pres- 
ent strife to benefit, and the Local 
No. 1 representative put before the 
legit managers, Monday, a proposal 
of increase of all road stage hands. 

Both managers and actors have held 
together solidly up to now. There 
was some discontent voiced among the 
managers over the Ziegfeld situation. 
“The Follies” remained open with Zieg- 
feld not committing himself as to 
whether he was a member of the man- 
agers’ association. This provoked sev- 
eral other managers of that combina- 
tion. (They averred Ziegfeld was a 
member. Monday, Ziegfeld announced 
he had joined the managers. 

The managers apparently were de- 
pending upon the actors to break away 
from the A. E. A. and look for work 
through being pressed for money. That 
had not occurred, however, up to 
Wednesday, and reports around said 
the A. E. A. was well financed. Cases 
were reported where the actors’ organ- 
ization had offered to supply profes- 
sionals with money if required. Par- 
ticularly had it offered aid to chorus 
girls. The demand from chorus girls 
for admittance to the A. E. A. became 
so strong the actors’ society formed a 
special auxiliary for them. 

The managers state they are content 
to lose the money nightly the dark 
houses are causing rather than to give 
recognition to the actors’ union, alleg- 
ing the actors are looking for a closed 
shop. This is denied by the A. E. A. 
That organization also denies the pro- 
paganda of the managers to the effect 
that the A. E. A. strike was created 
or is being directed by either James 
W. Fitzpatrick or Harry Mountford, 
or both. The latter are in charge of 
the vaudeville branch of the Four A.’s, 
which is distinct from the A. E. A,, 
both having local autonomy. 

The vaudeville managers interested 
themselves in the strike from the 
beginning. They were active at the 
meeting of the managers for the first 
few days, offering suggestions and ad- 
vice, also stating vaudeville would fur- 
nish the closed theatres with acts if 
they wished to reopen. Early this 
week it looked as though vaudeville 
was cooling off in its close relation 
to the managers, although the Winter 
Garden, Monday, advertised a vaude- 
ville show that evening, “Through the 
kindness of E. F. Albee.” Previously 
there had been an order out in the 
Keith office that Keith office vaude- 
ville acts must not appear at the Win- 
ter Garden at the Sunday night con- 
certs there. 

The A. E. A. organized into flying 
squads and committees, working in 
unison and with system. The man- 
agers did little more than talk the 
affair over for the first few days. It 
was not until Monday it opened a press 
department. Placed in charge of this 
managerial department was Walter 
Kingsley, press agent for Keith’s Pal- 
ace, New York (vaudeville), and Will 
Page, press agent for Comstock and 
Gest. 

The strike in Chicago Tuesday night 
was expected to be followed by one 
in Boston. 

The daily and nightly crowds around 
the strike headquarters on West 45th 
street and Broadway have been large. 
The headquarters gathering daily has 
been very enthusiastic and numbered 
into the thousands, blocking the street, 
which is a U. S. Mail thoroughfare. 


_At night, along Broadway and near 


- Mr. Wise was barred. 


the picketed theatres, the people made 
the streets look like a gala night. 
Pickets to the number of 700 or 800 
patrolled nightly, each carrying an 


A. E. A. white printed band on hat’ 


or sleeve. 


DEATHS. 


William E. Harrison. 


William E. Harrison died Aug. 6 at 
the Spring Lake Memorial Hospital, 
after an operation for appendicitis. 
The deceased was assistant editor of 
Pathe news. 


M. Gouinguenet, director of the Cori- 
cert Parisien, Brest, France, aged 55. 


STRIKE IN CHICAGO. 


(Continued from page 17.) 


This warning to be backed the next day by 
an injunction to restrain the people from go- 
ing on strike. 

Application in the injunction was to have 
been made by Attorney Rudolph Marks be- 
fore Judge Walker. 

Rosenthal was most uncompromising in his 
attitude. Tom Wise sought admission to the 
theatre to talk to Walter Jones back stage. 
He left, weeping, but 
loyal. William Courtenay took a stand in 
front of the theatre. Rosenthal promptly 
posted a big policeman near by. 

“I don’t expect any trouble,” he said, “but 
I’m taking no chances.” 

All doors leading back stage, and to the 
dressing rooms, were locked and nobody in 
the Woods show was permitted to go out dur- 
ing the performance Tuesday night. " 

At the Lasalle, when Manager Nat Royster 
heard that the strike was on, he rang in the 
overture at 7.45 p. m. so as to get his people 
on the stage as early as possible. The cur- 
tains at most of the other houses that played 
rang up earlier than usual. 

The mass meeting of the actors was held in 
the dining room of the Illinois Athletic Club 
at 11 o’clock. About 250 men and women 
answered the call to the “secret meeting.” 

The grand stairway of the club leads right 
to the dining room. There are no doors. A 
balcony runs around the entire room. The 
windows were open. The voices of the speak- 
ers wafted onto the stairway, into the balcony 
and out into the street. Although it was late, 
quite a crowd gathered in the street. The 
rather florid declarations of the speakers met 
with jeers and cheers from the lay audience 
in the street. Despite guards posted, news- 
paper men had no trouble getting into the 
meeting. 

Levi Fuller, attorney for the Equity in 
Chicago, was the first speaker. He out- 
lined in detail the history of the Danbury 
hatters’ case and said it had no application 
in the present situation, referring to the 
Shubert suits in New York. 

Concerning the Equity contracts under 
which the strfking actors had been work- 
ing, Fuller advised they were of no value, 
since the managers had refused to recog- 
nize them by the ignoring the so-called ar- 
bitration clause. 

The attorney was followed by Wise, who 
spoke his loyalty for the Association and 
the strike, and got a hand and two bends 
with a recitation of “The Grease Paint Man.” 
Harry Mordant, secretary of the A. A. A., 
then recited his version of the strike in New 
York—virtually a repetition of his speech 
at the mass meeting ten days before at the 
Hotel Morrison. He referred to E. H. Soth- 
ern as “the emissary of the managers.” He 
told of “smoking out” Dillingham and Zieg- 
feld, and referred to the “scabby cast’? now 
playing “The Royal Vagabond.” ; 

He concluded by saying: ‘“‘At last we 
have proven that actors can stick together. 
The millennium has come.” 

Wilson hit high drama and low comedy 
in his talk, which was abusive in part and 
highly grandiloquent in spots. He referred 
to the “arrogance and cruelty of the man- 
agers,” “the glorious fight for freedom of the 
actor” and similar vague but heroic things. 

Applause and laughs punctuated his speech, 
After the meeting, when the people present 
had signed the pledge to back up the A. BH. 
A. Executive Counci], the actors pvsed for 
flashlights in the streets. 


OBITUARY. 


Leon Cavallo. 

Ruggiero Leon Cavallo, composer of 
the tragic one-act opera “I’ Pagliacci,” 
on which his fame chiefly rests, died 
in Rome, August 9. Maestro of music 
in the Italian compositional hierarchy 
at eighteen, he was sixty-five when the 
end came after a life of wandering, or 
romance, adventure and the making of 
melody that is now a part of the sing- 
ing life of all his countrymen. Early 
in life he began to display a remark- 
able aptitude for his chosen profes- 
sion. His father, in order to develop 
his latent instinct, placed him as a 
student with two of the most noted 
masters of the day, and he received 
his diploma at the unusually early age 
mentioned above. After several dis- 
appointments, after teaching to keep 
himself from starving, his masterpiece 
was produced on May 21, 1892. He has 
never done anything else noteworthy. 
“Crepusculum” remains unfinished. 
His first effort, “Chatterton,” founded 
on the drama by Alfred de Vigny, re- 
mains comparatively unknown. 


IN MEMORIAM 


GILFOIL—In Sad and Loving Memory of 
My Husband 


FRANK BARR GRAFF 


(HARRY GILFOIL) - 
Who passed to the eternal life August 10th, 1918. 
MRS, FRANK B. GRAFF 


Oscar Luckstone. 


Oscar Luckstone, who recently re- 
tired from the profession, due to ill 
health, died Aug.9, in New York. The 
deceased was 40 years old and is sur- 
vived by eight older sisters and 
brothers. He was at one time accom- 
panist to Mable McKinley and also the 
musical director for Fiske O’Hara and 
at the time of his retirement was with 
one of Gus Hill’s attractions. 


Maud Earle Gamble. 


Maud Earle Gamble died August 13, 
at her home in Somerville, Mass., from 
tuberculosis. The deceased was 33 
years old and is survived by her mother 
sister and brother. Her last engage- 
ment was with “Mutt and Jeff” last 
season. 


IN MEMORIAM 
Died August llth, 1918. 
A year ago My Dear Friend and Pal 


MAE CAHILL 
was taken away. Gone but Never to be Forgotten. 
VIC LeROY 


Mrs. A. J. Doyle. 

Mrs. A. J. Doyle died at her home, 575 
W. 159th street, Manhattan, August 6, 
of appendicitis. The deceased was 
known professionally as Maud DeLora. 

Art Randolph, for many years stage 
door man at McVicker‘s, died at the 
State Hospital for the Insane this 
week, at Dunning. 


GEORGE M. COHAN AND THE STRIKE 


(Continued from page 13.) 
on the street’and get the “hello,” but the other saps you are battling generally 


gave you the “go-bye.” 


Now that the jam is on, use your head. 


Plant your panning where it belongs. 


Tell the whole world what you think of managers and tell them what you think 


of Cohan & Harris as a managerial organization, but remember, George M. Cohan 
was always a square guy, is a square guy now, and all the panning you birds 
slip along won’t change a square guy’s make-up. 

As far as the managers are concerned, personally, as I’ve said verbally, let 
me state in print right now over my monicker, they can all go straight to hell. 
I was never owned by one and never will be, and since this is a personal article 
let me register to my friends that what I write is strictly neutral, for the legit 
managers or actors never gave me anything but “air,” but George M. Cohan 
doesn’t ratc the stuff he’s getting. 

In my opinion George M. Cohan has more manhood and guts to the square 
inch than the entire area of all those he is sticking with and all those who are 
panning him contain. And if George M. Cohan ever has to run an elevator, such 


as he said he would do before he “quits,” I’ll toss the typewriter in the sewer 
and go back to my old trade—brick-laying. : 
For a curtain speech: Be square with a square guy. Keep battling, but be 


square with a square guy. 
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BILLS NEXT WEEK (AUG. 18) 


In Vaudeville Theatres 


{All epee for the week with Morday 
from. 


grouped in divisions, 


atimes, when not otherwise indieated.) 
te the beoking offices they are supplied 


er in which these bills are printed doses not denote the relative importance of 


acts ner iv program 


pesitiens. 
name indicates act is now doin 
vaudeville, or appearing in city where listed 
B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY. 
Keith’s Palace 
U 8S Navy Glee Club 
Jimmy Hussey Co 
Lew Dockstader 
Jason & Haig 
Ruth Budd 
*“Modern Mirage” 
Morris & Campbell 
Stanley & Birnes 
Reynolds & Donegan 
Keith’s Riverside 
Roland Travers Co 
Green & Myra 
Lanford & Fredericks 
Sylvester & Vance 
Mosconi Bros 
Helen Trix & Sis 
Harriet Remple Co 
Moss & Frye 
Burke & Valda 
Keith’s Royal 
Roy Harrah Co 
Walsh & Edwards 
Bowers Walters & C 
Al Raymond 
*Billie Shaw Rev 
W Sweatman Co 
Clark & Bergman 
Anna Chandler 
Bessie Clifford 


Two to fill) 

‘ ist half (18-20) 

Dotson 

Buch all) 
Others to 

’ 2d half (21-24) 

Clinton & Rooney 

Nat Jerome Co 

Arthur Deagon 

(ares to st 

Proctor’s 
2a half (14-17) 

Arthur Hill 

Saxton & Farrell 
arino 
Others to 

ist half (18-20) 

Copland & McKissick 


(Others to fill) 


2a half (21-24) 
Otto & Sheridan 
Bert Earl Co 
(Others to fill) 

Proctor’s 5Sth St. 


The Brominos 
Tom Sawyer 
Gordon & Delmar 
H Co 
1 Shayne 
4 Sth Ave. 
half (14-17) 
Greenlee & Drayton 
Green & Myra 
“The Cat” 
Arthur 
lga Coo 
half (18-20) 
Delano & Pike 
Marina & Maley 
Goslar & Lusby 
Boises 
94 half (21-24) 
Wellington’s Surprise 
Bessie Browning 
J C Mack Co 
Rose & Mason 
(Three to fill) 
Proctor’s 23d St. 
Wohlman & Cooper 
Nat Jerome Co 
(Others to fill) 
2a half 
A & B Leiber 
(Others to fill) 
CONEY ISLAND 
Brighton 
Martyn & Florence 
Reed & 
Ruth Bu 
Lightners & Alex 
U S Glee Club 
Leipzig 
Sebastian Co 
Geo McFarlane Co 
Bessie Clifford 
Henderson’s 
Arthur Hili 
4 Meyakos 
O'Neil & Kellar 
James C Morton 
Ryan & Healy 
Gallagher & Rowley 


F & M Britton 
Kerr & Weston 


Arnaut Bros 
Dorothy Shoemaker Co 
Craig Campbell 
Hallen & Hunter 
Meyers & Noon 
Martin Webb 
Keith’s Orpheum 
The Kennedys 
Louise Carter Co 
Sissle & Blake 
Marmein Sis & S 
Joe Browning 
Henri & Scott 
Venita Gould 


Keith’s Greenpoint 

2d half (14-17) 
Joe LeVeaux 
Patsy Doyle 
Clinton & Rooney 
Green & Parker 
Breen Family 

ist half (18-20) 
The Nagyfys 


Tracey & McBride 
Johnson Baker & J 


Keith’s Prospect 
2d half (14-17) 
“Girl in Air” 
Wellingeton’s Surprise 
Billy Schoen 
Jimmy Lucas Co 
Ed & L Ford 
Halsey 
Fred Eldridge 
Merriless & Doria 
Pearl Abbott Co 
Russell & Devitt 
Green & Lafell 
3 Nitos 
2d half 
Francis- & Overholt 
Corinne Tilton 
“Very Good Eddie” 


ALBANY 
Proctor’s 
(Troy Split) 

ist half 
Selma Braatz 
Millard Bros 
Kelso & Leighton 
Helene Collins Co 
Fric Lardo 
Wratt’s Lassies 


ATLANTA 


Lyrie 
{Birmingham Split, 
1st half 
McConnell & Austin 
Helen Harrington 
“Business Proposal 

Moore & Girls 
The Gerards 
ATLANTIC CIrTy 
B. F. Keith’s 
Adonis Co 
Rome & Cox 
Dave Harris 
Heten Page Co 
A Robins Co 
Nora Baves 
Orth & Cody 
Flying Martins 
Globe 
Ara Sis 
J C Mack Co 
"Little Cottage” 
Brendel & Burt 
7 Honey Boys 
BALTIMORE 
Maryland 
Valentine & Bell 
Jennie Middleton 
Mary Maxfield 
Lew Hawkins 
Fallon & Brown 
Montgomery & Allen 
Winton Bros 
(Two to fill) 
BIRMINGHAM 


Lyric 
(Atianta Split) 
ist half 
Swain’s Cats 
Margaret Ford 
H Hayward Co 
Meryl's Girls 
Dupree & Dupree 
BOSTON 
B. F. Keith’s 
Rekoma 
Sylvester & Vance 
Do Shoemaker 
Al Raymond 
Kerr & Weston 
Mastersingers 
BUFFALO 
Shea’s 
Davis & Pelle 
Dawson Sis & 
Bostock’s Riders 
Nora Norine 
“Man Hunt” 
Chas Irwin 
Adelaide Belle Co 
CAMDEN, N. J. 
Towers 
Corelli’s Circus 
Althoff Sis 


[on a or reappearing after absence from 


CHIYO KASUYA & CO. 
Importers of Japanese Sliks, Kimonos, Chinaware, Eto. 
q Professionally known as 


“CHIYO and CHIYO” 
Putnam Bidg., Sulte 426, 1493 Broadway, New York City 


Morgan & Gray 
Alexandria 


Lear Ecimundson & M 
“Father’s Daughter” 
Bob Randall 

“The Owl” 


CHARLESTON, S. C. 
Victory 
(Columbia Split) 
1st half 
Eleanor Tiffany 

Delaphone 
Grew & Pates 


Killan & O’Dare 
The Demacos 


CHATTANOOGA 
Rialto 
‘Knoxsville Split) 
ist half 

Juno Salmo 
Artie Hall 
Walter Fenner Co 


Vine & Temple 
Gabby Bros & C 


CHESTER, PA. 
Adgement 
B & B Ross 
‘Lear Edmundson & M 
“Father’s Daughter” 
Bob Randell 
“The Owl” 
2d half 
Corelii’s Circus 
Althoff Sis 
Morgan & Gray 
Alexandria 


CINCINNATI 
B. F. Keith’s 
(Sunday opening) 
4 Roses 
Fargo & Richards 
Macy & Arch 
Eddie Herron Co 


Geo Price Co 


7 Braacks 
HAMILTON, CAN. 
Lyric 


Worden Bros 
Winona Winters 
“Indoor Sports” 
B & H Mann 
Glasgow Maids 
(One to fill) 


HAZELTON, PA. 
Feeleys 
The Yonkers 
Sidney Townes 
Maxwell 5 
(One to fill) 
2a half 
Mus Hunters 
Lee Stoddard 
Leonard & Willard 


Dancing Serenaders 


HOLYOKE, MASS. 
Mt. Morris Pk. 

Adele 

Texas Comedy 4 

Hamlin & Mack 

Geo Yeoman 

Breen Family 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday Opening) 

Weber & Lyke 
Young & Wheeler 
Early Laight Co 
Eadie & Ramsden 
Treme! 3 


ITHACA, N. Y. 
Star 
Orben & Dixie 
Rev Comedy 4 
Canton 8 
2d half 

Jerome & Newell 
Chas Bartholomen 
Frankie Fay Co 


DR. M. G. CARY 


McVicker’s Theatre Bidg. 
Special Rates to the 


DENTIST 
CHICAGO 


Profession 
Chas Martin JACKSONVILLE 
Kitamura Japs reade 
CLEVELAND (Savannah Split) 
Hippodrome 1st half 
Fddy Duo Bollinger & Reynol 


Bender & Meehan 
Joe Towle 
Wintergarden Girls 
Old Time Darkies 
Moran & Wiser 


COLUMBIA, 8S. C. 
Columbia 
(Charleston Split) 
ist half 
Gilmore & Castle 

J Small Co 


DAYTON 
RB. F. Keith’s 
(Toledo split) 
1st half 
McNutt & Evelyn 
Howard & Scott 
Emily Smiley Co 
Strand 3 
Romas Tr 


DETROIT 
Temple 
E Cochran Co 
Wilson Aubrey 3 
Eva Shirley Co 
Swift & Kelly 
Olga Mishka Co 
Donovan & Lee 
Henry & Moore 
Samsted & Marion 
Herbert 3 
Fred Payne 
ELMIRA 
Majestic 
Gerard’s Monks 
Chas Barthelemein 
Weston & Elaine 
2d half 
Orben & Dixie 
Revue Comedy 4 
Evans & Wilson 
Canton 3 
GRAND RAPIDS 
Ramona Pk, 
The Geralds 
Francis Renault 
Jos E Bernard Co 
Claudia Coleman 
Ivan Bankoff Co 


Kamplin & Bell 
Adler & Dunbar 
Coy De Trickey 
Pot Pourri 


JERSEY CITY 

B. F. Keith’s 

2d half (14-16) 
Barbette 
M & M Dunn 
“On Your Mind” 
Dotson 
Burt Earl Co 

Ist half (18-20) 
Otto & Sheridan 
Jas ‘Fat’? Thompson 
(Others to fill) 

2d half (21-23) 
Delano & Pike 
Valerie Bergere Co 
Johnson Baker & J 
Goslar & Lusby 


JOHNSTOWN, PA, 
Majestic 
(Pittsburgh split) 
1st half 

Oh Long Foo 
Silvers & Berger 
Camille Person Co 
Lane & Harper 
New Leader 
KNOXVILLE 


Bijou 
(Chattanooga Split) 
half 

Devoy & Dayton 
Le Maire & Hayes 
Jean Barrios 
Cantwell & Walker 
Quixey 4 
LANCASTER, PA. 
Colonial 
Mus Hunter 
Lee Stoddard 
Leonard & Willard 
Madge Herman 


2d half 
Paul Brady 
Earl & Curtis 


De Lyte Girls 
Maxwell 5 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Bulldin 


1493 Broadway 


NEW YORK CiTY 


LOUISVILLE 

B. F. Keith’s 
Ford & Urma 
Rubini & Martin 
Arthur Finn Co 
Alice Manning 

2a half 

Arco Bros 
Levering Duo 
Ed Marshall 
F Henry Co . 
Powers & Wallace 


MOBILE 
Lyric 
(New Orleans Split) 
1st half 
Gruett Kramer & G 
G & Parks 
Clark Silbernole Co 


Chas Wilson 
3 Eddys 


MONTREAL 
Princess 

F & S Carmen 
Miller & Bradford 
“Stars of Toyland” 
McCart & Bradford 
Wallace Galvin 
Spanish Rev 
Diamond & Brennan 
4 Danubes 


MT. VERNON 
Proctor’s 

2d half (14-17) 
Delano & Pike 
Bernard & Merritt 
Harriet Rempel Co 
Tracy & McBride 
Lew Dockstader 
Johnson Baker & J 

ist half (18-20) 
Imperial 3 
Clinton & Rooney 
“Overseas Revue” 
(Three to fill) 

2d half (21-24) 
Joe Towle 
Rooney & Bent 
(Others to fill) 


NEWARK, N. J. 
. Palace 

2d half (14-16) 
The Nolans 
McKenty Kids 
Jas Thompson 
Duffy & Caldwell 
Bert Levy 
Chicken Chow Mein 

Ist half (18-20) 
Nippon Duo 
Bessie Browning 
Wellington’s Surprise 
Arthur Deagon 
McFarlane Sis 
Brooks & George 
Marx Bros 4 

2a half (21-28) 
Maret Francois Co 
Dotson 
Pearl] Regay Co 
(Three to fill) 


NEW ORLEANS 
Palace 
(Mobile Split) 

8 De Perons 
Bandy & Fields 
Mr & Mrs G Wilde 
Swor Bros 

Atlas & Reid 


NEWPORT NEWS 
Olympic 
(Petersburg. Split) 
ist half 

Daly & Berlew 
Ben Smith 

Auger & Curtiss 
Hawthorne & Cook 
Novel Clintons 


NORFOLK, VA. 
Academy 
(Richmond Split) 
ist half 
Willie Mahoney 
Buttercups 
Billy Hart Co 
Elm City 4 
Francis & Arabs 
OTTAWA 
Dominion 
Laveen & LaCross 
Mcavoy & Wilson 
Wayne & Warren 
Ferrari Girls 
(One to fill) 


PETERSBURG, VA. 
Yentury 
(Nport News Split) 
ist half 


F P Jackson Co 
Herlein Co 
3 Londons 
(Two to fill) 
PHILADELPHIA 
B. F. Keith’s 
Lillian Quinn Co 
Ernest Evans Co 
Halt & Rosedale 
Geo Kelly Co 
Bert Swor 
Doree Celebrities 
Bob Hall 
“Begin of World” 
Grand 
The Partrovas 
Ernest Dupelle 
Roattina & Barette 
Flo Timpont 
Carola 3 
Juvenile Follies 
PITTSBURGH 
Davis 
Jordon Girls 
Leon Varvara 
Moskova Ballet 
Briscoe & Rouh 


Yates & Reed 
8 Kitaro Bros 
(Two te fill) 


arris 
Allen & Richmond 
Arthur Browning 
Eva Fay 
Bell & Delgrave 
4 Dancing Demons 
(One to fill) 
Sheridan Sq. 

(Johnstown split) 

1st half 


Geo Boch 

& Rae 
Dan Holt Co 
Oga Towago 
Oakes & Delour 


RICHMOND 
Lyric 
(Norfolk 
ist hal 
Florence Millette 
Lex Rome 
“S'where France” 


Cooper & Ricardo 
Palfrey Hall & B 


ROANOKE 


Roanoke 
Whitledge & Reckw 
Diana Banner 
John R Gordon Co 
Murray Bennett 
Hedley 3 

2d half 
Gualona & Marguer 
Payton Howard & L 
Day & Neville 
Columbia 6 


SAVANNAH 
Bijou 
(Jacksonville Split) 
Ist half 
Charlotte Varth 
D Southern 3 

Jimmy Dunn 


“Meanest Man” 
Chung Wha 4 


PORTLAND, ME. 
B. F. Keith’s 

Felix & Fisher 
Belle Sisters 
Rudinoff 

Margaret & Cloter 
Jazziand 8 
Dickinson & Deagon 


SCHENECTADY 
Proctor’s 
Jerome & Newell 
Bernard & Mvers 
Maegie Le Clair Co 
Corsia & Verdi 
6 Militarv Maids 
a half 

Hart & Diamond 
Fov & Ward 
Mullallv McCar Co 
Melnotte & Fedam 
3 Melfords 


SYRACUSE, N. Y. 

Crescent 
Martin & Twist 
Winkle & Dean 
Fvans & Wilson 
(Three to fill) 

2d half 
H A Harlan i . 
Kelo & Blair 
(Four to fill) 

Proctor’s 
Hart & Diamond 
Fov & Ward 
Mulahv McCarthy 
Frankie Fay Co 
8 Melfords 

2d half 
Wvane Beeman 
Rollard & Rav 
Corsia & Verdi 
Worth Waiting 4 
Military Maids 


TOLEDO 


Cummins & White 
Prince Nai Tai 
Jerome & Herbert 
Black & White Rev 


TORONTO 
Hippodrome 
Dixon Bowers & D 

Belle Mevers 
Martha Hamilton 
Bill Pruitt 
“Girl in Moon” 
(One to fill) 
Shea's 
Chick & Chicklets 
Finkyv & Hill 
“At Girlies’ Club” 
Emerson & Baldwin 
Millership & Gerard 
Mason & Gwynne 
Artistic Rev 
TRENTON, N. J. 
Taylor O. H. 
Paul Brady 
De Lyte Girls 
Earl & Curtis 
Sabine & Goodwin 
“The Decorators” 
2d half 
Julette Bush 
Maiman & Berry 
J & A Garrison 
Green & Lafell 
TROY, N. Y. 
Proctor’s 
(Albany split) 
ist half 
Monroe Bros 
Hope Vernon 
Mary Howard Co 
Harvey Henry & G 
Lucky & Harris 
Hackett & Delmar 


DENTISTS 


te the Theatrical Prefessien 


Dr. M.P. Chodos—Dr. L. Glucksman 


Putnam Bidg., 1468 Breadway, New Yerk 
ROOM 311-311B 
al 


Heurs: (@ te 5:30, and 


WASHINGTON 
B. F. Keith’s 


Bronson & Rizzo 
Helen Gleason Co 


W Hale & Bro Al Shayne 
Belle Sis Hipp 4 
Arnaut Bros 2a half 
Two Jesters 4 Bosses 
(Others to fill) Nippon Duo 
YONKERS, N.Y. Freemont Benton C 
Proctor’s M & A Clark 
Zella Sisters ‘Buch Bros 
Poli Circuit 
BRIDGEPORT Eva Taylor Co 
Poli’s Nip & O’Brien 
Ropero Pearl Regay Co 


Roy La Pearl Co 
Tracey & Wahl 
De Feo Co 
2d half 
Gordon & Gordon 
Morlin 
Eva Taylor Co 
Harry Cooper 
Swan & Swain 
Plaza 
Turner & Grace 
Wallace & Farrell 
Ash & Hyams 
Rose & Moon 
2d half 
Edna Bennett 
4 Pals 
Carmen’s Minstrels 
HARTFORD 
Paiace 
Cuba Crutch 
Chas Dingle Co 
El Cleve 
“Here & There” 
Harry Cooper 
4 Solaras 
2d half 
Ester 3 
Maybelle Regay Co 
Pearl Co 
Rogers & um 
Resista 
NEW HAVEN 
Bijou 
The Braminos 
Edna Bennett 


McMahon & Adelaid 
Roy La Pearl 
De Feo Opera Co 
SCRANTON 
Poli’s 
Dancing Serenaders 
Hart & Urline 
Revue Comique 
4 Aarons 
2d half 
Page & Green 
Pierce & Burke 
The Reynolds 
Sidney Townes 
WATERBURY 
Poli’s 
Ester 3 
Maybelle Phillips 
Moore & Bellaire 


_ Ellis & Irwin 


Resista 
2d half 
Josetti & Bennett 
El Cleve 
Coakley & Dunlevy 
Tracy & Wahl 
Grey & Old Rose 
WORCESTER 
Poli’s 
Florenzo Duo 
Colon Feeley & B 
Coakley & Dunlevy 
Morgan & Anger 
Grey & Old Rose 
2d half 
Cuba Crutch 


PER AND BATH 
| $14 week ROOM For two 
5 Minutes from All Theatres 
Overlooking Central Park 


$16 ‘wees SUITES Fensons 


Consietne of Parior, Bedroom and Bath 


ght, Airy, with All Improvements ] 
REISENWEBER’S HOTEL 
Seth Street and Columbus Circle 
New York City 
Col Jack George Nip & O’Brien 
4 Pals Moore & Bellaire y 
“Beauty Vender” Joe Sherman re 
half Kennedy & Burt k 
Turner & Grace Rogers & Lum i 
dpe Sherman Carmen’s Minstrels E 
olon Feeley & Z half F 
Ash & Hyams Rodero 
“Here & There” Chas Dingle Co 
Palace Col Jack George 
Swan & Swan Emily Darrell h 
Morlin “Beauty Vender” FE 
CHICAGO B. F. KEITH 
Vaudeville Exchange E 
Chicage 
LANSING SAGINAW 
Bijou Jeffras-Strand M 
F & D Norman Nelson & Barry G 
Hinkel & Mae Francis & Hume F 
Burke & Burke Great Howard H 
Jack Rose Laurel Lee B: 
2d half W Hill’s Circus A 
Nelson & Barry 2d half iF 
Dale & Boyle F & D Norman 
Great Howard Hinkel & Mae 
Laurel Lee Burke & Burke 0) 
Casting Campbells Jack Rose Cl 
BOSTON B. F. KEITH. 
Vaudeville Exchange 
Boston 
AMHERST, N. 8S. Ramsdell’s Duo 
Empress half BI 
(18-19) Homer Lind Co Tt 
Jolly Saunders Halien & Goss Fr 
Moore & Sterling Jim Jazz King Jo 
Calvert & Hayes CAMBRIDGE (O 
Major Doyle D 


Ford & Hewitt 
BOSTON 
Boston 

Mays & Mack 

“4 of Us” 

Quinn & Caverly 

Margaret Padula 

Kartelli 

BROCKTON 

Strand 

McCormack & Shannon 

John McGowan Co 


Gordon’s Central Sq 
Earl & Mullen 
DeLisle 
“$5,000 a Year” 
Walters & Walters 
Black & White 

24 half 
Harry Tenny Co 
Townsend Wilbur Co 
South & Tobin 
Pistel & Cushing 
Sully Rogers & S 


JOHN STREET 


E. HEMMINDINGER “ York 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. John $71 


| 
= 
er 
8 Twins 
24 half 
| B & B Ross po 
Frisco 3 
Be A & B Leiber 
& Keith’s 0. H. 
2a half (14-17) 
Billy Rhoder 
Wyatt's Lassies 
| 
| 
Stanley 
Nelson & Evans 
Simpson & Moore 
Burt Earl! Co 
: M & A Clark 
Anderson & Yoll 
(Davton esplit) 
7 + h 
Ke 
Bert Fitzgibbons | | 
(Three to fill) _ | 
BROOKLYN 
G 
D 


(One to fill) 


Musical Hodges 


VARIETY 23 
HALIFAX NEWPORT, R. I. 2d half BIRMINGHAM 2d half Newell & Most 
avese Opera House DR. JULIAN SIEGEL Gladys Kelton Bijou . Louise & Mitchell June Mills Co 
eae ( 3-39) Zella Nevada Co ial Dentist to the N. V. A. Al Ricardo Stone & Mitchell Newell & Most Patrick & Otto 
Bye yn O'Neil Hallen & Goss Offic en e N. ¥. Rowles & Gilman Sheppard & Ott June Mills Co 5 Musical Misses 
monds & Siegel Jim Jazz King 1493 Breadway (Putnam Buliding), New York Harold Selman Co “Red Fox Trot Patrick & Otto 24 half 
Vive Harry Green 5 Musical Misses Brown's Dogs 
Willa & Browne halt 2a half Prelle’s Circus Marr ST. LOUIS, MO. Knox & Inman 
Strand Faber Bros Lucky & Yost half _repeparane: (Same as Atlanta Gasrie® Armstrong & Smith 
(23-29) Lang & Shaw C & T Harvey Clifton & Dale Chong 1st half) Walker & West Conroy & O'Donnell 
Varr & Tunes John McGowan Co Anna Vivian Co 3 Mellvilles VanBergen & Josep Bud Walker , Brown Gardner & B 
Lew Fre Walters & Walters ‘One to fill) (One to fill) Co BOSTON unt foe, 
Co ST. JOHN GREEN BAY, WIS. PAUL “Janet of France” Walthour Prince Younge 
MUNCTON, N. B. House Cophoum nee 2d haif Plunkett & Satas 2d half Hanlon & Arthur 
Emprese ° (15-18 2d half Alanson Payton & Ward Clark & Francis (Same as Kansas Murphy & Klein 
(20-21 Evelyn Nall Winchell & Green Fredericks & Van Jack Reddy Adrian City 1st halfy Francis & Hackett 
Evelyn ONell Edmonds & Siegel Clay Crouch ., *Shimmie, Dancers A Sullivan & Co 3 Alex SPRINGFIELD. Little Lord Roberts 
8 Keltons Melody Garden Orpheus Comedy 4 Mumford & Stanley (One to fill) : Broadway Sherman & Ross 
a 


Edmunds & Siegel 
8 Keltons' . 
Brook Hart Co 
Willa & Browne 
NEW BEDFORD 
Gordon’s Olympia 
Harry Tenny 
South & Tobin 
Andree Sis & P 
Pistel & Cushing 
Sully Rogers & S 
‘2a half 
Earl & Mullen 
DeLisle 
Florenz Duo 
Moran & Mack 
Black & White 


Brookhart Co 
Willa & Browne 
(19-21) 


Varr & Tunis 


Lew Frey 
Phyllis Gilmore Co 
“Girl from Mil” 
Hill & Ackerman 
SYDNEY, N. S. 
Palace 
(28-28) 
Roberts & Knowles 
Jack Walsh 
D’Halde & Edwards 
Earl & Bartlett 
Russell Van & § 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY. 


( ) 
(Same bill played 
Victoria 21-23) 

Julius Tannen 
Will J Ward Co 
O'Neil & Kellar 
Geo Kelly Co 
Bryan & Broderick 
Royal Gascoignes 
CHICAGO 


Majestic 
“Putting it Over” 
Frisco Co 
Dolly Kay 
Mr & Mrs Melbourne 
Edith Clifford 
Robbie Gordone 
Larry Comer 
Hughes Mus Duo 

State-Lake 
Imhoff Conn & C 
Patricola 
Lovett’s Concentration 
“Oh 
Sydney Phillips 
Aifeen Stanley 
Chris Richards 
Marg & Snyder 

DENVER. 

Orpheum 
(Tuesday opening) 
Frank Dobson Co 
Bronson & Baldwin 
Clifford Walker 
Espe & Dutton 
Aerial Shaws 
Swift & Kelly 
Garcinetti Bros 

DES MOINES 
Orpheum 
(Sunday opening) 

A Rasch Ballet 
Green & Parker 
Kharum 
Melnotte Duo 
Bob & Tip 
Frawley & Louise 
DULUTH 
) 
unday opening 
wile Ellis 
Burt & Rosedale 
Ja Da Trio 
Regay & Lorraine Sis 
Belgian Trio 
LINCOLN, NEB. 

Orpheum 

(20-28) 
Morgan Dancers 
Great Lester 
Lloyd & Wells 
Harry Holman Co 
Broden & Silvermoon 
Ann Gray 
LaRue & Dupree 

LOS ANGELES 

Orpheum 
Oliver & Olp 
Chinese Band 


Murphy & White 
Mile Nadje 
Frances Dougherty 
“Reckless Eve” 
Ione Pastori 
Nelson & Chain 
MINNEAPOLI 
Orpheum 
(Sunday opening) 
Mrs G Hughes Co 
Stone & Kaliz 
Yip Yip Yaphankers 
Norton & Lee 
Maletta Bonconi 
Alex Bros & Evelyn 


OMAHA, NEB. 
Orpheum 
(Sunday opening) 

U S Jazz Band 
Stephens & Hollister 
Jimmy Savo Co 
Helen Scholder 
Ergotti’s Co 
Lydell & Macy 

ST. PAUL 

Orpheum 

(Sunday opening) 

“Net Yet Marie” 
Martelle 
Kane Morey & M 
Farrell Taylor Co 
Donald Roberts Co 
J Morrissey Co 
Davis & Darnell 


SALT LAKE 
Orpheum 
(Wed opening) 

“American Ace” 
Hershel Hendler Co 
Dave Ferguson Co 
Williams & Mitchell 
Three Jahns 
Punham & Edwards 


SAN FRANCISCO 
Orpheum 
(Sunday opening) 

rixie Friganza 
ong Tack Sam Co 
aig & Waldron 
The Bradnas 
Ben Deely Co 
“Pianoville” 
Bliding B Watson Co 


VANCOUVER, B. C. 

Orpheum 
Bessie Clayton 
“Current of Fun” 
B & J Creighton 
Casting Wards 
Hayden & Froelle 
Lamberti 


WINNIPEG 
Orpheum 
& Fredericks 

ed Donor 
Dunham & O’Malley 
Ray Snow 
The Seebacks 
Rosa King Co 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


CHICAGO 
Hippodrome 
Black & O’Donnell 

Thalero’s Circus 
Fred Elliott 
John Marston Co 
(Others to fill) 
DAVENPORT, IA. 
Columbia 
Hugo Lutgens 
Kalauhis Hawaiians 
Keating & Walton 


_(Two to fill) 


2d half 
Wyoming Trio 
“Our Family” 
The Sharrocks 
H L Wallin 3 
(One to fill) 

DECATUR, ILL. 

Empress 
The Sterlings 
“Golden Bird” 
Davey Jamieson 
Fashions al a Carte 
(One to Fill) 


2d half 
Kremka Bros 
Rose & Thorn 
8 Vassar Girls 
Devoe & Hosford 
Klutings Co 
(Two to fill) 


DULUTH 
Grand 
Kings of Harmony 
“When We Grow Up” 
Christy & Lloyd 
Bijou Circus 
(One to fill) 
half 
Sherm & Rose 
Ferro & Coulter 
Steeds Sextet 
Hugh Jack & Geo 
Choy Hen Wha Tr 
E. ST. LOUIS, ILL. 
Erbers 
Mowatt & Mullen 
Burns & Wilson 
Leroy & Harvey 
Beck & Stone 


(One to fill) 


MADISON. 

Orpheum. 
Lohse & Sterling 
Winchell & Greene 
“Melody Garden” 
Harry Langdon Co 
(One to fill) iat 

2d half 

Marlettes Manikins 
2 Kuhens 
“Holiday in Dixie” 
Hugo utgens 
Pipifax & Accomplis 


MILWAUKEE, 
Palace. 
ist haif 
Marlettes Manikins 
Virginia Belles 
Crouch 
Pipi & Accomplice 
(Two to fill) 


MINNEAPOLIS, 
Grand. 
Killarney Girls 
Bertie Fowler 
(Two to fill) 
Palace 
Harris & Lyman 
9 Wazzans Arabs 
to 


d ha 
Fredericks & Van 
*“Her Trosseau” 
Orpheum Comedy 4 
(Two to fill) 


ROCKFORD. 


Palace. 
“Holiday in Dixie’ 
Gene Greene 
H L Wallin 3 
(Two to fill) 

2d half 
Kalalhuis Hawaian 
Davy Jamieson 
Harry Langdon Co 
(Two to fill) 

ST. LOUIS. 

Columbia 
Bell & Wood 
C & T Harvey 
Bert Lewis 
Anna Vivian Co 

half 

Mowatt & Mullen 
Arthur Devoy Co 
Simpson & Dean 
Princess Kalama 

Grand 
Musical DeWitts 
Murray K Hill 
Gibson & Betty 
Lawton 
Follis Sisters 
B Fredericks Co 
Hip & Napolean 
B & E Gordon 
Daly’s Army 

Rialto 
3 Melvins 
Dorothy Vaughn 
Arthur Devoy Co 
Simpson & Dean 
(One to fill) 

2d half 
Bell & Wood 
Bert Lewis 
Golden Bird 
Burns & Wilson 
“Flirtation”’ 

Skydome 
Lamey & Pearson 
Williams & Howard 


2d half 
Harris & Lyman 
*Shimmie Dancers” 
(Three to fill) 


SIOUX CITY, IA. 
Orpheum. 
Bimbo James 
Billy Miller Co 
Nick Hufford 
Wanzer & Palmer 
“Two to fill) 
2d half 
John S Blondy Co 
Neta Johnson 
“Sweeties” 
Wm Ebs Co 
Norwood & Hall 
(One to fill) 
So. BEND, IND. 
Orpheum 
Little Elk Co 
“Our Family” 
Barry & Layton 
Degnon & Clifton 
(One to fill) 
2d half 
Juggling DeArmo 
P & P Houlton 
*“New Leader” 
Britt Wood 
(One to fill) 
SPRINGFIELD, ILL 
Majestic 
Rosie Rifle Co 
Rose & Thorn 
& Vassar Girls 
Conway & Fields 


‘(Two to fill) 
2d half 


Billie & Dot 
McLain Gayes Co 
Cabaret DeLuxe 
Lucy Gillette 
(Two to fill) 
SUPERIOR, WIS. 
Palace 
Sherman & Rose 
Ferno & Coulter 
Steeds Sextette 
Hugh Jack & Geo 
Choy Hen Wha Tr 
2d half 
Kings of Harmony 
When We Grow Up 
Christy & Lloyd 
Bijou Circus 
(One to fill) 
TERRE HAUTE 
Hippodrome 
Kremka Bros 
Billie & Dot 
Miller & Lyle 
Cabaret DeLuxe 
Devoe & Hosford 
Lucy Gillette 
2d half 
H & N Cavana 
Dorothy Vaughn 
Barry & Layton 
Belle’s Hawaians 
Conway & Fields 
Degnon & Clifton 
WINNIPEG 
Strand 
Wright & Earl 
Knowles & Huhst 
(Two to fill) 
2d half 
Ward & Howard 
Dena Cooper Co 
Grace DeWinters 
56 Violin Misses 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY. 
American 
The Lelands 
*Rowles & Gilman 
*Beattie & Blome 
Weber & Beck 
*Almont & Dumont 
*McMahon Sisters 
*LaHoen & DuPree 
*Argonne 56 
*Jolly Jones 


2d half 


Cooper & Lacey 

*L’Sstrange Girls 

Minettie & Sidelli 

*Fashions de Vogu 

Jessie Reed 

Edw Farrell Co 

*Anthony & Rogers 

(Two to fill) 
Victoria 

3 Maxims 

Turelli 

Martin & Courtney 

King & Harvey 

Fashions Vogue 
2d half 


- Karsey’s Myriaphon 


McDermott & Charl 
Harry Brooks Co 
Weber Beck & F 
Beattie & Blome 


Lincoln Square 
Gladys Kelton 
Millard & Doyle 
H Selman Co 
Langdon & Smith 
Renellas 


Rose Garden 
Gillen Carleton Co 
Frazer Bunce & H 
Bernivici Bros 

Greeley Square 
Aerial Belmonts 
McDermott & Wall 
Al Ricardo 
A Sullivan Co 
Anthony & Rogers 
4 Rubes 

2d half 

Wilbur & Lyke 
Millard & Doyle 
Helen Moretti 
Mr & Mrs Hill Co 
King & Harvey 
Dancing McDonalds 

Delancey Street 
Sherman & Fuller 
Helen Moretti 
Faber & McGowan 
Scanlon Den & 8 
Armstrong & James 
Payton & Ward 


Orpheum 
Dancing McDonalds 
“Rose Garden” 
Newport & Stirk 
Corse Payton Co 
Wells & Crest 
Bernivici Bros 


2 
Jolly J 
Turelli 
Van Bergen & Jose 
LaHoen & Dupreece 
McCann & Roboles 
Scanlon Den '& S 

Boulevard 

Cooper & 
Ford & Goodridge 
Harry Brooks Co 
Harishma Bros 
Mumford & Stanley 

2d half 


Bins & Bert 

Foley & LaTure 
Martin & Courtney 
Armstrong & James 
4 Rubes 


Avenue B 
4 Cliffords 
Edna Lee 
Ed Allen & Taxie 
Bison City 4 
Alvarez Duo 

2d half 

Connolly & Francis 
“After Honeymoon 
Clark & Crawford 
S & M Hughes 
(One to fill) 


BROOKLYN 
Metropolitan 
Wilbur & Lyke 
Jack 
Edw Farrell Co 
Grace Cameron 
J Leighton’s Revue 
2d half 
Ted Healy 
Almont & Dumont 
The Lelands 
Argonne 5 
Lorner Girls 
De Kalb 
Juggling Nelson 
Hallen & Goss 
Hyman Adler Co 
Frazer Bunce & 
Lorner Girls 
2d half 
Bolger Bros 
McMahon Sisters 
Corse Payton Co 
Grace Cameron 
“Janet of France” 
Palace 
Marshall & Welton 
Pinafour 
Nelson & Cronin 
5 Martins 


Jones 


. (One to fill) 


2d half 
4 Cliffords 
Ford & Goodridge 
Bison City 4 
Alvarez Duo 
(One to fil) 
Fulton 
Bolger Bros 
Foley & LaTure 
Mr & Mrs Hill 
Clark & Crawford 
Chyo & 
2d half 
Chong 
Hallen & Goss 
Fabor & McGowan 
Wells & Crest 
J Leighton’s Rev 
Warwick 
Morton Bros 
Mack & Velmar 
“After Honeymoon” 
Henry Frey 
“Rainbow Girls” 
2d half 
Pinafour 
Nelson & Cronin 
Ed Allen & Taxie 
(Two to fill) 


ATLANTA 
Grand 

Cook & Oatman 
Chas Deland Co 
Will J Evans 
(Two to fill) 
LeVeaux 
Goldie & Ayers 
Van Bergen & Jose 
Bert Walton 
(One to fill) 


BALTIMORE 

Hippodrome 
Harry Fisher Co 
Honey Hurst 
Anderson & Rean 
Van & Vernon 
“The Owl” 


May & Fox 
Francis & DeMar 
McCarthy & Stenar 
Sen Francis Murphy 
Belle & Gray 
(Onto fill) 


CHICAGO 
MeVickers 
P 
Ed Phillips 
Jerome Merrick Co 
Slatkos Rollickers 
Ferraros 
(One to fill) 


FALL RIVER 
Bijou 


May & Fox 
Francis & DeMar 
McCarthy & Stenar 
Sen Francis Murphy 
Belle & Gray 

2d half 
Ferdinand 
Plunkett & Satas 
Clark & Francis 
Adrian 
3 Alex 


CAN. 


oew 
Lowe & Baker Sis 
Lillian Calvert 

O Handworth Co 
Exposition 4 

56 Avollons 


N. J. 


oew 

Justine & Burke 
Telegraph 4 
La Follette Co 
B Kelly Forrest 
Musical Hodges 

2d half 
Wallace & DuBall 
“ Rainbow Girls” 
Chas Reilly 
Fuji Troupe 
(One to fill) 


KANSAS CITY, MO. 
Empress 

Golden & West 

Moore & Shy 

Emmett & Moore 

Peggy Brooks 

LeClair & Sampson 
2d haif 


San Tucci 

Duffy & Montague 
“Rose Revue” 
Ward & King 
Jack Moore 3 


MEMPHIS 

Lyceum 
Cornella & Adele 
Dick & Mack 
Dahl & Walling 
Dora Hilton Co 
Barrow Bros 

2d half 
(Same as Birming- 

ham ist half) 


Loew 
Cowboy Williams C 
Mason & Cole 
B Swede Hall Co 


Jerome & Allbright 
“Love & Kisses” 


NEW ORLEANS 
Crescent 
(Sunday opening) 

Sylvester 

Peddrick & DeVere 

Ed Lessig Co 

Fields & Wells 

6 Reyal Hussars 
2d half 

(Same as Memphis 
Ist half) 


NEW ROCHELLE 
Loew 
Oliver 
S & M Hughes 
(One to fill) 
2d half 
Morton Bros 
Henry Frey 
*Chyo & Chyo 
PALISADE PK, N. J 
Holden 
Mazelle & Wolff 
Lunette Sisters 
(One to fill) 
PITTSBURGH 
Lyceum 
Fennell & Tyson 
Al Tyler 
M Burke & Band 
PROVIDENCE 
Emery 
Brown's Dogs 
Knox & Inman 
Armstrong & Smith 
Conroy & O’Donnell 
Brown Gardner & B 


Louise & Mitchell | 


Gypsy Revue 


PANTAGES CIRCUIT 


New York and 


BUTTE 
Pantages 
(16-19) 
(Same bill plays 
Anaconda 20, Mis- 
oula 21) 
Uyeno Japs 
Venetian Gypsies 
Silber & North 
Alice’s Pets 
La Petite Eva 
Weber & Biliiott 


CALGARY 
Panta 
“Oh Billy” 
hapiro 
Joe Roberts 
D 8S Hall Co 
Stagpolie & Spier 
Mozarts 


DENVER 

Pantages 
Will Morris 
Victoria 4 
Maidie DeLong 
Stever & Lovejoy 
Harris & Mannion 
“Some Baby” 


EDMONTON 
Pantages 

“Oh Teddy 
Frank Bush 
G Swayne Gordon C 
Georgia Howard 
Heras & Preston 
Daniels & Walters 


GT. FALLS 
Pantages 
(19-20) 
(Same bill plays 

Helena 21) 
“Honeymoon Inn’ 
Shaw & Bernard 
Makaremka Duo 
Murry Livingston 
Austin & Delaney 
Rials 


LOS ANGELES 
Pantages 

Empire Quartet 
Leila Shaw Co 
Cliff Clark 
Nadell & Folette 
Daiz Monks 
Joe Fanton Co 


MINNEAPOLIS 
Pantages 
(Sunday opening) 
Wolfe & Patterson 

W E Whittle 
Kilkenny Four 
Tarzan 

Amoros & Jeanette 
Three Bartons 


OAKLAND 
Pantages 
(Sunday opening) 

Amoros & Obey 
Song & Dance Revu 
Bert Melrose 
Meyers & Weaver 
Betty Brooks 
“Lots & Lots” 


OGDEN 
Pantages 
(21-23) 
Anderson's Revue 

Kajiyama 
Fay & Jack Smith 
Helen Jackley 
Hager & Goodwin 
Rhooda & Crampt’n 
PORTLAND 
Pantages 
Brosins & Brown 
Stewart & Olive 


Chicago Offices 


“Hello People Hello” 
Ball & est 
Richard the Great 
Dorothy Lewis 


( ) 
(Same bill plays 
Saskatoon 21-238) 
Bonesetti Tr 
8S & M Laurel 
Revue & De Vogue 
Long & Ward 
Fritchie 
38 White Kuhns 


SALT LAKE 
Pant 
Schepp’s Circus 
Samaroff Trio 
Tetter Septet 
Cook & renz 
Arthur Lloyd 
Josephine Davis 


SAN DIEGO 


Pantages 
Kelly Field Players 
Joe Darcy 
4 Rennees 
Monroe & Grant 


SAN FRANCISCO 
Pantages 
(Sunday cpening) 
Primrose Minstrels 

Revue DeLuxe 
Lawrence & Edwar 
Booth & Leander 
LeRoy & Dressner 
Singer’s Midgets 


SEATTLE 

Pantages 
Jarvis Revue 
Canfield & Rose 
Porter J White Co 
Morak Sisters 
Anita Arliss 
Al Wohlman 


SPOKANE 

Marie Fituaite 

arie Fitzgibbon 
Le Grohs 
Chisholm & Breen 
Panama Trio 
Dorsch & Russell 
Kremlin of Moscow 


antages 
Bell & Eva 
Angell & Fuller 
Ziegler Twins Co’ 
Creamer Barton & 8 
“Her Left Shoulder 
Florence Rayfield 
VANCOUVER, B. O. 
Pantages 
Imperial Quintet 
Ray & Emma Dean 
Ray Conlin 
3 Romanoff Sis 
Little Lambs 


VICTORIA, B, OC. 
Pantages 
Joe Jackson 
Bobbie Henshaw 
The Shattucks 
Rialto Quartet 
Gilrain Dancers 
Gaylord & Herron 
WINNIPEG 
Pantages 
Four Leons 
Frank Ward 
Quigley & F 
Dunbar & Turner 
“Temptation” 
Danse Fantasy 


Hodkins-Pantages Bookings 


DALLAS, TEX, 


Jefferson 
Helen Jackley 
Victoria 4 


“Telephone Tangle” 
Polly Oz & Chock 
Verna Mersereau C 
HOUSTON, TEX. 

Prince 
Harry Tsuda 
Ray Lawrence 
“Rising Generation” 
Arthur Barrett 
Gauthiers Toy Shop 
MUSKOGEE, OKLA. 

B’wa 

(17-18) 
Gordon & Day 
Jimmy Britt 


Eddie Ross 
Helen Emilon 3 
(One to fill) 


SAN ANTONIO 
Royal 
Joe & Rosie Moey 
Klass & Termini 
John G Sparks Co 
Ben Linn 
College Girl Frolics 
WACO, TEX. 
Orpheum 
2d half 
Gordon & Day 
Jimmy Britt 
Eddie Ross 
Helene Emitlon 3 
(One to fill) 


Re 
ia’ 
ROA 
3 
REGINA 
Pantages 
Crpheum. 
fi 
2d half 
3 Maxims 4 
| 
T 


1 


VARIETY 


24 
FEDERAL INVESTIGATION no: 


Continuation from last week of the verbatim testi- 
mony in the proceedings of the Federal Trade Com- 
mission in the matter of the vaudeville investigation. 


The report below is of the proceedings 
SATURDAY, MAY 24 (Continued) 


The hearing was resumed, pursuant te notice, before 
Examiner Charles S. Moore, 
Appearanees as heretofore noted. 


HENRY CHESTERFIELD 


Direct Examination (Continued) 


Q. Yes? 
A. And the representatives of the Vaudeville Managers at 


that time, if I remember rightly, were Mr. Moss, Mr. Schenck 
and Mr. Murdock. 

Q. Now, was this contract put in vogue or in use by the 
managers? 

A. It was, as far as I know. 

Q. Of course, you are interested in knowing whether it is; 
you are the secretary. 

A. Yes, but I do not know of any cases where this contract 
Was not used and when it— 

Q. Yes, this is a contract commonly designated as a play 
or pay contract? 

. Yes, sir. 

Q@. And you say immediately after its adoption by the U. 
B, O., the Moss Agency and the Loew Agency adepted and 
used that form—adopted that form of contract? 

A. They did. 

Q. Now, are you sure about that, Mr. Chesterfield? 

A. I am positive of it. 

Q. They adopted that form of contract? 

A. Whether they used any other with that I do not know, 
but I know that form was used. 

Q. Was that in general use thereafter? 

A. That I do not know. 

Q. You are charged, are you not, as secretary of the 
Actors’ Association, the N. V. A., to look after the matter of 
general contracts? 

No, I am not. 
. You are not? 
No. sir. 
. And as a matter of fact, you do not take a particular 
interest in the form of contract being u ? 

A. Not unless the question is brought up to me by an actor 
who has received some other form of contract. 

Q. I see. So that you are not in a position to say to what 
extent this contract has been used by the booking offices? 

A. I am not. 

Mr. Kelley: Mr. Walsh, would you like to have some 
expression given on that, as to the extent to which that is 
done? We might arrive at that situation, 

Mr. Walsh: When I get through with Mr. Chesterfield. 

By Mr. Walsh: 

Q. Wasn’t there a public statement a short time ago, I think 
within a few weeks, from Mr. Albee to the effect that hence- 
forth the managers would use a contract that provided for a 
pay or play or no cancellation clause? 

A. There was. 

Q. And didn’t you assume from that before that time the 
contract used by the Keith interests, of which Mr. Albee was 
at the head, did have a cancellation clause in it? Didn't 
you assume from that siatement— 

A. Yes, I did. 

Q. At this meeting at which this form of contract which 
was published on June 16, 1916, was agreed upon, you say 
Mr. Moss and Mr. Murdock was there representing the Vaude- 
ville Managers’ Association? 

A. And Mr. Schenck, i 

Q. And Mr. Schenck, yes. Was anyone there representing 
the U. B. O., or did you presume that Mr. Murdock repre- 

? 


sented the U. B. O.? 
A. Well, I presumed that Mr. Murdock represented the 


U. B. O. 

Q. Well, do you not know—let us find out the extent of your 
knowledge—whether or not any of the managers adopted this 
form of contract which is printed in the issue of VARIETY, 


June 16, 1916? 
A. I believe they all adopted the tenets of that contract 


—all. 
Q. With the no-cancellation clause eliminated? 

A. With the no-cancellation clause eliminated, and I might 
add right now—the no-cancellation clause being eliminated has 
caused. quite a bit of confusion among many actors. I can 
safely say that I have had at least 200 cases where the actors 
objected to the no-cancellation clause. 


Q. Well, then, what do you suppose was the object of Mr. 


Albee making a public statement that henceforth there would 
be a no-cancellation clause in the contract? 

“A. I believe the general run of actors would prefer the no- 
cancellation clause, 

Q. That is what actors have been contending for right 
along? 

A. Yes, sir. 

Q. How much experience have you had in the making of 
contracts in the vaudeville business, Mr. Chesterfield? 

A. Well, I have made many for myself in the many years 
that I have been in the profession. 

Q. In vaudeville? 

A. Yes, sir. 

Q. What character of contracts did you sign—with a can- 
cellation clause in them, usually? 

A. Yes, sir. 

Q. Always? 

A. Yes, sir, because I personally preferred it. 

Q. Didn’t the actors sometimes turn in to you as secretary 
of the National Vaudeville Association copies of this so- 
called N. V. A. contract? 

A. Yes, sir. 

in to the Commission an executed con- 


Q. Can you turn 
tract in the form here set out; that is, the N. V. A. contract? 


A. Yes, sir. 

Q. Do so, if you please. 

A. That is one that has already been used, I presume. 

Examiner Moore: You will have to mail it I guess. 

The Witness: That is the only way I can get it to you. 

By Mr. Waish: 

Q. I have in my hand here the by-laws of the National 
Vaudeville Artists, Inc.; it is already an exhibit here, and I 
find that the annual meeting of the organization shall be held 
on the first Monday in July of each and every year. Was 
such a meeting held on that date, in July, 1917? 

A. No, sir. 

Q. Or in July, 1918? 

A. No, sir. 

Q. I find in Article 7, Section 2, the following: ‘‘Regular or 
business meetings of the organization shall be held on the 
second and fourth Tuesdays of each and every month.” Have 
such meetings been held? 

A. Not strictly according to schedule, but they have been 


A. Principally that there was no meeting called. We er- 
ally called the board of directors, and I would be instructed te 
do certain things which I did do. 
wht they are not regularly called, according to the by- 
A. No, sir. 
2. 7 Seat general election of officers was in July, 1916? 
sir. 

Q. And the same officers held over until when? 

A. The same officers held over until one week ago, when we 
received the resignation of Mr. Willard Mack, and the general 
meeting was held in the club house. Mr. Edward Davis was 
elected to fill the place of president until our regular meeting, 
which will take place the second week in July. 

Q. And the same officers other than the place now held by 
Mr. Davis are the same officers who were originally elected? 

A. Yes, sir. 

Q. Miss Merwin is the treasurer? 

A. She is still treasurer. 

Q. Does she hold the funds of the organization? 

A. She gets an accounting from our assistant treasurer and 
pose empire does the work, naturally, as she has not the 

me to. 


Qa. 

A. Mr. McNamee, Mr. Edward P. McNamee. 

Q. Is he an actor 

A. He was, 

Q. He holds the office as assistant treasurer? . 
A, 

Q. 

A. 


As assistant treasurer. 
What other business has he got? 
Well, I do not know what other business. I believe he 
is connected with some nurses’ charts that his wife has 
perfected and patented, and he is putting that on the market. 
Q. How is he chosen? ; 
A. By appointment. 


Q. Who appointed him? 
A. I did. 


Q. eal are the funds of the organization kept; in whose 
name 

A. In the National Vaudeville Artists, Inc. 

Q. And how are they drawn? 

A. Drawn by two signatures, that of the assistant treasurer 
and my own. 

Q. And the president does not countersign any of the 
checks? 

A. No, sir. 

Q. I think you testified in your previous examination that 
you have turned over large sums of money to Mr. Albee or 
Mr. Goodman. For what purpose was that 

A. I don’t remember making any testimony of that kind. 

Q. This was what I had in mind, Mr. Chesterfield, when I 
asked you the question: “Q. Does the organization, the Na- 
tional Vaudeville Artists, own its own building or is the title 
in some other organization cr corporation? A. The title is 
in another corporation. Q. And what is the name of that 
corporation? A. The 229 West 46th Street Corporation. Q. 
Who are the officers of the corporation? A. I don’t know, 
sir. Q. Whom do you deal with? You are the secretary of 
the association? A. Yes, sir. I have been dealing with Mr. 
Albee and Mr. Goodman. Q. Do they transact whatever 
business may be necessary or that you have with this cor- 
poration? A. They have been oing that. Q. Have 
assumed to act for it? A. Yes. Q. And when was the annual 
benefit given, if it was given at all? A. It was given on Ma 
12th, at the Hippodrome, New York. Q. 19187 A. 19 
Q. Had any benefits been given previous to that? A. Yes, 
sir; one year. Q. Considerable funds were realized as the 
result of those benefits? A. Yes, sir. Q. And the money was 
used for building or paying for a clubhouse? A. Yes, sir. 
Q. Where is this clubhouse located? A. The new one? Q. 
Yes. A. The one to which the money from those benefits 
went? Q. Yes. A. 229 West 46th street, New York.” Now, 
to whom did the money for these benefits go, Mr. Chesterfield? 
The money that came from the benefits, did the vaudeville 
artists get that? 

A. Yes, sir; in this way: We have appointed two different 
men to take care of two different branches of these benefits, 
or, otherwise, two assistant secretaries, one a Mr. William J. 
Sullivan, who has charge of all the tickets, etc., and the other, 
Mr. Ed. Renton, who has charge of the programme. When the 
money is due it is sent.to this secretary, who then places it in 
an account for us—to these different secretaries. 

Who is Mr. Sullivan? 

. Mr. Sullivan? 

. Yes, what is his business? 

. Well, he has been an actor for many years. 

. Well, what is his general business now? 

. Well, at the present time he is looking after the tickets 
and the benefit of this coming—this coming N. V. A. benefit. 
Also, he helps get together entertainments for the wounded 
soldiers at the different hospitals in Greater New York and 


vicinity. 
Q. He has an office in the Palace Theatre, New York? 
A. Yes, sir. 


* Q. Is he a personal representative or agent? 

A. No, sir; he is no agent. 

‘ = Does he get a commission from any of the acts that he 
ooks? 

A. Not to my knowledge. 

. And who is the other gentleman that you named? 

. Mr. Renton. 

. R-e-n-t-i-n? 

. R-e-n-t-o-n, 

. Well, who is he? 

A. Well, Mr. Renton has also been an actor and manager 
for many years, connected in many branches of the business. 
As far as I know there is no better man to get ——— a 
programme than he is, as he has proved by two er suc- 
cesses. 

Q. Was he a manager of Poli’s for some time? 

A. Yes, sir. : 

Q. Do you know whether or not he was in charge of the 
Oklahoma strike for the V. M. P. A.? 

. That I do not know. 
Did you ever hear that? 
- I have heard it, yes. 
Well, isn’t he an employe of the United Booking Office? 
That I cannot tell you, either. 
Well, do you pay him anything for this service? 
Yes; we do. 
What do you pay him? 
What he gets from us—is that necessary? 
What is it? 
Is it necessary for me to state his salary? , 
. Well, now you say, the benefit receipts are paid into a 
separate account? 
Yes, sir. 

Q. And that is in the name of Mr. Sullivan and Mr. Renton? 

A. I don’t believe it is. That account is put in the National 
Vaudeville Artists’ Benefit Fund. 

Mr. Goodman: I can tell you the explanation of it. It is an 
account of the N. V. A. benefit fund in the Mutual Bank, 
checks to be drawn on the signatures of two persons, of which 
Maurice Goodman is one and John J. Murdock is the other, 
~y Pig’ Casey is the third. Any two or those three can draw 

e funds. 


OPporo 


Q. These benefit moneys as a matter of fact, then, never go 
into the treasury at the end of the year? 
A. Oh, yes, some of them do. Yes, sir. 

Q. In what way? 

A. Well, it is according to how they rem If they remit 
direct to our office, we will take that money and deposit it in 
our own fund. 

Q. That is, for tickets sold? 

A. Tickets or advertising, for the programmes, etc., and so 
forth. Then we simply give an accounting of how much 
money we cleared from the fund or collected from the fund, 
— how much money went into the assistant secretary’s 
office, 

Q. How much you collected and how much goes into the 
assistant secretary’s office? 

A. Yes, sir. 

Q. That is not quite tlear in my mind. 

A. Well, as I said a little while ago, the assistant secretary 
has charge of the tickets, the distribution of the tickets, 
a remit right direct to him, you understand? 

. Yes. 

A. That money is then credited to these different people 
and deposited in the Mutual Bank to the credit of the N. V. A. 
Benefit Fuhd. When they send their money direct to our 
office, or the National Vaudeville Artists’ clubhouse, that 
money is then deposited in their account or the National 
Vaudeville Artists’ account in the Harriman Bank and credit 
given to the different people who sent it. 

Q. And then you finally turn it over to this fund, of which 
Mr. Casey and Mr. Goodman— 

A. Well, we have not so far; no, sir. 

Q. Well, the bulk of the receipts come from the other fund, 
do they not? 

A. A good postion of them. 

Q. Well, what is done with this money from the benefit 
funds that you receive? 

A. Weil, according to the accounting that has been given 
me, virtually all of it has been utilized in the building of this 
clubhouse and we still are considerably in debt yet for it. 

. As I understand, this clubhouse is owned by this 239 
West 46th Street Corporation. That is true, isn’t it, Mr. 
Chesterfield? 

A. Yes, sir. 

Q. And does the N. V. A. rent the building from this cor- 
poration? 

Yes, sir. ill gi 

r. Goodman: I w ve you the 1 Mr. Walsh. 

By Mr. Walsh: — 
al many benefits have been held thus far, Mr. Chester- 


Two. 
. Do you know how much you have realized on these bene- 


Well, the first benefit we realized in the neighborhood of 
,» and in the second benefit in the neighborhood of 


. And this money is raised through the sale of tickets for 

nem one through the advertising on the programmes? 
es, sir. 

And what is the nature of the benefit that you give? 

A vaudeville entertainment. 

Where? 

. At the Hippodrome, New York. 

Well, the Hippodrome is not a vaudeville theatre, is it? 

A. Well, they use it for that purpose, due entirely to the 

fact that it has a seating capacity to accommodate the people 

who want to attend. 

Q. I see. Is the Hippodrome building furnished for this 
purpose or is it necessary for you to rent it? 

A. We rent it. 

Q. The managers have never thus far offered a building or 
a of the N. V. A.? 

es, but they have not got the seati capacity; the 
have not got the size. 
at is it. year it was necessa to ge lice 
reserves to hold the crowds back. 
hat rent do you have to pay for it—for the Hippo- 
drome? 

A. $1,200. 

Mr. Goodman: What is the capacity of that house? 

The Witness: I beg pardon? 

Mr. Goodman: What is the capacity of the Hippodrome? 

The Witness: It is very near 5,000; the seating capacity is 
very near 5,000. 

Mr. Goodman: What is the capacity of the largest vaude- 
ville house in New York that you know? 

The Witness: Not over 2,300. 

Mr. Goodman: Mr. Walsh, here is the lease, if you want it. 
I call your attention to paragraph 16. 

Mr. Walsh: I offer in evidence the copy of lease by the 
229 West 46th Street Corporation and the National Vaudeville 
Artists, dated the first day of October, 1917, signed by 229 
West 46th Street Corporation, by J. J. Murdock, President, 
and on the part of the National Vaudeville Artists by Hugh 
Herbert, First Vice-President; it is understood between coun- 
sel that the stenographer may insert in the record in the 
place of the original, which I offer, a copy thereof. 

Mr. Goodman: I will send it. 

Examiner Moore: It will be so received. 

*(The lease above referred to was marked ‘‘Commission’s 
Exhibit No. 90,” the copy being substituted for the original.) 

Q. I will read this paragraph 16 which Mr. Goodman calls 
my attention to as the one in reference to which I am now 
examining you. “The lessor agrees forthwith to commence to 
alter, renovate, remodel, redecorate and refurnish the demised 
premises according to the plans and specifications prepared 
therefor by Thomas W. Lamb, archiect, and to proceed forth- 
with with all reasonable speed, the terms and conditions of 
this lease, however, not to be changed or affected by any 
delay in the completion of said work. The lessee further 
covenants and agrees to pay and bear the cost and expense 
of all such work and materials furnished, and to reimburse 
and pay the lessor upon demand any sums advanced or 
expended by it for that purpose, with interest at 5 per cent; 
but the Vaudeville Managers’ Protective Association herein- 
before referred to, having heretofore managed and conducted 
a benefit theatrical performance for the benefit of the lessee, 
through which performance certain moneys were raised and 
which are now held by said Vaudeville Managers’ Protective 
Association as a fund, known as the N. V. A. benefit fund, 
and intending to conduct and manage other theatrical per- 
formances for the benefit of the lessee, from which further 
sums are expected to be raised, it is mutually agreed that 
before calling upon the lessee herein to reimburse the lessor 
for any sums expended by it or to provide for the payment 
of obligations incurred by it in connection with the acquire- 
ment of said lease by mean conveyance from the White Rats 
Realty Company, or the alteration and remodeling of the 
demised premises, or for any purpose hereunder, the said 
lessor will resort to the funds in the said N. V. A. benefit 
fund and the same shall be used and devoted to such other 
purposes, and the lessor is hereby authorized, empowered an 
directed to draw upon said N. V. A. benefit fund for the 
purposes, in addition, of th: purchase of any supplies, liquor, 
cigars, cigarettes, or any other articles or things which the 
lessor may deem necessary or convenient for the use of the 
lessee, and the conduct of the demised premises, as & bigs 


Popa 


_ class clubhouse for the members of the National Vau 


(Continued on Page 67) 
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NEW YORK, SATURDAY, AUGUST 9, 1919 


NINE HOUSES REMAIN CLOSED; 
THREE REOPEN DESPITE STRIKE 


Actors in Rousing Meetings Seem Certain of Victory. Man- 
gers Say They Will Fight to Bitter End. Huge Strike 
Fund Raised. Strikers Picket Houses and Try to 


Influence Audiences. 


Entire “Challenge” 


Cast Returns. 


The second day of the strike of the 
A. E. A. resulted in the keeping closed 
of nine theatres last night, with three 
houses reopening. The houses that re- 
mained closed are the Astor. with “East 
Is West” as the attraction, the Broad- 
hurst with “The Crimson Alibi,” the 
Gaiety with “Lightnin’,” the Knicker- 
bocker with “Listen Lester,” the Lyric 
with “The Five Million,” the Playhouse 
with “9.45,” the Princess with “Nightie 
Night,” the Republic with “A Voice in 
the Dark,” and the § .ubert with “Oh, 
What a Girl.” The houses that re- 
opened after being closed for one per- 
formance are the 44th Street with “The 
Gaieties of 1919,” the Cohan & Harris 
with “The Royal Vagabond” and the 
Selwyn with “The Challenge.” 

The actors and the managers both 
held a series of meetings during the 
day and evening, the afternoon and 
evening sessions of the actors being 
held at the strike headquarters at 160 
West 45th street. The afternoon meet- 
ing was cailed for 3 P. M. and the 
evening session at 7+ On both. occa- 
sions there were overflow meetings in 
the street at which there were several 
hundred actors present. 

The managers met at the Hotel As- 
tor at one o’clock and remained in ses- 
sion until almost 3:30 P. M. After they 
adjourned several of the executive 
heads of the managerial faction again 
got together at the office of Sam H. 
Harris at four o’clock. They remained 
there until almost six o’clock. Another 
meeting was called at the Cohan and 
Harris offices for nine o’clock in the 
evening. This meeting was held be- 
hind locked doors, and Sam Harris said 
that no statement would follow it. ~ 

At their several sessions held yester- 
day the members of the Managers’ 
Producing Association decided to fight 
to a finish, practically every member of 
the organization being present and ris- 
ing to a standing vote of confidence 
when one member asked them if they 
Proposed to go through together or 
quit individually. 

Shortly before one of the Equity 


executives made a statement that the 
managers were negotiating then to 
quit and the strike might be decided 
in a victory for the A. E. A. within 48 
hours. When this report was brought 
to the managers for confirmation, Sam 
Harris, president of the M. P. A., de- 
clared it to be a malicious lie and that 
the managers would fight the thing 
through if it took all winter. 

Every managerial branch of the pro- 
fession was represented and the vaude- 
ville interests, who are not affected at 
all by the strike, agreed to aid the le- 
gitimate men to procure talent neces- 
sary to keep their theatres open. Sam 
Scribner, president of the Columbia 
Amusement Co., stated to a Variety 
Bulletin representative last night that 
“Peek-A-Boo,” the show which has 
been running all summer at the Co- 
lumbia, would move over to the Cen- 
tral next week. 

Last night the cast at the Winter 
Garden, including the Watson Sisters, 
Tom Lewis, Sidney Jarvis, Chic Sale, 
Rolando, Jack Squires and the other 
members of the cast, walked out. 
There was no show at nine o’clock, the 
regular performance being called off 
and a vaudeville show substituted with 
the United Booking Offices throwing 
open the books to the Shuberts and of- 
fering any acts that were on the sheets 
for the Winter Garden. 

The acts that went into the Winter 
Garden were Louise Gunning, Billie 
Seaton, Kent and Harris, Rinaldo 
Bros., Williams and Wolfus and J. C. 
Nugent. All the members of the cast 
with the exception of Mabel Weeks, 
Virginia Fissinger and Ralph Herz 
walked out. 

At 9.15 o’clock there was an an- 
nouncement from the windows of the 
strike headquarters to the effect that 
the musicians at the Winter Garden 
had walked out of their own accord 
and that the show was prevented from 
going on by this move. It was also 
stated that a delegation from the Mu- 
sician’s Local and the stage hands 

(Continued on page 2) 


MANAGERS SUE STRIKERS. 


Papers were prepared for civil ac- 
tions instituted by the various man- 
agers against members of shows who 
walked out Thursday night. Estimat- 
ing the bare house loss through clos- 
ing the 44th Street, the several prin- 
cipals who struck are liable to actions 
approximating $1,000 each. An action 
of that class goes through the munici- 
pal courts and would be heard within 
a few days. The managers say that 
if the houses were closed through their 
fault, actors would have grounds for 
such actions, and therefore the con- 
tracts work both ways. 

It is the intention of the managers 
‘to institute similar syits every day the 
theatres are close through the strike. 
They maintain that many of those who 
walked have property and that judg- 
ments can be easily collected. 


MUSICIANS MUST VOTE. 


Among house musicians there was 
no sign that they would join the A. 
E. A. in a sympathetic strike. It was 
explained that the musicians’ local, 
which recently received a wage in- 
crease from the managers, could not 
walk out without first calling a general 
meeting. At that meeting it would 
have to be considered whether the 


cause of the A. E. A. was justified and 
then it would be necessary for a vote 
to be taken on the matter of walking 
out. Union rules call for two weeks’ 
notice before striking. 

A. musical director said he did not 
believe any great number of musicians 
would favor striking to help players 
whose salary was so much higher. He 
stated that a musician earning $38 per 


week could hardly be expected to sym- 


pathize with a player like Ed Wynn, 
whose salary was $1,000 per week. 
This was true of other strikers, whose 
salary was from ten to twenty times 
the musicians’ wage. 

It was the opinion that the state- 
ment credited Joseph Weber that 80,000 
Federated musicians would back the 


actors «was exaggerated, since Mr. 
Weber has no control over the strike 
vote of local unions. 


HANLON’S QUICK ACTION. 


Bert Hanlon, one of the Equity mem- 
bers who walked out of one of the 
closed theatres at the call of Presi- 
dent Francis Wilson, became a member 
of the organization a few minutes be- 
fore 8 o’clock. At 8.20 he received his 
strike orders and walked out. 
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EQUITY ORGANIZING MANAGERS. 


As a counter move to the organiza- 
tion of the Actors Co-operative Asso- 
ciation, understood to be sponsored by 


the P. M. A., a new managerial asso- 
ciation will be formed shortly, accord- 
ing to Francis Wilson, Pres. of the A 
‘E. A. “The new managers’ associa 
tion,” Mr. Wilson said, “will consist ol 
men possessing a modern trend ot 
thought—men who are living in the 
present day and not in the dark ages, 
who have the foresight and common 
sense to realize that the day of col- 
lective bargaining has arrived. When 
such an organization comes into being 
—and that will be sooner than expected 
—such disputes as the present contro- 
versy will be impossible.” 


VAUDEVILLE STANDING PAT. 


It was rumored around Broadway 
yesterday afternoon following the 
meeting of the Equity members that 
members of the Producing Managers’ 
Association were endeavoring to en- 
gage vaudeville acts to fill the places 
left vacant by the walk-outs and that 
should any vaudeville acts accept those 
engagements they would come under 
a ban to be established by the vaude- 
ville managers. 

Hundreds of acts made inquiries at 
the offices of the Vaudeville Managers’ 
Protective Association as to whether 
this was true or not. In every in- 
stance they were advised they could 
accept any engagements they wished 
from any manager and could always 
return to vaudeville. 

One prominent vaudeville manager 
stated to a representative of VARIETY 
that his organization would not only 
be glad to see vaudeville acts accept 
the engagements, but would go further 
and help any legitimate manager in 
need of material to procure the neces- 
sary acts. 


Variety’s Daily Bulletin 

WILL BE PUBLISHED DAILY 
(EXCEPTING SUNDAY) IN NEW 
YORK AND ISSUED WITHOUT 
CHARGE WHILE THERE IS A 
STRIKE. ANY THEATRICAL OF- 
FICE MAY HAVE AS MANY DAILY 
BULLETINS DELIVERED TO IT 
AS ARE WANTED OR THEY MAY 
BE PROCURED AT VARIETY’S 
NEW YORK OFFICE, 1536 BROAD- 
WAY. THE WEEKLY EDITION OF 
VARIEAY WILL BE ISSUED AS 
USUAL ON FRIDAY. 
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VARIETY DAILY BULLETIN 


REHEARSING COMPANIES JOIN 
RANKS ACTORS’ EQUITY 


First Strike Order Closes 12 Legitimate Houses. 
and Public Surprised at Suddenness of Uprising. Hugh 


‘ Franey, American Federation of Labor Represen- 
tative Declares $1,000,000 Is Behind Actors. 


Managers 


The Actors* Equity strike, which 
broke Thursday night, causing 12 legiti- 
fi mate theatres to go dark, reached its 
climax yesterday afternoon, when both 
: the managers and the Equity members 
held meetings to determine their future 

course. While both meetings were 
progressing, delegates from the A. E. 
- A. were rounding up the different com- 
panies in rehearsals and managed to 


ather several companies into their 
old, and rehearsals for those were 
called off for the fime being. 

The houses and shows closed by the 
first strike order included 44th St. 
Theatre, “Gaieties of 1919;” Lyric, “The 
Five Million;” Astor, “East Is West ;” 
Republic, “A Voice in the Dark;” 
Gaiety, “Lightnin’;” Broadhurst, “The 
Crimson Alibi;” Selwyn, “The Chal- 
lenge ;” Cohan and Harris, “The Royal 
Vagabond;” Knickerbocker, “Listen 
Lester ;” Playhouse, “At 9.45;” Princess, 
“Nightie Night;” Shubert, “Oh What 
a Girl.” 

But one theatre included in the strike 
order managed to supply understudys 
and give a performance, “The Better 
’Ole,” at the Booth. The producers 
plugged up six holes in the cast from 
the members of road companies in 
rehearsal. 

The strike came as a distinct surprise 
to managers and public, the Equity 
; executives deciding on the move after 
Beveral exchanges of messages had 
been made, in which the A. E. A. 
asked for a conference for the pur- 
pose of arbitration. At 7 P. M., when 
no reply was forthcoming, delegates 
who were waiting at a restaurant on 
West 45th st., passed the word along 
to the expectant members, and the 
walk-out resulted. 

When asked why every production 
controlled by members of the Produc- 
‘fing Managers’ Association was not in- 
cluded in the strike order, Frank Gill- 
more, Executive Secretary of the A. 
E. A., declared that it was a rather 
big task to do the whole thing with 
ene blow, but said he was confident 
every theatre in New York’ would be 
dark last night. 

The attractions not affected by the 
strike order were: “The Follies,” New 
Amsterdam; “Greenwich Village Fol- 
lies,” Greenwich Village Theatre; “39 
4 East,” Maxine Elliott; “The Red 
a Dawn,” 39th St.; “Lonely Romeo,” 
= Casino; “John Ferguson,” Fulton; 
“Century Midnight Whirl,” Century 
Roof; “Scandals of 1919,” Liberty; 
“She’s a Good Fellow,” Globe; “La La 
Lucille,” Henry Miller; “Monte Cristo, 
Jr.,” Winter Garden; 9 O'clock Revue 
and Midnight Show, Amsterdam Roof. 

At the original meeting of the A. 
E. A., in which the strike order was 
really reached, representatives of the 
Musicians’ Union and other labor 
bodies made speeches that thrilled the 
gathering of 1,400. Hugh lraney, a 
general organizer of the American 
Federation of Labor roused the gather- 
ing to a high pitch when he declared 
that $1,000,000 would be behind the 
strike. Joseph Weber, of the Musi- 
cians’ Union, followed and said that 
80,000 musicians would stand behind 
the actors. 

At the A. E. A. meeting yesterday 
afternoon, crowds swarmed around 
headquarters on West 45th street, 
blocking sidewalk traffic up and down 
the street. Inside the building, where 


no one except those holding Equity 
cards were admitted, wild enthusiasm 
reigned. Occasionally some prominent 
star would emerge with news for those 
outside that every theatre in the coun- 
try would be dark in three days. 
Another rumor was that the musicians 
would be on strike by Saturday. Still 
another was that the managers had 
sent emissaries and the strike would 
be over in 48 hours. 

One member of the Equity council 
told a Variety Bulletin representative 
that the managers had virtually given 
up and it looked as though the strike 
would be won by Saturday (tonight) 
and the theatres open again. Mean- 
while, Gordon Whyte, publicity repre- 
sentative for the A. E. A. was hurling 
out despatches to the daily press, who 
have taken up the affair and are featur- 
ing it on their front sheets. 

Across the street in the Hotel Astor 
the managers were holding their meet- 
ing quietly but secretly, and from that 
spot came messengers every minute 
with fresh rumors that carried little 
authenticity. 

During the day, Frank Gillmore 
stated they would probably have every 
theatre closed last night as they had 
the assurance of prominent members 
they would refuse to work. Eddie 
Cantor, Johnnie Dooley and Eddie 
Dowling were looked upon to cripple 
the “Follies.” Cantor is a member of 
the Equity council, but did not walk 
out Thursday night, the report being 
that he could not be reached in time. 

Meanwhile the producing managers 
were sending out men to corral suffi- 
cient talent to fill the vacancies made 
by the strike, and the vaudeville man- 
agers were offering every act or in- 
dividual available. At the Keith Vau- 
deville Exchange, every agent was on 
hand last night with a raft of talent 
to fill any vacancy in any of the mu- 
sical shows, such as the Winter Garden 
or “Follies,” etc. Of course, in in- 
stances where dramatic talent was es- 
sential, the vaudeville people were 
helpless. 


SOTHERN QUITS EQUITY. 

E. H. Sothern resigned from the A. 
E. A. yesterday, and issued the fol- 
lowing statement: 

August 8th, 1019. 

I have resigned from the Actors’ Equity 
Society. In my capacity as actor I have 
tried to mediate in preventing the sttike— 
in my capacity as a manager, which I have 
been for thirty-five years, I have signed con- 
tracts with 21 theatres for next season and 
cannot break this contract. The proposition 
I was empowered to make to the Actors’ 
Equity Mass Meeting, that the association 
should meet the managers in mass meeting, 
was voted down, or I believe an understand- 
ing could have been arrived at—under the 
circumstances I fell compelled to resign as 
I am not in accord with their procedure. . 

H. Sothern. 

Howard Kyle also sent in his resig- 


nation yesterday afternoon. 


A. E. A. PROPAGANDA. 

In addition to utilizing néwspaper 
propaganda, the Actors’ Equity wiil 
hold a public mass meeting at the 
Hotel Astor, Monday afternoon, with 
the idea of informing the theatre-going 
public of the actors’ side of the con- 
troversy. The Equity will also make 
use of street corner soap box orators, 
with such well known actors as Bruce 
McRae, John Cope, Pedro De Cordoba 
and Francis Wilson, who will make 
nightly tours of the city for the pur- 
pose of telling the public what it is 
all about. 


1. A. T. S. E. ON FENCE. 


The question of whether the stage 
hands would go out in a sympathetic 
strike with the Actors’ Equity Assn. 
came up before the Executive Board 
of Theatrical Protective Union No. 1 
at the regular weekly meeting yester- 
day afternoon. Officials of the union, 
when asked if any decision had been 
reached in the matter of supporting 
the A. E. A,, stated that all informa- 
tion would have to come, from the na- 
tional headquarters of the I. A. T. S. E. 

Chas. (. Shay, Pres. of the I. A., was 
out of town last night, and Stephen 
Newman, Vice Pres., in answer to a 
query as to whether the I. A. had taken 
any action as yet, said that he could 
not make any statement at present. 

The I. A. adopted a resolution at the 


Ottawa convention permitting the ex- 
ecutive board, which will have to pass 
on the question of a sympathetic strike 
with the Equity, to form an affiliation 
with any other organization in the 
theatrical field without submitting the 
matter to a vote of the entire mem- 
bership. This would simplify matters 
if the I. A. desired to take quick action. 


SPLIT IN LAMBS. 


Manager and actor members of the 
Lambs have paired off into two differ- 
ent groups .since the strike started. 
One or two minor discussions took 
place between individual members of 
the opposition camps yesterday after- 
noon, but the tendency of both sides 
is to avoid strenuous arguments in the 
club house. 

Several life long friends passed each 
other without speaking since the man- 
ager-actor’s battle started, each feel- 
ing that the other must now experience 
a feeling of enmity since they hold 
differing views. 


DRESS REHEARSAL CALLED OFF. 


The dress rehearsal of the new Wil- 
liam Harris production, “First Is Last,” 
by Samuel Shipman, which was sched- 
uled for yesterday, was called off be- 
cause Of the, fact that the actors re- 


fused to appear. This despite the fact 
that Samuel Shipman states that they 
all possessed Equity contracts which 
he was instrumental in obtaining for 
them. Shipman designates their atti- 
ture in the matter as “ingratitude.” 

A member of the Equity stated that 
he thought that Shipman issued the 
contracts personally after William 
Harris refused to have anything to 
do with the Equity. 


NINE THEATRES REMAIN CLOSED. 
(Continued from page 1) 

would meet and confer with the Equity 
council, and perhaps agree to go out 
in sympathy. On investigation later 
this report proved unfounded and the 
vaudeville show which has been sub- 
stituted for the regular bill was con- 
tinued without interruption. 

It was decided that the Republic 
would be dark until Monday ,when 
practically an entirely new cast would 
be placed in “A Voice in the Dark.” 
“East Is West” closed for the balance 
of the week, as is “Lightnin’,” “The 
Crimson Alibi,” “At 9.45” and “Oh, 
What a Girl.” 

“Listen Lester” was scheduled to re- 
start at today’s matinee at the Knick- 
erbocker and “The Five Million” was 
similarly listed to light up the Lyric. 

“The Royal Vagabond” reopenedtast 
night with George M. Cohan playing 
the role of Marcel the barber. Sam 
Forrst, the general stage director for 
Cohan and Harris, was also in the cast. 
Other substitutions were made for the 
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people who walked out of the cast on 
Thursday night. 

At the Selwyn “The Challenge” was 
presented intact, the entire cast that 
walked out on Thursday night return- 
ing. Pickets were stationed in front 
of this house to warn away the audi- 
ence. 

The Lew Fields show which is re- 
ported 100 per cent. Equity contracts, 
gave a performance last night, al- 
though there were rumors during the 
afternoon that a sympathy strike would 
occur at the Casino. 

“The Voice in the Dark,” at the Re- 
public, remained closed, but the A. H. 
Woods office states that the attraction 
will be reopened on Monday night. 

At the Globe, where “She’s a Good 
Fellow” is playing, it was stated that 
Frank Gillmore, of the A. E. A., had 
called up during the day and stated 
that there would be no attempt to pull 
out Mr. Diilingham’s players because 
the Equity understood that Mr. Dil- 
lingham was not a member of the 
Managers’ Association. As a matter of 
fact, Mr. Dillingham joined the man- 
agers’ organization about three days 
ago and was represented at the meet- 
ing yesterday afternoon. 

When the call for the strike was de- 
livered at the Shubert theatre the 
members of the cast that were mem- 
bers of the Equity, including Hazel 
Kirk, Ignacio Martinetti, Sam Ash, 
Sam Curtis and Harry Kelly, walked 
out. Frank Fay, although not a mem- 
ber of the Equity, joined them, and Lou 
Cooper stated that as there was no- 
body to work with he might just as 
well walk out with the others. 

Charles Hopkins, of the Punch and 
July theatre, wrote to the Coburns yes- 
terday, admiring the stand that that 
manager took on Thursday night and 
placed himself and his wife at the dis- 
posal of the Coburns, “to do a dance or 
sing a song,” if the Coburns cared to 
call on him, 


“East Is West” at the Astor at- 
tempted to reopen last night, but at 
8.30 the show was called off and a sign 
placed in the lobby reading that “Due 
to the actor’s strike the performance 
would be temporarily postponed and 
the show would reopen in the near 


future.” 
At the Amsterdam, “The Follies” 


gave a show to a capacity house, al- 
though it was reported just before the 
opening that only Eddie Cantor and 
Eddie Dowling were missing from the 
cast. John Charles Thomas and Cyril 
Chadwick were picketing the stage 
door of the New Amsterdam and were 
forced to keep moving by the police. 

At 9 p.m. last night the executives of 
the Managers’ Producing Association 
issued the following statement to the 
press: 


At a meeting of the Produeing Managers’ 
Association held yesterday afternoon at the 
Astor Hotel it was agreed to eontinue per- 
formances in all the theatres wherever pos- 
sible and to fill all vaeancies in the com- 
panies with actors engaged to replace those 
who walked out om Thursday evening. 

A resolution was unanimously adopted, in 
which it was clearly stated that the Produe- 
ing Managers’ Association goes on record as 
not being in any sense opposed to organized 

labor. 

Bainbridge Colby, counsel for the Produc- 
ing Managers’ Association was instructed to 
bring suits against the Actors’ Equity As- 
sociation and all actors who are under con- 
tract to the managers and who went out on 
strike, thereby disregarding their written 
agreement as contained in those contracts. 

A point was made that almost in every in- 
stance where an ‘actor refused to play, an 
engagement had been made with him under 
an Actors’ Equity contract, signed by him 
and the manager prior to the time that the 
present difficulties arose. The managers 
aver that such action on the part of the 
actors, who had already signed eontracts, 
clearly indicates that a state of irresponsibil- 
ity exists at the present time which would 
endanger any future contracts made with 
the Actors’ Equity Association. It was 
pointed out further that if the reverse of the 
proposition had occurred, that is to say, if 
the managers had refused to allow the actors 
to appear, with whom they had already 
signed contracts, the managers would be held 
legally responsible for the breaking of such 
contracts and would be forced to pay. 

The asociation unanimously decided to 
guarantee future engagements to actors who 
remain loyal to their employers during the 
present difficulty. In this decision they were 
offered the support of the Vaudeville Mana- 
gers. 
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VARIETY DAILY BULLETIN 


EVENTS LEADING TO STRIKE; 


BOTH SIDES STANDING FIRM 


Fifty Actors Out of 1,400 at Meeting Succeeded in Crippling 
Theatres. Situation Sole Topic in All Theatrical Clubs. 


“The refusal of the managers to 
recognize a world principle of collec- 


have been squared if agitators had not 
been injected into the situation.” Sam 


The Actors’ Equity Association then se- 
cured the consent of the Hon. William H. 
Taft and the Hon, Charles BE. Hughes to 
review the entire matter as arbitrators, and 
offered to abide by their decision and enter 
into an agreement which would settle all 
differences for a term of years. 

This the managers refused. 

Thereafter the Actors’ Equity Association 
= the American Federation of 
Labor. 


Within the last few days a committee of 
the Council of the Actors’ Equity Association 
met a committee of the Producing Managers’ 
Association, and at this meeting the latter 
severely criticised and censured the Actors’ 
Equity Association for affiliating with the 
American Federation of Labor, abused vari- 


the actor to deal with the manager a@ an 
individual. 

And more than that; although the man- 
have given Actors’ Bquity contracts to 

per cent. of the actors who are working 
or are in rehearsal today, yet already they 
have served notice upon the actor that they 
do not longer propose to live up to these 
contracts. 

It is an essential feature of each of these 
contracts that the Actors’ Equity Associa- 
tion is the representative of the actor in his 
dealings with the manager, and that Asso- 
ciation thé manager now refuses to recog- 
nize and with it he refuses to deal. There- 
fore the actor works under these contracts 
at his peril. 

There can be no honest criticism of the 
conduct of the Actors’ Equity Association. 


tive bargaining, arbitration and or- H. Harris, resident of the Producing ous of the officers of the Actors’ Equity From the first, it has fought for a clean 
ganization, resulted in tonight’s strike,” | Managers’ Association, said, “You can’t Association and flatly refused to discuss the page nen the box-office as well as behind 


said a-noted playwright who further 
stated that he stood to lose a half 
million through the forced closing of 
his new show which opened this week. 
The author setting forth the grounds 
upon which the A. E. A. bases its fight 
said he thought the strike was “most 
amateurish” in that almost invariably 
successful strikes were ordered only 
after ballot by the entire membership 
of striking organizations. 


Discussion of the situation continued 
far into the night, A. E. A. members 
and other professionals going over the 
situation in the various clubs, groups 
forming in the Friars, Lambs, Green 
Room and Players. There was an air 
of confidence in all the discussions, 
with here and there a player expres- 


do business with people like Mount- 
ford and Fitzpatrick.” 

There is little question that the 
strike is in part psychological. The 
spirit of unrest and the strike move- 
ments both in New York and elsewhere 
could not but help exert pressure on 
Thursday’s strike-making meeting. 

At the meeting, Thursday afternoon, 
Frane*s Wilson calied for those who 
were working in current plays. About 
50 men and women responded out of 
the 1,400 present. That 50 succeeded 
in crippling Thursday night’s shows. 
Friday it was reported that many 
actors who walked had promised to 
return to their casts and substitutions 
were rapidly being made to fill the 


gaps. 


differences between the manager and the 

actor, demanding of the latter that he dis- 
_ card the Actors’ Equity Association, his sole 

means of representation and defense. 

And at the very time when, by these meet- 
ings, the Producing Managers’ Association 
was leading the Actors’ Equity Association 
to believe that it was endeavoring to secure 
a harmoniots agreement, the Chairman of 
the Managers’ committee was actually en- 
gaged in the formation of a dual organiza- 
tion of various branches of the amusement 
world, for the avowed purpose of disrupting 
the Actors’ Equity Association and forcing 


It has worked unceasingly to keep the 
actor and manager in harmony. 

It has compelled its members to live up 
to their obligations. 

Each step which might cause a breach 
between manager and actor has been forced 
upon it by the manager. 

The actor does not intend to lose the 
protection of his Association. It is un- 
thinkable. To the actor it means the return 
to former unbearable conditions. 

This he will not tolerate, 

He will fight to the end. 


STRIKE NOTES 


Immediately upon the receipt of the news 
in London that the Actors’ Equity Assn. had 
called a strike in New York, the Actors’ Assn. 


Mr. Wise had not only not resigned, but was 
one of the strongest supporters of the or- 
ganization in their present battle with the 
managers. It was published in a New York 


, ° of Great Britain placed itself on record as 
sing concern that he must suffer even supporting the A. E. A., with whom they are daily that Wise had resigned. as 
though in possession of the standard OPERATORS WON’T WORK = 
A If any ,mgmber of the Producing instruct our members to act in harmony with William L. Sherrill, Pres. of the 
Managers’ Association whose theatre yours.” The cable was signed by Alfred Lugg, Amusement Corp., sent a letter to the Actors’ 
has been left without an attraction pres. of the British organization. Hquity Association announcing his resignation 
SIX by the strike should attempt to put trom the National Assn. of the Motion Picture 
d weeks, or ever since the Equity upon ictures in while the strike is on I f 
h turi f thei a ¢ , , There are estimated to be over a thousand ndustry, Friday afternoon. Sherill, who is 4s 
- the maturing of their agreement (ex union machine operators will be for- 3 
Pp f Great Britain 2 Picture manufacturer, stated he was not in 
t pired July 1) with the managers, sug- pidden to work in such houses, ac- ™mbers of the Actors’ Asen. 0 favor of the Nat'l Association’s amalgama- 
gested that number of conditions be cording to an official of the Motion the asting profession in Ametion 
: arbitrated. The managers, after first Disease Cmaratere’ Union Many of these aré also members of the A, E. tion with the legitimate vaudeville and bur- , 
looking with favor upon arbitration, A. Those that are not, however, are now interests, 
were completely swung around by one , bound to work in harmony with the A. B, A. 
a manager, and a counter proposition PICTURES NOT AFFECTED. under pain of expulsion from their own or- A scuffle took place Thursday night at the 
| was sent to the A. E. A. to continue Members of the A. E. A. working ganization. ange Sout Coes 
- the A. E. A.-U. M. P. A. agreement for for picture concerns are not affected j 
another two years. by the present strike orders. If the It was officially announced at Equity head- 
n The A. E. A. Council claimed this recently formed amalgamation of the quarters, at 6 P. M., Friday, that 1,200 new 
e answer a complete side-stepping of the Producing Managers’ Assn., Vaudeville —apptications for membership had been re ‘B® members of “Royal Vagabond” company 8 
4 issues, and renewed the suggestion for Protective Assn., Columbia Amusement ceived since the strike order was issued that. a strike was on. According to Lagmant, ‘A 
arbitration and placed for considera- Co. and Nat'l Assn. of the Motion Pic- night. ore 
ir tion the names of William Howard ture Industry should use the organiza- ejected hin the 
s Taft and Charles Evans Hughes as tion to bar a striking member of the claims he will seek adequate legal redress. 
: mediators. A. E. A. out of pictures, however, the Several of the companies who walked out ———— r 
l- The A. E. A. then announced an A. E. A. will retaliate by calling out of the dark houses Thursday night spent their Preparations were made by the A. B. A., ® 
ie affiliation with the American Federa- the picture!studios. At present there Friday afternoon and evefing riding up and yesterday afternoon, to picket the front of any a 
id tion of Labor through the formation are about four hundred Equity mem- down in front of the theatres where they were theatre controlled by a member of the P, M. 
1e of the international body, the Asso- bers employed in the various Eastern formerly housed, in large buses carrying ban- A. who gave a performance last night. The 
il ciated Actors and Artists, which, it was and West Coast studios. ners which bore the name of the company stage entrances of all theatres affected by 
re stated, would take over the interna- and the declaration they were on stfike and the strike were also picketed by Actors’ Equity 
re ag charter heretofore held by the A. E. A. ISSUES STATEMENT. would not appear there. yesterday. 
hite Rats. The Four A’s aim to Y i 
ae esterday morning the followin a vs 
of cover the entire amusement field and A d : is Hundreds of prominent A. EB. A. members For the frst time, “King” Harry Bulger ts . 
n statement was issued at Equity head- for the 
seek organizatiédn of players of all quarters outlining the A. E. A. stand:  2faded in groups up and down Broadway, sald to have been given a pass for the Shubert i 
1e classes. The managers countered that In this conflict there is but one important yesterday afternoon, endeavoring to gather Theatre, Thursday night. He was given a &§ 
move this week by affiliating with the issue : new members into the organization. Every box, but almost immediately afterwards, the ' ; 
rs’ managerial associations representin Shall the actor have the Right to Collec- we] known vaudeville or legitimate actor was audience for “Oh What A Girl” was dismissed. 
a vaudeville, moving pictures and bur- When the manager and actor dealt with approached with the query as to whether he oy smaeeees ; 
\s- lesque. The managerial affiliation, it each other as individuals, a situation existed was a member, and if a negative reply was Gene Walter was humorously prodded for — 
m- was announced, was made to form a which ee no duplicate in any other fleld proffered, the questioners did their level best having written “The Challenge,” which has 
wd united front to any step the actors a wins ol while free as an artist, was to induce him to journey to the Equity head- a socialistic theme including strikes. Two ’ : 
in would take, but producers were com- economically a slave. quarters and sign up. nights after its premiere at the Selwyn the : 
e- pletely fooled as to the proximity of He often rehearsed the better part of a strike closed it. Mr. Walter stated that 
od the strike. y cae & Fed — and was paid salary for The old guard of the White Rats Actorc’ authors were Caught in the middle of the battle . 
A. it did which majority ot the onion are “standing by” watching the result tween actors and managers, 
make emands u aske r rs torce e actor to sign 8 8O 
to bitration and established it or Pv trickily drawn that legally there was not of the Equity strike, but taking no Frank Gillmore issued a statement yesterday 
s- b ‘ar . _Jts position even one square meal for the actor in it. ticipation in it. Messrs. Fitzpatrick and : pe 
n- y ye er even if arbitration The women of the stage were inadequately Mountford were conspicuous for their absence to the effect that the Actors’ Equity were a 
on was decided in its favor, the proposed protected. ously considering calling a strike in Chicago in 
changes would not be asked until the the near future.” Asked to be more specific, 
a, Start of the season of 1920-21, in other Although the managers reluctantly, after ment as to their branch of the Four A group. Mr. Gillmore said that he would not be in a 
~ words, giving the managers a year’s zoume penne made certain conces- position to make a definite statement regard- j 
e i : : sions tending towards better conditions, the i , - 
im in case the issues favored A. never at time treated the Actors’ Hquity A fight between two men who were arguing and 
he » fh. members. Association with the courtesy which its pa- as to the outcome of the strike, Thursday tem Eat ERtereny mernene, 
rs In the main, what was asked to be tience, its fair dealing, its desire for Bquity, : ‘ — ea 
’ n¢ a no Ime ¢ a majority o 6 restaurant st. and av. at resuite ” 
il- pro-rata pay be made to actors for managers live up to the contract which they im a call ter & patrol wagon, and 6 number of Shubert’s ‘“Gaieties” were standing in front 
14 extra matinees on holidays and that had signed. P ait of the 44th St. Theatre, Thursday night, fol- 
= eight performances constitute a week, _ Nevertheless, the Actors’ Equity Associa- of by-standers were arrested, among them lowing the strike call, when someone in the 
and where Sunday shows would be the O’Brien Brothers and Billy of 500 that had gathered recognised 
if given, extra pay be given the actors. ager to accept and live up to a similar — Wynn and demanded a speech. Wynn tried ' 
= From the fact that Equity members standard. hard to make a get-away, but before he could q 
1d believed the requests fair and believed Pr. pee Rated it. nl gy cg The Actors’ Equity started a movement to make his exit, five huskies grabbed him and, : 
ch that the managers were assuming an tion was formed, it forthwith insisted that °6anize the chorus men and girls Friday hoisting him on their shoulders, conducted an 
to arbitrary stand, the. move to strike the actor give up some of the rights which morning, deputies being sent out armed with impromptu parade up and down the alley 
ho found the members entirely receptive. Oe ts ees See Equity literature and applications for membership. alongside the Shubert Theatre. Finally, in 
he The formation of the A. A. A. Association suggested that if the existing con- eee response to a word for the “downtrodden 
ris aroused the ire of the managerial fac- tract was to be modified in one particular, “Francis Wilson, on Friday, emphatically de- thespian,” Wynn pulled a few niftjes and 


tion, who, after the strike had been 
Pulled, declared “everything would 


it should be changed throughout so ag to 
conform to present conditions. 
This the managers refused. 


nied the report that Thos. S. Wise had resigned 
from the A. E. A. Mr. Wilson added that 


slipped into a taxi, followed by a rousing cheer 
from the bunch, 
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NEW YORK, MONDAY, AUGUST 11, 1919 


11 BROADWAY HOUSES REMAIN 
DARK ON SUNDAY NIGHT 


New Actors’ Organization For Legits Reported to Be 


Announced Tuesday. Will Contain Resigned Members 
of A. E. A. Actors’ Equity Loses and Gains 
Important Members. Managers Do Little 
More Than Announce, But State 
They Will Fight to a Finish. 


Saturday night 10 Broadway theatres 
remained dark, owing to the strike or- 
dered by the Actor’s Equity Associa- 
tion. The Producing Managers’ Asso- 
ciation’s members held a meeting Sat- 
urday as they had done daily during 
the week, but beyond announcing they 
were preparing to open some of the 
theatres during this week, with new or 
partially new casts, the managers ap- 
pear to have done nothing of impor- 


tance to stop, settle or break the 
strike. 

That the A. E. A. had kept so many 
theatres dark for three days seemed 
to infuse much confidence into the ac- 
tors and the A. E. A. Saturday was re- 
ported securing additions te its mem- 
bership in large numbers. 


While the managers sent out the 
names of several important players 
who had resigned from the A. E. A, 
the association gained several equally 
as important. In the matter of the A. 
E. A. membership, it appeared to be 
a stand-off, with the A. E. A. having 
the advantage of a distinct gain in 
numbers. 

Yesterday it was reported that by 
Tuesday there would be another 
actors’ organization announced. This 
new society was to have for its char- 
ter members of many of those resign- 
ing from the A. E. A. While it was 
denied that the managers are behind 
this new actors’ organization, it was 
said the managers would work in en- 
tire harmony with it, giving it the con- 
cessions asked for and which might 
have been refused to the A. E. A. This 
appeared to be the culmination of the 
idea of an “opposition society,” first 
broached by the managers following 
the strike of Thursday night. 

The managers seem to be running 
their end of the strike as a body, with 
all heads concerned offering sugges- 
tions or discussing the matter at meet- 


ings. There is no one head directing 
the managers’ side. The A. E. A. has 
systematized its operations and, from 
observations has fairly well regulated 
itself in the matter of committees, 
squads and so forth. 

The managers hold together solidly 
and it is the expressed intention ef 
them all to make the fight to a finish. 

One manager stated Saturday he 


without arbitration. But the managers 
association insists it will not deal with 
a body actuated by professional agi- 
tators. The A. E. A. is equally insis- 
tant that Mountford and Fitzpatrick, 
the men objected to by the managers, 
have had nothing whatsoever to do 
with this A. E,A. fight. 


The A. E. A. stated it is not out for 
a closed shop and does not expect such 
a condition would ever attain. An 
Equity head said Saturday that when 
the final message was sent to the man- 
agers Thursday afternoon through E. 
H. Sothern, there was added to the 
message that a closed shop was not 
sought. 

The suddenness of the walk-out, 
which succeeded in crippling 12 
theatres on Thursday night, without 
the customary theatrical two weeks’ 
notice, was the feature which crystal- 
ized the managers to fight the strike 
to a finish. Equity officials admitted 
that this move might place the holders 
of contracts who walked out liable to 
damage actions and that the officials 
of the A. E. A. might be liable to con- 
spiracy actions. But they stated that 


SHOWS OPEN 


Royal Vagabond’—Cohan & Har- 
8 


ris. 

“A Lonely Romeo’—Casino. 

Better ’Ole’’—Booth. 

“Chu Chin Chow’’—Century. 

“Follies’—New Amsterdam. 

‘John Ferguson’’—Fulton. 

La Lucille’’—Henry Miller. 

“Greenwich Village Follies’—Bayes. 

“Scandais of 1919"’"—Liberty. 

“39 Bast’—Maxine Elliott. 

*“The Challenge’’—Selwyn. 

t‘‘Monte Cristo, Jr.’”-—Winter Garden. 

“Midnight Whirl’’—Century Roof. 

Nine O’clock and Midnight Revue—Am- 
sterdam Roof. 


legitimate attraction. 


THE STRIKE SITUATION 


*Shows reopened Friday after closing through strike Thursday. 

Winter Garden and 44th Street shows combined. 

tClosed through walkout Saturday matinee. 

“The Red Dawn” stopped at the 39th Street Saturday, but not due to strike. 
“Peek-a-Boo” switched from the Columbia to Central Monday, playing as a regular 


SHOWS CLOSED 


“East Is West’’—Astor. 

“Oh, What a Girl’’—Shubert. 
“Listen, Lester’’—Knickerbocker. 
“The Five Million’’—Lyric. 

Crimson Alibi’’—Broadhurst. 
“At 9:45”"—Playhouse. 

“A Voice in the Dark’’—Republic. 
“Nightie Night’—Princess. 
“Lightnin’ ’’—Gayety. 

t‘‘She’s a Good Fellow’’—Globe. 
“Gaieties of 1919’”—44th Street. 


thought it had been 2 mistake not to 
have closed all of the theatres at the 
first walk-out, “and to keep them 
closed eight weeks if necessary.” 

The A. E. A. is still ready to arbitrate 
the points in dispute with the P. M. A., 
it is said. The main issues are extra 
pay for special holiday matinees and 
Sunday performances to which has 
been added recognition of the A. E. A. 
The managers claim that the ten 
affected attractions, out of a total of 
26 will be operating by the end of the 
week. 

Managers readily admitted the A. E. 
A. requests for arbitration were faif, 
one managerial executive saying that 
most of the points should be granted 
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there was a moral issue in the fight as 
well as a legal one and that the A. E. 
A. had ample defence. 

“If we had given the managers two 
weeks’ notice, the gaps would have 
been filled and we wouldn’t have had 
a chance,” said an Equity leader. Asked 
what the position of the American Fed- 
eration of Labor was, he said the A. 
E. A. was “in labor” but no clear un- 
derstanding of the position of the 
Associated Actors and Artistes of 
America could be secured, other than 
that it was the old international char- 
ter of the White Rats under another 
name. The Four A’s have no part in 
the Equity’s fight, it was stated. 

The managers admitted a tactical er- 


ror in not closing the Broadway thea- 
tres for two months and it was in- 
timated that an announcement would 
be made Monday with the probability 
ef holding off sending out road shows 
until October, due to the difficulty in 
securing the proper casts. ' 
That some managers knew of th 

strike 24 hours before the walk-out oc- 
curred was admitted last night. In the 
case of “A Voice In the Dark” at the 
Republic, Martin Herman called the 
company together Wednesday night 
after the performance and asked for 
an expression of feeling. The cast 
stated it would appear for Thursday 
night’s performance and did. At that 
time Mr. Herman released them from 
their word of honor and the show 
called off. It is claimed that $74,000 
had been advanced by the A. H. Woods 
office in the way of royalties and ad- 
vance salaries for next season. 


A. L. Erlanger appears to have sensed 
impending trouble a month ago, in- 
forming his stage directors to hold eff 
because there was to be “some im- 
portant matters to be settled.” Direc- 
tors are going ahead securing new 
casts after investigationg the number 
of vacancies and claim that a number 
of unknowns who have been around 
for seasons will be given a chance. 


A number of daily theatre advertise- 
ments were pulled out of the dailies 
because of no hope of attractions open- 
ing until later in the week. Monday 
(today) the managers made public 
answer to the A. E. A. through the 
dailies with quarter page announce- 
ments, signed by Howard Kyle. 


Preparations for opening some closed 
shows were going on yesterday. “East 
Is West” was scheduled for a new start 
tonight or tomorrow with an entirely 
new cast except for Fay Bainter and 
Lester Lonergan. “A Voice In the 
Dark” was also being readied for open- 
ing at the Republic with practically an 
all new line-up. Next door at the 
Lyric “The Five Million” also with 
many replacements was being readied 
for opening early this week. “The 
Crimson Alibi,” it was announced, 
would not open until late in the week, 
with William H. Thompson and four 
others of the original cast. 

“The Royal Vagabond” at the Co- 
han and Harris, “The Challenge” at 
the Selwyn and “The Gaieties” at the 
44th Streeet reopened Friday after 
shutting down for one night. 

With George M. Cohan and Sam 
Forrest in the “Vagabond” and un- 
derstudies in the other strike roles the 
performance was hardly impaired. 
Saturday night the show did a sell-out. 
So did “The Challenge.” Early in the 
afternoon a number of free tickets 

(Continued om page 3) 
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VARIETY DAILY BULLETIN 


CHICAGO PASSIVE BUT WARY; 
ONE SHOW THERE PROTECTS ITSELF 


Strike Troubles Looked For Friday and Saturday Nights. 
_ Nothing Happened. Prominent Members of A. E. A. in 
Chicago Wire Headquarters Their Willingness to 
Orders. Local A. F. of L. Reported 
Lining Up For Outbreak. Stage Hands 
and Musicians Don’t Anticipate 
Sympathetic Walk Out. 


Chicago, Aug. 10. 

The strike situation in the theatres 
here is passive but ominous. No 
trouble at any of the theatres last 
night, but it was not unlooked for. 
Local managers. professed to_ have 
heard a report the Actors’ Equity 
would order its members out Friday 
night, and then again Saturday night 
was mentioned. 

It was reported back here that the 
A. E. A. headquarters in New York 
had posted an announcement its Chi- 
cago members, those at present here, 
were prepared to walk out of their 
casts at notice. This announcement 
stated that a wire to that effect had 
been received in New York, signed by 
Tom Wise, Grant Mitchell and Walter 
Jones. Mr. Jones came in last night 
Woods) with “Up In Mabel’s Room.” 
s J. Rosenthal, manager of the theatre 
addressed the company, putting the 
matter of a possible strike directly to 
them. Rosenthal said he wanted to 
ascertain the attitude of the players 
to govern his advertising matter for 
the show. 

The newspapers, in town don’t seem 
to take the New York strike seriously. 
They treat it lightly in the news re- 
ports. 

Harry Ridings, president of the Chi- 


cago Theatre Managers’ Association. 


and local representative for Cohan & 
Harris, has gone to Sturgeon Bay, Wis., 
to fish. The strike reports did not 


sound convincing enough to Mr. Rid-— 


ings to deter him from taking the 
holiday. 

Harry Powers (Erlanger), Nat Roy- 
ster (Comstock & Gest), and Guy 
Hardy (Tyler), say they do not think 
there will be a strike in Chicago. 

John Fitzpatrick, president of the 
Chicago Federation of Labor, is re- 
ported lining things up for a local 
strike, but refuses to make any posi- 
tive statement. The musicians and 
stage hands attached to their respect- 
ive unions say they do not believe a 
sympathetic walkout will be neces- 
sary, if the A. E. A. orders a strike 
in this city. 

At the Palace for the past two nights 
a number of vaudevillians have been 
held in readiness to step into “The 
Passing Show” (Shubert) if any of 
its members walked out. Eugene and 
Willie Howard of this company are 
conspicuous A. E. A.’s. 


ZIEGFELD OUT AND IN. 


The chief topic of conversation en 
both sides of the present legitimate 
controversy is Flo Ziegfeld Jr’s., posi- 
tion. When the strike was called 
Thursday night the “Follies” cast 
played according to program. Eddie 
Cantor, who is a member of the Equity 
Council, did not walk out, as was pre- 
dicted. Later it was explained Cantor 
could not be reached in time. 

Friday afternoon Cantor spent his 
time on Broadway recruiting new 
members and declared the “Follies” 
would not open that evening. He in- 
timated that Johnny and Ray Dooley 
and Eddie Dowling and possibly Bert 
Williams would walk out. 

Friday night the “Follies” opened 
and Cantor did not appear until the 
latter part of the second section. His 


return occasioned much surprise 
among the leading Equity members, 
but later it was explained Ziegfeld was 
not a member of the Managers’ Pro- 
ducing Association and was therefore 
exempt from interference. 

Saturday the managers declared 
Ziegfeld was with them. The actors 
claimed he wasn’t. Sunday the same 
variance of opinion prevailed. Tcday 
it will probably come to a show down 
and Ziegfeld will have to make a dec- 
laration of his opinion or the A. E. A. 
proposes to take action. Cantor is still 
with the show. 

A prominent member of the “Follies” 
declared Ziegfeld has few contracts 
out with any of the company, the prin- 
cipals generally accepting his word on 
an engagement, or working under a 
telegram or letter contract. 


COMMENT ON BLINN’S RETURN. 


A high official of the A. E. A., who 
requested that his name be withheld 
from publication, in discussing Hol- 
brook Blinn’s withdrawal and return 
to the cast of “The Challenge,” stated: 
“Mr. Blinn’s act, in returning to the 
‘Challenge,’ was particularly despica- 
ble, in my opinion, in view of the fact 
that Mr. Blinn solemnly promised Jef- 
ferson De Angelis at 6 o’clock Friday 
night that he would refuse to: play. 
Mr. Blinn was so positive in his pro- 
testations of loyalty to the A. E. A. 
that I am dumbtounded by his dis- 
loyalty.” 

The same official characterized E. H. 
Sothern as a “well-intentioned med- 
dler who had been misled by mana- 
gerial propaganda.” 


HOWARD KYLE’S LETTER. 


In the New York dailies this morn- 
ing appeared a quarter-page advertise- 
ment, in the form of a letter signed 
by Howard Kyle and addressed to E. H. 
Sothern. 

The advertisement is headed by the 
announcement Mr. Kyle is the founder 
of the A. E. A. and for over six years 
served as a member of its Council, 
without remuneration. 

The Kyle letter to Sothern tells of 
the reasons for Kyle’s resignation from 
the A. E. A. 

The advertisement was sent to the 
newspapers through J. P. Mueller & 
Co., the advertising agency. No name 
ef the financial sponsor for the an- 
nouncement was given out. Mueller 
& Co. handle most of the theatre news- 
paper advertising in New York. 


Charles Emerson Cook In. 

Charles Emerson Cooke is now a 
member of the producing managers’ 
association. 

Mr. Cooke’s new play, “A Regular 
Fellow” is due to open at the Cort this 
Wednesday night. Up to Saturday 
Mr. Cooke had not joined the mana- 
gers but was invited in on that day. 


The men in charge of the Winter Garden 
show Saturday night had much difficulty in 
procuring taxicabs to transport the talent to 
and from the theatre, the neighborhood taxi 
drivers refusing to handle the fares. Private 
cars were finally procured and the people 
were delivered to and fro with safety. 
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ORDERS TO VAUDEVILLIANS. 


A special announcement was issued 
from the vaudeville branch of the four 
A’s to the members of the profession, it 
Being sent to not only members of the 
organization but to all waudeville artists. 

The announcement read as follows: 

To the members of the vaudeville 
profession : 

All members of our branch are for- 
bidden to appear at any theatre where 
there is a strike of the members of the 
Actors’ Equity Association. Any 
member of the vaudeville profession 
who appears im such a theatre is a 


scab. 
Signed) James William Fitz Patrick 
Mountford. 


“DISLOYALTY LIST” PUBLISHED. 


A bulletin carrying the caption, “Dis- 
loyalty List,” containing the names of all 
A. E. A. members who failed to obey the 
strike call, was posted up on the wall of 
the 45th street headquarters of the Equity 
Saturday morning. 

Preceding the names of those who re- 
fused to walk out appeared the follow- 
ing, “We want volunteers to make them 
see they are wrong. We want reports 
on those who are rehearsing and those 
who have taken the places of Equity 
members. Report to your Captain.” 

The “Disloyalty List” follows: Hol- 
brook Blinn, Allen Dimehart, Wilson Rey- 
nolds, Bill Morgan, Vici Louicelli, Chas. 
Sellon, Jessie Glendinning (“The Chal- 
lenge), Zelda Sears (“Voice in the 
Dark”), Olive Tell (“Civilian 
Donald Gallagher (“Those Who Wa 
in Darkness”), Thais Lawton (“Crimson 
Alibi”), Lionel Braham, Albert Howson, 
Adelaide Messmer, Fred Kaufmann, Geo. 
Zorn, Louis La Veige (“Chu Chin 
Chow”), Victor Dyer (“Better Ole”). 


BENEFIT FOR STRIKERS. 


The Actors Equity is formulating 
plans to stage a series of benefits for 
the purpose of raising funds to help 
members who may be in need of finan- 
cial assistance, as the result of the 
strike call. Grant Stewart stated yes- 
terday that so far ne applications for 
fianciai help had been made by strik- 
ing members but the benefits were be- 
ing planned with a view to meeting 
such an emergency should it arise. 

When it was pointed out to Mr. Stew- 
art that it might be difficult to secure 
a theatre, he stated that the Equity 
had already arranged for four houses, 
but for politic reasons believed it un- 
wise to make them known at present. 

One report is that the Equity will 
engage Madison Square Garden and 
will put on a show containing Ed. 
Wynn, John Drew, Francis Wilson and 
other prominent stage stars. 


MANAGER RETURNS MONEY. 


A woman member of “Chu Chin 
Chow” acting on the call of strike 
from the A. E. A. wrote Morris Gest 
enclosing a money order for $50 rep- 
resenting the sum advanced to her by 
the manager. Mr. Gest replied, send- 
ing back the money order which he 
said he understood represented the sale 
of a $50 liberty bond by the striking 
player. 

The manager’s letter read that he 
hoped the player would accept the 
money with his compliments under the 
circumstances and expressed the hope 
that when it was used up a similar 
—_ would be obtainable from the A. 


$2,500 IN DONATIONS. 


The cast of “The Red Dawn,” one of 
the exempted attractions, made up a purse 
of $180 which they presented to the Equity 
strike fund last week. 

Up to date the A. E. A. has received 
$2500 in voluntary contributions, $750, the 
largest gift, coming irom Sheldon Lewis, 
the picture actor. Virginia Pierson 


(Mrs. Sheldon Lewis) contributed $250. 


Ainsley Lambert, who stepped into Frederick 
Santley’s role im “The Royal Vagabond” and 
made a good impression, is a nephew of Rich- 
ard Lambert. 


HANLON’S CASE PECULIAR. 


Undess Bert Hanlon is promptly re- 
instated in “The Scandals of 191% it is 
very likely that show will be “pulled” 
despite it is an independent organization 
and not owned by a member of the Man- 
agers’ Producing Association. 

Hanlon’s case has a peculiar twist and 
is the first of its kind to come before the 
organization. He was an A, E. A. mem- 
ber Thursday night at 8 P. M. and when 
he heard of the strike promptly left the 
theatre. The following morning he dis- 
covered that the show had not been 
“pulled” and returned. But Hanlon was 
not permitted to appear, and Saturday 
when he went to the theatre to pack his 
trunk the manager of the show accom- 
panied him and would not allow him te 
talk to any of the other members ef the 
cast. 

Saturday night Hanlon presented his 
side of the case and explained that Larry 
Beck, also of the “Scandals,” was an 
Equity member. 

While no decision has been reached, 
several of the prominent members declare 
they will look after Hanlon and see that 
either he works or the show will go dark. 


IMPORTANT CONFERENCE. 


A conference which wili include 
Chas. C. Shay, Pres. I. A. T. S. E., rep- 
resenting the stage hands, Jos. Weber, 
Pres. American Federation of Musi- 
cians, representing the musicians; 
Frank Gillmore, Actors’ Equity; —— 
Frayne and James P. Holland, Amer 
can Federation of Labor, and W. B. 
Rubin, attorney for the Associated 
Actors and Artists of America, was 
to be held at Equity headquarters -to- 
day (Monday) at 11 A. M. } 

The question of whether the stage 
hands and musicians will call a sym- 
pathetic strike, to support the Equity 
will be discussed according te the re- 
port. 


705 APPLICATIONS. 

The official statement issued by the 
A. E. A. Friday, that 1,200 new appli- 
cations for membership had been re- 
ceived, was announced to have been 


erroneous. 
According to a corrected statement 
given out Saturday night, 705 applica- 


tions were filed at Equity headquarters 
Friday and Saturday. 

Mr. Gillmore stated the error, which 
he designated as distinctly uninten- 
tional, had be caused by doubling up 
the applications filed at the Longacre 
Building, and the 45th Street strike 
headquarters. 


PICKETS ARRESTED. 


Two arrests were recorded Saturday 
night as a result of the strike when 
Anthony Hughes and Sidney Jarvis 
were locked up at the Winter Garden 
on charges of disorderly conduct. 

Hughes was arrested in front of the 
house where he was picketing for the 
artists, Stanley Sharpe preferred the 
complaint. Jarvis was taken in at the 
stage door after an argument with a 
police sergeant. Both men were 
promptly bailed out by the organiza- 
tion. 


A. E. A. INITIATION. 

The A. E. A. announced Saturday an 
initiation fee of $5 would become effec- 
tive Sept. 1. Jan. 1. this will be in- 
creased to $10. 

The yearly dues of $10 effective at 
present will remain the same. 


Lisbon Actors Ask Affiliation. 
The Actors Association of Lisbon 
(Portugal) sent a cablegram to the 
A. E. A. Saturday asking for an affilia- 
tion, and commending the A. E. A. for 
its stand in the present strike situa- 
tion. 


Ned Sparks on Publicity Staff. 
New Sparks was added to the A. E 
A.’s publicity staff Saturday, and placed 
in charge of press matters at the 45th 
street headquarters. 
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STRIKE NOTES 


Yesterday the executives ef the organization 
held committee meetings at both offices, ar- 
ranging plans for today’s activities. 


As far as the strike has progressed, with 
the exception of the two Winter Garden ar- 
rests, there has been no acts of violence 
registered nor any damage to property, as is 
usual in controversies of this nature. At the 
Selwyn Saturday night, someone plugged up 
the toilets and wash bowls and, after turning 
on the water, disappeared. The cellar was 
flooded, but the damage was slight. Special 
erders have been delivered by President Wil- 
son that no acts of viclence will be tolerated, 
and the perpetrator of such will be expelled 
from the organization and left to defend his 
ewn action. 


The strike has its comedy angles as well as 
the serious ones. For instance, Thursday 
night, when “East Is West” closed the electric 
sign went democratic and read “East Is Wet.” 
Saturday night the sign reading “The Royal 
Vagabond” was fixed so it read “The Vaga- 
bond,” tke ‘‘Royal” lights being extinguished. 


When the “She’s a Good Fellow” company 
left the Globe it is said Charles Dillingham 
ealled them individually into his office and, 
after giving the checks for a full week’s salary, 
wished them good luck. Later, the following 
announcement was issued from the Dillingham 
office: ‘“‘Although I have just arrived in town 
after a month’s absence and am not familiar 
with the situation, the Actors’ Equity Asso- 
ciation, by its threat to close my theatre and 
force actors to break their contracts against 
their will, compels me to take a stand and 
join my fellow managers in protesting against 
any such arbitrary and illegal methods.” 
(Signed) Charles Dillingham. 


A nifty battle was staged around strike 
headquarters Saturday night when one of the 
strike sympathizers made some remarks about 
B. F. Albee and J. J. Murdock. A friend of 
the vaudeville men promptly demanded an 
apology and, when it was refused, he flattened 
the speaker. A mob scene ensued, but the 
victor was carried off by friends. 


Saturday night the inspector in charge of 
the police traffic squad issued orders to keep 
45th street clear, and traffic policemen were 
on hand to dispersed the crowd which had 
‘continually *wathered in front of the A. EB. A. 
strike headquarters, at 160 West 45th street. 
Several thousand actors and sympathizers of 
the strikers were always gathered in front of 
the headquarters to hear and cheer the an- 
mouncements. - Thursday night a near riot 
was narrowly averted when a U. S. Mail truck 
brushed a strike sympathizer and the crowd, 
thinking he had been killed, made an endeavor 
to lynch the chauffeur. 45th street is a ‘mail 
street,” and U. S. mail trucks traverse east 
and west continually. The crowds interefered 
with the mail trucks’ headway and because 
of this the order was issued. 


Saturday afternoon an aeroplane flew over 
the city, dropping handbills carrying the fol- 
lowing announcement: ‘‘Performance posi- 
tively will be given this afternoon and tonight 
by Holbrook Blinn, in “The Challenge,” at 
the Selwyn Theatre, West 42d street.” 


It was erroneously reported J. C. Nugent 
had worked at the Winter Garden Friday night. 
Nugent journeyed to the theatre, but when he 
became acquainted with conditions refused to 
appear. Johnny Hughes was alse reported as 
having refused to walk out. Hughes was 
among the first to leave the theatre and is 
now one of the strike committee. 


All Saturday the strike headquarters was 
packed to capacity by members who listened 
to speeches by various labor organizers and 
sympathizers of the A. E. A. cause. 

It is understood that a number of tele- 
grams were sent to players who continued in 
productions called for strike and to several 
players who went in and filled the gaps. The 
A. B. A. denied responsibility or knowledge of 
such methods. 


At the Lambs’ Club a group of actors called 
on Bert Brown, asking that now that a strike 
was on whether they could not be permitted 
to have larger credit. Mr. Brown replied that 
the constitution provided that any member 
exceeding credit limit of $100 was subject to 
suspension. 

The following telegram was received last 
night at the headquarters of the Actors’ 
Equity Association in West 45th street: 

“Marenanock, N. Y.,. Aug. 10.—While 
throughout my theatrical career my association 
has been under one management, from which I 
have received only fairness and consideration, 
I feel that the traditions of my family and my 
personal predilections ally me logically and 
irremediably with the members of my profes- 
sion, in the Actors’ Equity Association.” 

(Signed) Ethel Barrymore. 


A press bulletin sent out last night by L. C. 
Wiswell, of the Henry W. Savage office, stated 
that the following had resigned their member- 
ship in the Actors’ Equity: Laura Hope Crews, 
Zelda Sears, Valli Valli, Olive Wyndham, Janet 
Beecher and Jeanette Lowrie. At the A. E. A. 
office it was stated that no resignation had 
been received from Laura Hope Crews up to 
1? o’clock last night. Lola Fisher was also 
reported to have resigned from the A. E. A. 


A large bus with members of “Lightin’” 
company rolled through the Times Square dis- 
trict Saturday night with the chauffer ‘‘step- 


ping on” the siren. A sign on the bus read, 
‘Lightin’ has struck.” 


John Drew made his initial appearance at 
45th street strike headquarters last night, and 
in a speech in support of the Equity stated 
that he had just received word from Ethel, 
John and Lionel Barrymore that they were 
heartily in accord with the A. EB. A. in the 
present strike situation. 


Grace George’s entire company, which was 
to have opened at the Vanderbilt tonight 
(Monday) in “She Would and She Did,” im- 
mediately following their arrival in New York 
last night walked into the A. EB. A. 45th street 
strike headquarters in a body, and all those 
net holding A. B. A. membership filed appli- 
cations. 


MANAGERS’ STATEMENT. 


The following statement was issued 
by the Producing Managers’ Associa- 
tion last night. A committee from the 
managers personally delivered the 
statement to editors of the various 
metropolitan dailies. The committee 
was made up of David*Belasco, E. H. 
Sothern, Harrison Grey Fiske and 
George Broadhurst. The statement 
follows: 


In a desire to make clear its stand to the 
public in the present difficulty with the Actors’ 
Equity Association, the Producing Managers’ 
Se issued the following statement yes- 
terday: 

The Producing Managers’ Association of 
America invited the Council of the Actors’ 
Equity Association to a meeting at the Hotel 
Claridge, May 2, to enter into a continuation 
of the relations that had existed between the 
managers and the Actors’ Equity Association 
for several years. At this meeting the Produc- 
ing Managers’ Association informed the Actors’ 
Equity. Association that it was desirous of 
entering into an agreement with the Actors’ 
Equity Association for a period of three or five 
years, that it favored a permanent arbitration 
board, composed equally of actors and man- 
agers, this board to submit to the decision of 
an outside umpire in case of deadlock. 

During the meeting, Francis Wilson, presi- 
dent of the Actors’ Equity Association, was 
asked if his association was taking steps toward 
the “closed shop.” Mr. Wilson admitted that 
some such action had been taken. Thereupon 
Henry Miller, a member of both the Actors’ 
and Managers’ associations, announ that 
he would have no dealings with the Actors’ 
Equity Association if “It attempted any such 
restriction of the theatre. 

Every manager present rose to Mr. Miller’s 
support and pledged himself in unfaltering 
opposition to such a move or to any move that 
had the slightest tendency in this direction. 

The situation was made absolutely clear. 
The managers were ready and willing to deal 
on any fair basis of contract with the Actors’ 
Equity Association, but they would not consent 
to any attempt to interfere in the engaging of 
actors who did not happen to belong to the 
association. 

The result of this meeting was the appoint- 
ing of an actors’ committee and a managers’ 
committee on contract. 

Several days later these committees met 
and practically aii the points of the new con- 
tract were agreed upon. It was decide@ that 
each committee should draft tentative con- 
tracts, these to be merged at a second meet- 
ing. The second meeting was never held. 
Frank Gilmore, secretary of the Actors’ Equity 
Association, delivered to Henry W. Savage, 
chairman of the managers’ committee, a form 
of contract which he said was final and all 
that the Actors’ Equity Association would ac- 
cept. Mr. Savage asked Mr. Gilmore if he 
meant that the managers’ refusal to agree to 
this contract would mean an attempt on the 
part of the Actors’ Equity Association to en- 
force the “closed shop,’”’ and Mr. Gilmore’s 
reply was that the managers’ failure to agree 
would force the Actors’ Equity Association 
to extreme measures and the ‘closed shop” 
might be among them. Then the’attempt insti- 
tuted by the managers to reach an amicable 
arrangement between actor and manager, with 
the manager willing and anxious to deal with 
a collective body of actors resulted in an ulti- 
matum from the Actors’ Equity Association, 
accompanied by a threat of extreme measures, 
which they faithfully lived up to in the past 
few days. 

With cessation of negotiations the managers 
drafted a contract following the contract 
which the Actors’ Equity Association had 
drafted and operated under for three years. 

The arbitration clause in the Actors’ Equity 
Association contracts is as follows: 

“The parties hereto, in consideration of said 
employment and hiring, and of the mutual 
promises herein contained, agree, for their 
mutual benefit and protection, that in the 
event of any dispute or disagreement in respect 
to a claim for salary or damages for alleged 
wrongful discharge, before a right of action 
shall accrue, it shall be submitted to arbitra- 
tion, to ascertain and determine what sum, if 
any. is due for salary or damages. 

“The arbiters shall be two disinterested per- 
sons, to be chosen from among persons engaged 
in the theatrical profession (one by each of 
the parties hereto), and the two chosen shall 
first elect a competent, disinterested umpire. 
The two arbiters together shall then estimate 
and fix the amount of salary or damages, if 
any, and failing to agree, shall submit the 
matter to the umpire. The award, in writing, 


of any two shal] determine the amount of 
such salary or damages. 

“The parties hereto shall pay the arbiters 
respectively selected by them, and they shall 
bear equally the expense of the arbitration 
and the umpire. 

“The arbiters and umpire shall be appointed 
within ten days after notice, and shall, within 
‘one week after their appointment, meet to 
hear and determine the differences which have 
arisen; it being provided, however, that if 
the actor be a member in good standing of 
the Actors’ Equity Association, and the man- 
ager a member in good standing of the United 
Managers’ Protective Association, then, in that 
event, it is agreed by the parties hereto that 
the respective arbiters shall be selected by 
these respective organizations. 

“Should suit be brought before the selection 
of arbiters, the party sued may, at any time 
after suit ,and before trial, give notice of his 
desire for an ar¥itration and choose an arbiter 
as herein provided.” 

The arbitration clause in the Producing Man- 
agers’ Association contract is as follows: 

“The parties hereto, in consideration of said 
employment and hiring, and of the mutual 
promises herein contained, agree for their mu- 
tual benefit and protection that, in the event 
of any dispute or disagreement: (1) As to 
any matter or thing covered by this contract; 
(2) as to the meaning of the contract or its 
application to any state of facts which may 
arise—then said dispute or claim shall be arbi- 
trated. The manager shall choose one arbi- 
ter and the actor the second. 

The arbiters shall be two disinterested per- 
sons, to be chosen from among persons en- 
gaged in the theatrical profession (one by 
each of the parties thereto), and the two so 
chosen shall first elect a competent disinter- 
ested umpire. The two arbiters together shall 
then estimate and fix the amount of salary or 
damages, if any, and, failing to agree, shall 
submit the matter to the umpire. The award, 
in writing, of any two shall determine the 
amount o fsuch salary or damages. 

“The parties hereto shall pay the arbiters 


respectively selected by them, and they shalW” 


bear equally the expense of the arbitration 
and the umpire. 

“Should suit be brought before the selec- 
tion of arbiters, the party sued may, at any 
time after suit, and before trial, give notice 
of his desire for an arbitration and choose an 
arbiter as herein provided.” ~\ 

It wlil be noted that there is nothing in the 
Managers’ contract to prevent the actor from 
selecting the Actors’ Equity Association or a 
member thereo fas his arbiter; moreover, there 
is nothing in the clause te prevent the several 
arbiters from selecting the Actors’ Equity 
or a member thereof as the final arbiter. It 
is_important that the fact should be known 
that actors who “walked out” had signed 
Actors’ Equity Association contracts with their 
managers, had not notified their managers of 
an intention to strike, and have shown b 
their action that the signing by them of t 
Actors’ Equity Association contract is not a 
guarantee of an intention to live up to the 
terms of agreement. On the other hand, had 
the managers failed to fulfill these contracts 
as the actors have done they would have been 
liable for every dollar of salary involved in 
the terms of the contract. 

The chief point of difference between the 
actors and, managers was the eight-perform- 
ance clause. The managers had brought much 
evidence to show that this was a demand they 
could not comply with in many cases. As 
further evidence of his good faith, Mr. Wilson 
publicly offered to submit this clause to the 
arbitration of former President Taft and 
Charles BE. Hughes, knewing full well that 
the managers could not honestly enter into 
such arbitration since they could not afford 
to abide by an adverse decision, and about all 
that any striking actor can offer today as a 
is “The managers wouldn't arbi- 
rate.” 

To further make forever impossible any 
relationship between the managers and the 
Actors’ Equity Association Mr. Wilson took 
into his councils two notorious agitators and 
trouble-makers, who, before their downfall, 
had created great havoc in the vaudeville 
profession. The mark of these men instantly 
appeared public villification of managers, mad 
harangueing of actors, scurilous atticks in 


their published mouthpiece, and, as a grand. 


climax, the strike, complete repudiation of 
Actors’ Equity contracts by which the man- 
agers were faithfully abiding, culgar street 
displays, five hundred dollar a week actors 
accosting thirty dollar a week chorus girls at 
stage doors and asking them to go out in 
sympathy, threats of assault on managers, 
wrecking of theatres, vilest of al anonymous 
letters, and the completest demonstration of all 
the misery an unscrupulous agitator can 
create, particularly when he has as his piay- 
thing an unusually emotional class. 

So far as the managers are concerned the 
Actors’ Equity Association has proven itself 
*the enemy of the actor and the manager. No 
contract with any of its members can ever 
be considered anything better than an obli- 
gation that can be cancelled by the Actors’ 
Equity Association at thirty minutes’ notice, 
for the actor is no longer free. There is a 
power above him tha ttells him when and 
where he may not work . He his no right to 
make an individual contract since he can not 
be sur& that he can fulfil it. 

It has ceased to be a struggle between the 
actor and the manager. The manager must 
fight now to deliver the actor from the grip 
of unscrupulous agitators and restore him to 
a position of some personal liberty. 

The Producting Managers’ Association will 
continue to keep the theatres open and will 
give performances; they will have no quarrel 
nor have they had any quarrel with organized 
labor, a fact which is clearly proven by the 
continued good relations that exist between 
the managers and the union of stagehands, 
musicians, ete. Th Producing Managers’ 
Association deplores a strike in this industry 
a tthe present time when there is so much 
unrest throughout the country. 
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11 BROADWAY HOUSES DARK. 
(Continued from pgae 1) 


were sent out for the latter play, the 
management afterwards regretting it 


when a steady box office line stripped 


the racks. 

At the 44th Street a revue form ef 
show was given. Announcements were 
made both here and at the Winter 
Garden the regular show would not be 
given because of the strike and that 
money would be refunded at the box 
office for those who wished a refund. 
Business at both of these houses was 
badly affected. The Garden has been 
running a vaudeville show, with the 
aid of the chorus. One half of the 
Saturday matinee attendance walked 
out of the Garden. About $70 was re- 
funded at the 44th Street. 


While three houses reopened Friday | 


another was added to the strike list 
Saturday, when “She’s A Good Fel- 
low” walked out of the Globe. The 

. E. A. claimed it did not know 
whether Charles Dillingham was a 
member of the managers’ association 
or not. When the Equity asked that 
Mr. Dillingham sign a statement to 
the effect he was not a member, which 
the producer refused to do, the show 
was “pulled” out. Mr. Dillingham went 
back stage and said he was sorry the 
company felt the way it did and that 
salaries would be paid out at four 
o’clock. 

“Chu Chin Chow” opened Frida 
night at the Century on schedule, wit 
several walk-outs but no trouble of 
any kind. It was this show which fea- 
tured the first strike sympton when 
half a dozen players were called out of 
rehearsals. 

In A. E. A. circles it was conceded 
the managers might succeed in re- 
opening all of the affected houses by 
the end of the week, but it was pointed 
out that the quality of the casts would 
be inferior. The Equity stated it was 
investigating other attractions on the 
exempted list and might order fur- 
there walk-outs. 

The case of the “Follies” was watched 
carefully by both sides. The A. E. A. 
stated that Mr. Ziegfeld said he did 
not belong to the managers’ associa- 
tion, which was the reason that Eddie 
Cantor was sent back into the cast. 
The managers stated Mr. Ziegfeld did 
belong and that he would be forced 
to show his hand. Managers stated 
that if he signed a statement sent him 
by the A. E. A. similar to the one Dil- 
lingham refused to sign, it would mean 
the end of the new Erlanger, Dilling- 
ham and Ziegfeld combination. Mr. 
Ziegfeld was not at the Amsterdam. It 
was said there he was away on his 
yacht. 

Saturday night the managers’ as- 
sociation sent out the following state- 
ment: 


The Producing Managers’ Association 
passed a resolution at its meeting yester- 
day, offering financial aid to all loyal 
actors forced out of work by the actors’ 
strike. 

Reports from members showed satisfac- 
tory progress ‘n the completing of casts, 
despite the extraordinary lengths to which 
the Actors’ Equity Association has gone 
in the intimidation and coercion of its 
people, 

A resolution was passed branding as 
false the statement that the managers 
had refused in any instance to live up 
to the unexpired Actors’ Equity contracta. 

After the meeting George M. Cohan 
gave a dinner at the Hotel Knickerbocker 
to the stagehands, musicians, chorus and 
principals of Royal Vagabond” com-~- 
pany who had aided him in reopening 
—— but one night’s loss through the 
strike. 


Big Crowds Nightly on Broadway. 

With several theatres closed, Broad- 
way on Friday night resembled Broad- 
way on a Saturday night. Around 9.30, 
when Broadway on a week night is 
rather calm, Friday evening at that 
time the crowds surged up and down 
on both sides of the streets. The public 
either expected excitement in Times 
square or what would otherwise have 
been theatre audiences were taking the 
air instead. 


A large auto truck painted white and carry- 
ing the ‘“‘Lightnin’” company ballyhooed in 
front of the Winter Garden Saturday night, 
carrying a banner reading, “Lightnin’ has 
struck.” It was loaded with men and women 
members of the * @. A, 
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NEW YORK, TUESDAY, AUGUST 12, 1919 


LAW SUITS AND 


ENTHUSIASM 


USHER IN STRIKE’S FIFTH DAY 


Damages and Injunction Sought by Managers in Court— 
Enthusiasm Runs High at A. E. A. Headquarters, Where 
New Members Are Admitted in Large Lots— 


“Listen Lester” 


Reopens — Plenty of 


Pickets Around Times Square. 


Monday, the fifth day of Broadway’s 
most spectacular strike, found enthu- 
siasm running at high pitch in the 
camps of the striking Actors’ Equity 
Association and in that of the Pro- 
ducing Managers’ Association. 

The principal high-lights last even- 
ing were the reopening of “Listen Les- 
ter” and the continuance of the “Fol- 
lies,” the latter show _ proceeding 
without trouble when Flo Ziegfield, , 
secured a temporary injunction re- 


straining Equity members’ from vio-~ 


lating their contracts and the A. E. A. 
from interfering with any of the “Fol- 
lies” players. The show ran intact. 
The important events of the day 
were the filing of a suit by the Shu- 
ae for $500,000 damages against the 
A. EF. A. and several hundred of its 
most prominent members and prepera- 
tions for the beginning of suits aggre- 
gating $6,000,000 by the managers. 
Enthusiasm in and outside strike 


headquarters on West 45th street was “ 


greater than last week. Applications 
for membership came piling in and 
the crowds in front of headquarters 
was so great mounted policemen were 
on duty far into the night keeping the 
center of the street epen for the mail 
trucks. 

Picketing strikers by the hundreds 
paraded in front of the several thea- 
tres now open. 

It is estimated that around 500 ac- 
tors and actresses were on duty in 
front of the Winter Garden which 
offered a combination of the “Gaie- 
ties” and “Monte” displaying little 
cards in their hats and on fans. The 
crowd there was so great patrons had 
much trouble in getting to the box 
office. The Winter Garden did not 
have near capacity. 

Pickets in orderly fashion paraded 
at the Booth where business was very 
bad and in front of the Selwyn where, 
In spite of advices not to attend, there 
was nearly capacity attendance. Pick- 


ets operated, too, in great numbers at 
the Century and their appearance 
throughout Times Square gave the 
theatre district an air of a New Year’s 
eve celebration. 

The A. E. A. was slated to meet the 
heads of the Stage Hands Union and 
the Musicians Union. Neither’ presi- 
,dent was reported to have showed, but 
other representatives did. It was given 
out that the meeting was “satisfactory” 
but inside reports had it that neither 
union was disposed to do more than 
give an expression of sympathy for the 
strikers. Labor men said that should 
a sympathy strike be declared it must 
be done on the vote of the members 
of the unions and that would take 
over a week, 

The main issue that came up 
from the mass of exited movements 
on both sides was the sweeping aside 
of contractual relations. The mana- 
gers take that as their cheif line of 
action as represented in the legal ac- 
tions begun and restraining orders ob- 
tained. This angle sprung up in the 
morning meeting at the A. E. A. strike 
headquarters when a number of mem- 
bers wanted to know “what about our 
contracts; are we to have the law upon 
us.” Francis Wilson replied that the 
managers had answered that question 
by denying they would recognize 
clause number 18 in the A. E. A.-U. M. 
P. A. contract. 

By the reopening of “Listen Lester,” 
the number of houses dark by strike 
order dropped back to ten in number, 
those exempted houses being shown 
in the “strike situation” list carried 
elsewhere in this Bulletin. It was 
stated that “East is West” would open 
‘rain or shine” on Wednesday and 
that “The Five Million” and “A Voice 
in the Dark” would also be operating 
by then. Tickets for tonight’s perfor- 
mance of the latter were on sale at 
the Republic yesterday. A No. 2 com- 
pany of the “Voice” finished rehears- 


(Continued on page 3) 
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COHAN RESIGNS FROM LAMBS. 

George M. Cohan resigned from the 
Lambs Club, Saturday night. 

At that time a letter was sent to 
Shepard R. H. Burnside asking that 
steps be taken to stop public abuse 
of managers in the club. 


VAUDEVILLE PLEDGED IN CHICAGO 
Chicago, Aug. 11. 

Harry Weber, the New York agent, 
reached here yesterday. He came as 
representative, he says, of New York 
vaudeville, and promise’ the legiti- 
mate managers in town vaudeville sup- 
port if their theatres were minus gt- 
tractions. 


BOOKING AGREEMENT STANDS. 


The rumor on the street yesterday 
that two managerial firms on the 
& E. side of the fence were so angered 
over the stand that Florenz Ziegfeld 
has taken in the strike, that they were 
going to switch to the Shubert books, 
unless Ziegfeld was instructed by the 
man higher up to declare himself once 
and for all time, was found to be with- 
out foundation. 

A Klaw & Erlanger representative 
stated that both of the firms were men- 
tioned are under an agreement to book 
with the K. & E. office for the next 
ten years beginning with this season. 


WORKING FOR NEW SOCIETY. ° 


Engagements made yesterday in 
some of the legit offices carried the 
condition that the artist engaging 
must agree in writing to support the 
new actors’ society being formed under 
the auspices of E. H. Sothern. 


SOTHERN SENDING WIRES. 


A number of telegrams, signed E. H. 
Sothern, were received yesterday by 
professionals. The wires requested 
that they join the newly proposed 
society of dramatic players. 

Several facetious answers were re- 
turned to Sothern. Many who received 
the wires had never met him. They 
presumed his ncme had been signed by 
permission to a prepared list of A. E. A. 
members. WHo prepared the list no 
one appeared to know. 


READY TO CLOSE UNTIL XMAS. 


Lee Shubert is reported as having 
stated yesterday that he stood ready 
to close down all the theatres under 
the Shubert management in New York 
until Christmas time if such a step 
were necessary to the winning of the 
present strike by the managers. 


FAY ORGANIZES SERVICE MEN. 


Frank Fay, one of the commissioned 
deputy organizers of the A. E. A,, 
called a meeting at strike headquarters 
yesterday afternoon and enrolled in a 
separate chapter all those members 
who have been in service of the U. S. 
Army or Navy during the late war. 


RUSH OF APPLICATIONS. 


The rush of applications for mem- 
bership in the A. E. A. yesterday 
caused the working force in charge 


of that department to be increased toy 


six men in the afternoon. 

The large number of chorus girls 
making application ‘for membership 
was a noticeable feature of the day’s 
work. 


SHOWS OPEN 


*“The Royal Vagabond'’—Cohan & Har- 
ris 


“Listen Lester’—Knickerbocker. 

“Chu Chin Chow’’—Century. 

*“The Challenge’—Selwyn. 

“Midnight Whirl’—Century Roof. 

Nine O’clock and Midnight Revue—Am- 
sterdam Roof. 


legitimate attraction. 


“John Ferguson’’—Fulton. 

‘La La Lucille’’—Miller. 

“Greenwich Village Follies’’—Greenwich 
Village. 


STRIKE SITUATION 


*Shows reopened Friday after closing through strike Thursday. 

tClosed through walkout Saturday matinee. 

“The Red Dawn” stopped at the 39th Street Saturday, but not due to strike. 
‘‘Peek-a-Boo” switched from the Columbia to Central Monday, playing as a regular 


EXEMPTED SHOWS 


(Plays not declared unfair by Actors’ 


SHOWS CLOSED 


“East Is West’’—Astor. 

“Oh, What a Girl’’—Shubert. 

“The Five Million’ —Lyric, 

“The Crimson Alibi’’—Broadhurst. 
“At 9:45”—Playhouse. 

“A Voice in the Dark’’—Republic. 
“Nightie Night’’—Princess. 


‘Lightnin’ ’—Gayety. 
t‘‘She’s a Good Fellow’’—Globe. 
“Gaieties of 1919’’—44th Street. 


Equity Association) 
cast’’—Maxine Elliott. 
“A Lonely Romeo’’—~Casino. 
“Scandals of 1918’’—Liberty. 
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MANAGERS START PROCEEDINGS 
$500,000 SUIT AGAINST A.E. 


Plaintiffs in U. S. District Court Ask That Actors Equity 


Association Be Enjoined From Taking Further Steps in 

Shubert’s “Gaieties of 

1919” and “Monte Cristo, Jr.” Base of 
Action. 


Furtherance of Strike. 


The managers’ association began 
promised legal proceedings when the 
Winter Garden Co. started action in 
the U. S. District Court against the 
Actors’ Equity Association, its officers 
and several hundred of its members 
severally and individually for recovery 
of $500,000 and demands “that the de- 
fendant association, its officers, mem- 
bers, agents and servants be enjoined 


and restrained from taking any further 
steps or proceedings in furtherance of 
the strike resolution and conspiracy.” 

The lengthy complaint, which is 
based upon the Danbury Hatters case, 
sets forth the fact that certain mem- 
bers (named) in “Shuberts’ Gaieties 
of 1919” and “Monte Cristo, Jr.” had 
been widely advertised and that their 
services were unique and inimitable. 
It is set forth that each of the produc- 
tions mentioned had cost $100,000 to 
produce. The action alleges that the 
strike is illegal and asks that it be so 
declared. The managers’ counsel as- 
sert that the noted players named in 
the suit are liable individually in the 
action. The basis of action and com- 
plaint is: 

The plaintiff, through his solicitors Bain- 
bridge Colby and William Kiein, demands judg- 
ment that the defendants and each of them, 
and each of their officers, agents, servants, em- 
ployes and attorneys, and any and all other 
persons in active concert or in participation 
with them, be enjoined and restrained per- 
petually and during the pendency of this ac- 
tion from: 

(a) Interfering or attempting to interfere 
with the plaiptiff’s employes, and from wilfully 
bringing about by plaintiff’s employes of con- 
tracts of service existing with the plaintiff's 
present and future employes, and 

(b) From wilfully and unlawfully induciag 
such employes present and future to leave 
plaintiff’s service and from interfering or at- 
tempting to interfere with plaintiff’s employees, 
and 

(c) From compelling or inducing or attempt- 
ing to compel or induce by threats, intimida- 
tion, coercion, or abusive and violent language 
any of the plaintiff's employes to leave its ser- 
vices or fail or refuse to perform their duties 
as such employes, or compelling or attempting 
to compel by like means any person desiring 
to seek employment therein. 

(d) That the strike resolutions of the de- 
fendant association, in so far as it affects or 
relates to employes of the plaintiff present or 
future with respect to whom it has or shall 
have contracts of service, be declared illegal 
and void. 

(e) That the defandant association, its 
officers, members, agents and servants be en- 
joined and restrained from taking any further 
steps or proceedings in furtherance of or im 
execution of the strike resolution and the com- 
spiracy referred to in this bill, in so far as 
it applies or relates to employes of the plain- 
tiff with whom it has contracts of service, 

(f) That the plaintiff have such other aad 
further relief as may be just. 

(g) That the plaintiff recover the sum ef 


$500,000 damages. 


THE WINTER GARDEN COMPANY, 
LEE SHUBERT, Vice-President. 


Francis Wilson, individually and as pres- 
ident of the Actors’ Equity Association. 
Bruce McRae Sam Bernard 
Grant Stewart Ralph Morgaa 
Richard A Purdy Ernest Truex 
Harry Mountford George Le Guerre 
James Fitzpatrick John Charles Themaed 
Frank Gillmore Louis Simon 
John W Cope Robert Grey 
Frank Mills Morgan Comaa 
Barney Bernard Robert Kelley 
Jefferson de Angelis Harrison Hunter 
Arthur Byron Eddie Foy 
Thomas A Wise Carl Hyson 
George Nash Hazzard Short 
Walter Jones Harry Harwood 
Herbert Corthell Cyril Scott 
Grant Mitchell Oliver P Heggie 
Joseph Santley Richard Gordon 
Frederic Santley John Stokes 
Norman Trevor Richard W Tucker 
Harry Browne Cyril Chadwick 
Frank Hatch Willard Boyd 
Lumsden Hare Francis X. Bushmaa 


Richard Carle 
William P Carleton 
Edward Nordaut 
Pedro de Cordoba 
Harry Conor 
William Courtleigh 
Douglas Fairbanks 
William Courtenay 
William 8 Hart 
Henry de Vries 
Allan Dwan 
Denman Maley 
Laurette Taylor 

J Forbes Roberson 
Cyril Maude 
Wallace Eddinger 
George R Platt 
Frank Reicher 
Robert Edeson 
Blanche Ring 

Ian Robertson 
William Farnum 
Dustin Farnum 
Elsie Ferguson 
Max Figman 
Trixie Friganza 
Robert T Haines 
Sam Hardy 

Ben Hendricks 

De Wolf Hopper 
Cyril Keightley 
William J Kelly 
Joseph Kilgour 
Wilton Lackaye 
Sheldon Lewis 
Thomas J McGrane 
Frank McIntyre 
George MacFarlane 
Andrew Mack 
George G McQuarrie 
J Hartley Manners 
Robert Mantell 
Edith W Matheson 
Fuller Mellish 
Antonio Moreno 
John Daly Murphy 
Mary Nash 
Florence Nash 
Conrad Nagel 
William Norton 
Alla Nazimova 
Fred Niblo 

James L Crane 
Eugene O’Brien 
James O’Neill 
Frederick Perry 
Francis Byrne 
Guy Bates Post 
Tyrone Power 
Edwin J Radcliffe 
Thomas W Ross 
George Probert 
Ernest Lawford 
Henry Kolker 
Frank Keenan 
Julius Tannen 
Fred Stone 

Emily Stevens 
Hilda Spong 

Otis Skinner 


Julia Sanderson 
William Sampson 
Charles Ruggles 
Orrin Johnson 
Hery Jewett 

De Witt C Jennings 
Margaret Wicherly 
Russ Whitall 
Walker Whiteside 
Scott Welch 

Harry B Warner 
Charles Waldron 
Brandon Tynan 
Julian Bltinge 
Edgar A Bly 
Herbert Yost 

Leo Ditrichstein 
William B Mack 
Louise McIntosh 
Montague Love 
John Emerson 
Philip Merivale 
Dodson Mitchell 
Frank Monroe 
Edwin Nicander 
Chauncey Olcott 
Eleanor Painter 
Fiorence Reed 
Charles McNaughton 
Colin Campbell 
Henry Warwick 
Edwin Taylor 

Olive Reeves Smith 
Sydney Jarvis 

John E Miltern 
Richie Ling 
Vincent Herrano 
C Aubrey Smith 
Herbert Standing Jr 
Henry Stephenson 
Charles A Stevenson 
Willis P Sweatman 
Jessie Glendinning 
Ernest Glendinning 
Ernest Glendinning 
Billie B Van 

Henry B Walthall 
Dallas Welford 
Charles B Welles 
Will West 

John Westley 
Malcolm Williams 
Forrest Winant 
Oswald Yorke 
Lionel Adams 
Maclyn Arbuckle 
Roy Atwell 

King Baggott 

Byron Beasley 
Richard Bennett 
George Beban 
James Bradbury 
Donald Brian 
Edmund Breese 
Frederic Burton 
Frank Kemble Cooper 
Frazer Coulter 
Frank Craven 
Maurice Costello 
Frederic De Belleville 


The above ar individually and as members 


of the A. E. 


CLAUSE 18 FOR PROTECTION. 


Francis Wilson, in a speech at the 


45th street strike headquarters, yester- 
day, declared that members of the A. 
E. A. holding Standard U. M. P. A.- 
A. E. A. contracts who were threatened 
with law or should become involved 
in legal actions as a result of having 
walked out of theatres, need not worry 
as clause 18 of the contract fully pro- 
tected them. 

Clause 18 reads: j 

18. The parties hereto in considera- 
tion of said employment and hiring, 
and, of the mutual promises herein 
contained, agree for their mutual bene- 
fit and protection that in the event of 
any dispute or disagreement in respect 
to a claim for salary or damages for 
alleged wrongful discharge, before a 
right of action shall accrue, it shall be 
submitted to arbitration, to ascertain 
and determine what sum, if any, is 
due for salary or damages. 


Swete Resigns. 
E. Lyle Swete, the English stage 
producer, sent his resignation to the 
A. E. A. yesterday afternoon. 
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A. E. A. STATEMENT. 


The following statement was given 
out by the A. E. A. yesterday after- 
noon: 

The Producing Managers’ Association invited 
the officers and council of the Actors’ Equity 
Association to an informal luncheon at the 
Claridge on May 2. 

There they announced through M. Winthrop 
Ames that they were dissatisfied with the pres- 
ent form of contract and wished for some 
changes. We also wished for some changes, 
and a committee was appointed from each or- 
ganization to agree upon those changes. 

When the committees met ,although we did 
not definitely agree to all the concessions they 
asked, no insurmountable difficulty arose until 
we asked that “eight performances should con- 
stitute a week’s work, all extra performances 
to be paid for pro rata.” Their committee 
told us that seven out of eight of that com- 
mittee had already voted that that request be 
granted, but that it had been voted down in 
their council by a two-thirds majority. 

Neither committee had power to act, and so 
reported back to their respective councils. 
Subsequently, an emissary from the managers 
came to us and asked if the council stood 
firm on the “eight performances” clause. He 
was told that they did. 

Meantime, the Equity Council decided on a 
“quid pro quo” that it felt the managers would 
gladly accept, and its committee was given 
power to act. 

To our amazement the managers broke off 
all negotiations abruptly and announced they 
would have nothing further to do with the 
Actors’ Equity Association. 

We aproached them again and again, 4 
gesting that the points in dispute be su 
mitted to arbitration. We even went so far 
as to secure the promise of ex-President Taft 
and ex-Governor Hughes to act as arbitors if 
requested. We suggested that three represen- 
tatives of each association should meet and 
discuss the disputed points and that Messrs. 
Taft and Hughes should be umpires. All these 
offers were flatly rejected, by the managers, 
who announced publicly at they were de- 
termined to destroy the Actors’ Equity Asso- 
ciation. 

We then affiliated ourselves with the Ameri- 
can Federation of Labor, who granted us a 
charter as a branch of the Associated Actors 
and Artistes of America. This charter gives 
the Actors’ Equity Association full autonomy 
and absolute control over its own policy. 

As soon as it was granted us, we again ap- 
proached the managers, renewing our offer to 
submit all disputed points to arbitration, and 
offering further that if the arbitration were 
decided in our favor we would not ask for the 
new contract to be put in force until the season 
of 1920-21, thus giving the managers a year 
to adjust their business to the new conditions. 

This was also flatly refused, and again the 
Managers announced that they would never 
deal with the Actors’ Equity Association. 

The managers have claimed at various times 
that their reason for attacking the Actors’ 
Equity Association was: 

Their objection to Francis Wilson. 

Our unreasonable demands, 

Our affiliation with labor. 

The dictatorship of Harry Mountford in the 
A. E. A. 

Our breach of contracts. 

Some of them now deny that they objected 
to our entering labor. They told us repeatedly 
we would be degraded by so doing. 

Neither Mr. Mountford nor any other non- 
member has any voice in the policies of the 
Actors’ Equity Association. No one has a 
right even to advise us except on our express 
invitation. 

Now, as to the breach of contracts: Clause 
18 in the ‘Equity’ contract calls for arbitra- 
tion in case of dispute between the Actors’ 
Equity Association and the manager. 

Their new contract calls for arbitration be- 
tween actor and manager. In other words, 
they insist on dealing with the actor as an 
individual and deny him the right of organiz- 
ing for his protection. ‘4 

All the members of the Producing Managers 
Association have announced that they will not 
recognize the Actors’ Equity Association. 
Therefore, they have publicly stated that they 
will not comply with clause 18 of the “Equity” 
contracts that they have signed. 

When a party to a contract announces that 
he wil Inot abide by it, that party has broken 
the contract. 

EXECUTIVE COUNCIL OF THE A. F. A., 

Per Frank Gillmore. 


SERVED WHILE PARADING. 

During the parade at the theatre 
hour last night, in which the striking 
members of the A. E. A. participated, 
the process servers of the managers’ 
attorneys worked overtime. 

Standing on the curb in front of the 
Cohan and Harris Theatre, the service 
men stepped into the ranks of the 
marchers whenever one of the actors 
was identified by some of the man- 
agers’ representatives, and delivered 
the papers in the suits for damages. 
No record of the services were avail- 
able last night. 


APPLICATIONS AND RESIGNATIONS 
According to the official report given 
out by the A. E. A. last night, 150 new 
applications for membership was re- 
ceived yesterday. 
Up to one last night 12 resignations 
had been received. 


THE COMICAL SIDE. 


Bill Brady’s speech at the Friar’s 
Sunday night. 

Eddie Foy and the blue glasses try- 
ing to convince Jim McIntyre. 

Mountford keeping score on the side 
lines—minus the personal pronoun. 


S. Jay Kaufman being called in from 
his vacation. Wow! 


Gene Walters trying te 
Brady’s speech. 


The N. V. A. club. 


The icebergs floating around the 
Lamb’s Club. 

Lew Cooper’s temperament. 

The egg who has had his first legit 
offer, but is afraid to take it. 

Jim Thornton’s view: “The Chateau 
Thierry of show business.” 

The rumors. 

The self-appointed strike advisors. 

George Trimble’s good nature, de- 
spite the perspiration. 

The mystery about Ail Jolson. 

The gab about what is going te hap- 
pen to vaudeville next. 

The way the electric signs are being 
twisted up. 

The street cleaner’s anger every 
morning. 

Those telegrams. 

The popularity of J. J. Shubert. 

The sudden disappearance of Eddie 
Cantor. 

Ed Wynn and Franklyn Ardell’s 
speeches. 

The sidewalk pow-wows outside the 
Friar’s Club. . 

The chorus boy’s attitude. 

The cops trying to keep the sidewalk 
clear, 

Jim Marco’s conferences. 

The vaudeville agents’ interest. 

The autos trying to plow through 
45th street during the exciting hours. 

Frank Fay trying to be serious. 

The reporters trying to get into 
strike headquarters. 

The egg with the alibi for staying in. 

The annovncer who said “chorus 
girls, made or female, should join.” 

The rumors about George Cohan. 

Sam Bernard’s excitement. 

Bert Hanlon’s predicament. 

The chump in the mob who doesn’t 
know what it’s all about and tries to 
find out. 

Zowie! what a corking strike this is. 
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KEEPING CASTS SECRET. 


The actors that have been engaged 
to appear in the “Five Million” and 
“The Voice in the Dark” are being re- 
hearsed secretly and their identities 
are being hidden until the time for 
the reopening of those two plays ar- 
rives. At present both pieces are 
scheduled to renew their runs tomor- 
row evening. 

A representative of Comstock & 
Gest stated yesterday the managers 
were protecting themselves against 
the possibility of the A. E. A. influenc- 
ing the actors that they have engaged 
to replace those that walked out. 

The William A. Brady office an- 
nounced yesterday that “At 9:45” would 
reopen at the Playhouse sometime 
next week. A complete cast has been 
assembled and igcludes Amelia Bing- 
ham. She will play mother and Charles 
Hopkins, owner of the Punch and 
Judy Theatre, will play the father. 
William A. Brady will also appear in 
the play in the role of the butler. 

“East Is West” is also included to 
reopen to-morrow night with Lester 
Lonergan as the only member of the 
cast mentioned in addition te Fay 
Bainter. 


Francis Wilson’s Secret Mission. 


Francis Wilson informed the news- 
paper reporters yesterday that he was 
leaving New York on a secret mission 
for the Equity. Mr. Wilson said he 
would be away for two days and when 
he returned he would have important 
information to give out regarding the 
strike situation. 


\ 
Blas 
— 
a 
| 
i3 
+ 
Bit 
+ 


VARIETY DAILY BULLETIN 


“FOLLIES” GIVES PERFORMANCE 
PROTECTED INJUNCTION 


Flo. Ziegfeld Secures ‘Restraining Order Against A. E. A. 
Officers and Members of His Own Company—Anster- 
dam Theatre Left Alone Last Night—Ziegfeld 
Announces He Is With Managers’ Association. 


“The Follies” gave its usual perfor- 
mance last night at the Amsterdam, 
with Flo Ziegfeld fortified with an 
injunction secured yesterday after- 


noon. The injunction order is pub- 
lished herewith. It is returnable 
Aug. 15. 

At the same time, Ziegfeld came out 
with an announcement he yesterday 
joined the Producing Managers’ Asso- 
cation. The Ziegfeld matter of posi- 
tion as between the managers and the 
A. E. A. had grown to be a much 
mooted item among the managers 
themselves. “The Follies” producer 
clarified this phase of the strike situa- 
tion with his announcement. 

Included among the defendants in 
the injunction order are several mem- 
bers of the “Follies,” believed to be- 
long to the A. E. A. They were likely 
included as a protective measure on 
the part of the manager, through the 
pessibility that the A. E. A. would or- 
der its members from “The Follies,” 
following Ziegfeld’s announcement of 
alignment with the managers’ asso- 
ciation. 

Obeying the injunction, the A. E. A. 
pickets who swarmed through 42nd 
street, left the Amsterdam alone. At 
8.45, a ticket speculator close to the 
Amsterdam was éalling out: “ ‘Follies’ 
tickets for tonight.” 

The strongest play last last night 
on the theatre block of 42nd street 
was against “The Challenge” at the 
Selwyn. The. house management 
claimed a sell out. The theatre was 
picketed from almost its doors to 
Broadway, ‘with a goodly crowd of 
idlers watching the proceedings. 

In Ziegfeld’s affidavit accompanying 
the injunction order, the producer says 
the cost of “The Follies” production 
was in excess of $175,000. It costs 
$15,479.29 weekly to operate the show, 
according to the affiant. Eddie Can- 
tor’s salary is listed at $800 weekly. 
Van and Schenck are mentioned as 
receiving $600. John Steel receives 
$250 and $300 (out of town) a week. 


SUPREME COURT—NEW YORK COUNTY. 
ZIEGFELD FOLLIES, INC., 
Plaintiff; 
against 


FRANCIS WILSON, individually and as presi- 


dent of Actors’ Equity Association; JOHN . 


COPE, HARRY MOUNTFORD, JAMES FITZ- 
PATRICK, PAUL R. TURNER, EDDIE CAN- 
TOR, GUS VAN, JOSEPH SCHENCK, 
JOHNNY DOOLEY, RAY DOOLEY, EDDIE 
DOWLING, HARRY C. BROWN, JOHN 
STEEL, Defendants, 
Upon the summons and complaint herein the 
affidavit of Florenze Ziegfeld, Jr., hereto an- 
nexed, the exhibits thereto annexsa, the under- 
takings and such additional papers as may be 
served upon the defendants or their attorneys, 
two days prior to the hearing hereof, it is 
hereby 
ORDERED that the defendants show cause 
at a special term of this court to be held at 
the County Court House in the Borough of 
Manhattan, Cit County and State of New 
York, on the 15t day of August, 1919, at 10:30 
o'clock in the forenoon or as soon thereafter 
as counsel can be heard why the defendants 
and each of them, and their and each of their 
agents, employes and representatives, and all 
persons conspiring with them, should not be 
adjoined and restrained from in any way by 
threats, intimidation or force interfering with 
the employes of the plaintiff or with its officers 
or agents and with any person or persons who 
might desire to enter or continue in the em- 
ploy of the plaintiff or to interfere with said 
persons by means of threats ,intimidation or 
vexations or unlawful organized espionage, per- 
sonal violence or other vexations or unlawful 
means calculated or intended to prevent such 
person or persons from entering or continuing 
in the employment of the plaintiff or calculated 
or intended to induce any person or employed 
by the plaintiff to leave its employment and 
from congregating or loitering about or near 
the neighborhood of the theatre at which the 


plaintiff’s play is presented, or in any other 
places with intent to interfere with the em- 
ployees of the plaintiff or to interfere with the 
prosecution of the plaintiff’s business or to 
interfere with or obstruct in any manner the 
busines sof the plaintiff or the presentation of 
the plaintiff’s play, from marching upon the 
sidewalks in front of the theatre or in the 
rear of the theatre at which plaintiff's pro- 
duction is being presented, and from in any 
manner by threats, violence, intimidation or 
force any other acts or things interfering with 
plaintiff's business, patrons or employees. 

And ,it appearing to the satisfaction of the 
court from the complain and affidavit of 
Florenz Ziegfeld, Jr., that the defendants, dur- 
ing the pendency of the action, are continuing 
or procuring or causing to be done, and 
threaten and are about to do, procure and 
cause to be done, and in violation of plain- 
tiff’s rights respecting the subjec tof the action, 
and tending to render the judgment ineffectual, 
to wit, are conspiring to interfere with the 
persons in the employ of plaintiff in the per- 
formance of their contracts by means of 
threats, intimidation, vexatious and unlawful 
means, or attempting and threaten to con- 
tinue to attempt to prevent persons in the em- 
ploy of the plaintiff of continuing in its em- 
ploy, and break his or her contract or employ- 
ment with plaintiff for the purpose of injuring 
the plaintiff in its business and property; with 
malicious intent are congregating and loitering 
about and near the neighborhood of the the- 
atre in which plaintiff’s play is being pre- 
sented for the purposes of and intent to inter- 
fere with the employes of the plaintiff, and 
with the plaintiff's business to interfere with 
the prosecution by the plaintiff of its business 
and presentation of its play, as more fully 
appears fro mthe complaint and the said affi- 
davit of Florenz Ziegfeld, Jr., on which 
grounds and reasons defendants are restrained 
and enjoined accordingly until the hearing and 
decision of this motion. 

Service of a copy of this order to show 
eause and the annexed affidavit, summons and 
complaint and undertaking on or before the 
14th day of August, 1919, shall be sufficient 
service upon the defendants. 

Dated, New York, August 11, 1919. 

(Signed) RICHARD P. LYDON, 
JUSTICE OF THE SUPREME COURT 
OF THE STATE OF NEW YORK. 


STAGE HANDS’ MEETINGS. 

A joint committee consisting of 
Hugh Frayne, James P. Holland, Frank 
Gillmore and representatives of the 
American Federation of Musicians and 
the I. A. T. S. E. met yesterday after- 


‘noon to discuss the question of the 


stage hands and musicians going out 
on a sympathetic striké with the A. 
E. A. Chas. C. Shay, president of the 
I. A. was not present, nor was Jos. 
Weber, president of the musicians. 
Both were out of town. 

After the meeting it was stated by 
Mr. Gillmore the sympathetic strike 
question had not passed the stage of 
discussion. 

A conference was held yesterday af- 
ternoon between representatives of 
Theatrical Protective Union No. 1 and 
the U. M. B A. for the purpose of 
talking over the new wage scale de- 
mands of the local stage hands. 

The stage hands are asking a uni- 
form wage of $50 weekly for carpen- 
ters, electricians and property men. 

At present carpenters are receiving 
minimum of $40 and electricians and 
property men $35 weekly. 

The stage hands employed at the 
Globe and Gaiety theatres received 
pay for a full week last week, despite 
that the Globe did not give a Satur- 
day night performance and the Gaiety 
shut down Thursday night. 

There has been considerable talk 
about the stage hands supporting the 
A. E. A. in a sympathetic strike. Up 
to date it is understood nothing definite 
has been done on the subject by the 
organization, and nothing will be done 
it is reported until the stage hands’ 
wage demands are settled. An impres- 
sion dias been created that the stage 
hands are keeping on the fence until 
their own wage scale is set. 
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SUITS AND ENTHUSIASM 
(Continued from page 1) 
ing Saturday and may be inserted in 
place of the first. 
Some of the exempted attractions 


will most likely be placed on the strike 
list today. One, “John Ferguson,” is 
almost certain to be so classed with 
Walter Wanger having joinéd the 
managers yesterday. Mr. Wanger, 
however, followed Ziefeld’s lead and 
applied for an injunction restraining 
the A. E. A. from interfering with the 
players. 

Rehearsals of road shows are con- 
tinuing. There are some disaffections 
that their walking out will not help 
the strike. The A. E. A. attempted to 
but many attractions are intact. Some 
of those casts have taken the position 
secure possession of several of the 
Times square rehearsal halls as their 
present strike headquarters was deem- 
ed too small, but were unsucessful. 

The “Greenwich Village Follies,” due 
to move to the Bayes last night, re- 
mained at the Greenwich Village thea- 
tre and may move to Broadway next 
Monday. The change was made to 
dodge the strike situation uptown. 

At a meeting the managers held in 
the Hotel Astor, last night at 7.30, it 
was decided that the various members, 
following the Shubert lead, would 
bring suits aggregating about $6,000,000, 
against the A. E. A. and its member- 
ship. This information was given out 
late last night at the newly opened 
publicity headquarters of the man- 


agers. 

Probably the greatest scenic display last 
night was staged around the front of the 
Winter Garden, where more than mem- 
bers of the organization wearing explanatory 
cards in their hats picketed the house, ad- 
vising prospective ticket purchasers that noth- 
ing but amateurs were engaged ia giving the 
performance. One the west side of Broadway 
opposite the Winter Garden, autos were parked 
carrying crowds of Equity members who 
cheered every move o fthe active pickets, 

Occasionally moving autos would crawl by 
the house, while women orators would deliver 
speeches about the unfairness of the manage- 
ment. The picketing had a marked effect, 
for the house was but slightly filled, although 
the show went along smoothly, there being 
no effort made to molest the artists at the rear 
of the house. Several uniformed policemen 
were in attendance at the stage door. 

Sidney Jarvis, Franklyn Ardell and several 
other prominent strikers evoked much merri- 
ment with their clowning in front of the the- 
atre. 

At the Central, where “Peek-a-Boo” was 
christened a $2 production after playing at 
burlesque prices directly across the street dur- 
ing the summer, there was no disturbance 
whatever. No pickets were in sight, and the 
house was comfortably filled at curtain time. 

At the Century a large number of pickets 
carrying banners, cards and with the ladies 
carrying fans walked up and down continually 
advising the patrons that the cast was full 
of understudies. nOe the steps of one en- 
trance stood Morris Gest, declaring that the 
original cast was on hand and no understudios 
were employed, The house was well papered 
and uniformed men were admitted free. One 
of the pickets in front of the Century wore an 
overseas uniform, but would not divulge his 
identity. 

To a great extent the picketing of the night 
was directed against John Cort’s attraction 
“Listen Lester’ at the Knickerbocker. There 
were four members of the original cast pres- 
ent on the stage last night when the curtain 
rang up. Outside of the theatre there were 
about six men and three women picketing. 
Their speech was: “The regular cast is not 
appearing tonight. This house is unfair.” 
There were variations of this with the pickets 
stating that a lot of amateurs were appearing 
and advising the public not to spend their 
money. 

Police Captain William Bailey of the 23d 
Precinct was on hand in front of the theatre 
in plain clothes directing a sergeant and five 
men to keep the pickets on the move. Just 
before curtain time an automobile drove up 
containing five women’ one of whom tried to 
make a short address but the police insisted 
that the car be kept on the move. 

The Knickerbocker contained an audience 
that filled About two-thirds of the house. The 


only picture in the lobby was that of Ada 
Mae Weeks, one of the original cast, whbo 
remained with the management. Just before 
the curtain rose there was a fear on the part 
of the management that the stage hand would 
refuse to work and Harry Sommers, manager 
of the Knickerbocker, had a representative of 
the Theatrical Protective Union present to 
address the men on the stage. Manager Som- 
mers stated last night the stage crew was in- 
formed by their union’s representative that 


this fight was not their fight at the present 
time, and that no one but the I. A. T. 8S. had 
the right to order them to walk out and that 
they were to remain working until such time 
that the I. A. T. 8. E issued a call to them 
in the event that the A. F. of L. decided that 
the stage hands were to be asked what atti- 
tude they wished to adopt in the strike. 


Sommers stated he understood from the réep- 
resentative of the Union that in the event ef 
the A. F. of L. calling on the I. A. T. 8. B, 
that the matter would have to be put te a 
vote of the International’s membership. 
Harry L. Cort, George L. Stoddard and 
Robert L. Marks, the authors and producer 
of the ‘“‘Listen Lester’’ show all played parts 
last night. Cort was on in the role af 6 
waiter, while Stoddard played Eddie Garvie’s 
part. Marks played Lester. The quartet ef 
the original members who remained with the 
show are Irma Marwick, Esther Ingha 
Ada Mae Weeks and Marguerite Franc 
All of the members of the chorus remained 
with the show according to the management. 


MISS GLENDINNING OUT. 

“The Challenge” played last night 
without Jessie Glendinning. It was ex- 
pected that Miss Glendinning would 
leave the Eugene Walter piece at the 
Selwyn, although she appeared in it 
Saturday night. Mrs. Allen Dinehart 
appeared in place of Miss Glendinning. 

The management of the show alleged 
Miss Glendinning had been intimidated 
Saturday, between shows; while at the 
offices of the A. E. A. The remainder 
of the company were in the theatre 
after the Saturday matinee, and had 
their meals sent in to them. Miss 
Glendinning decided to exercise, and, 
while walking, was asked by A. E. A.’s 
to visit the executive offices. This she 
did, and explained why she had re- 
mained with the “Challenge” company. 
Her principal reason was that she held 
a contract for three years with the 
Selwyns, and an attorney had advised 
her the contract must be fulfilled or 
she would be liable for damages. 

The:Selwyn Theatre people assert 
that during Miss Glendinning’s visit to 
the A. E. + rooms, “third degree” 
methods were employed to dissuade 
her from continuing with the show. 
Returning to the theatre, Miss Glen- 
dinning announced she would not ap- 
pear Saturday night. The management 
urged her not to disappoint that eve- 
ning. Coupled with the arguments of 
Janet Beecher (who had replaced 
Louise Macintosh), Miss Glendinning 
agreed to appear for Saturday night 
only. 

Her brother, Ernest Glendinning, is 
a member of the Executive Council of 
the A. E. A. Mr. Glendinning is due 
to open Wednesday night at the Cort 
in “A Regular Fellow” (Charles Emer- 
son Cooke). It is unlikely that piece 
will open at the announced date un- 
less something happens meantime to 
smooth down the existing trouble. 

Miss Beecher resigned from the A. 
E. A. before going into “The Chal- 
lenge.” Allen Dinehart of that show 
also resigned. Holbrook Blinn re- 
mained with it, he having a 10 per cent. 
interest in the production. Mr. Blinu 
stated he did not care to destroy prop- 
erty (“Challenge”) of his management 
through leaving the piece. : 

“The Challenge” company was paid 
full salary for the week. It opened on 
Tuesday and there was no performance 
Thursday. It is reported the manage- 
ment had engaged two players for each 
role and held them under contract. 


“REGULAR FELLOW” WALK-OUT. 

Ernest Glendinning representing the 
cast of Chas. Emerson Cook’s “A Regu- 
lar Feller,” slated to open at the Cort, 
Wednesday night, walked into Equity 
headquarters yesterday morning and 
informed Frank Gillmore the entire 
company, which is 100 per cent. Equity, 
had walked out. 

At Cook’s office, yesterday, no infor- 
mation could be obtained as to whether 
“A Regular Feller’s” premiere would 
be postponed. A representative of Mr. 
Cook stated he did not know if a new 
cast had been recruited, or.if any steps 
had been taken to meet the emergency. 


CHICAGO STILL QUIET. 


Chicago, Aug. 11. 

Nothing has happened theatrically 
around here outside of the usual ron- 
tine. 

The local managers are confident 
there will be no stri<e in this city. 

Business was very big at the theatres 
here last week. 
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STRIKE NOTES 


Nellie Revell says that strikers were the 
cause of two tire blowouts that her automobile 
suffered yesterday. She left her car in front 
of the Dazian and ordered the chauffeur to 
drive to the garage. Having further use for 
the car she ‘phoned, and the driver informed 
her that he had been trailed by a low yellow 
car which started from the Lambs Club as he 
drove off. She ordered him to drive down- 
town, and when he arrived he stated the same 

ellow car drove in front of him on upper 
roadway and one of the occupants tossed 
something into the roadway in front of him. 
A block further down the street two punctures 
oecured. 


George M. Cohan, William Collier and E. F. 
Albee held an informal meeting in front of the 
Cehan and Harris Theatre yesterday after- 
neon. In a few minutes there was a reet 
audience standing around in the ho that 
there might be “doings.” 


A. H. Woods expects to reopen “A Voice in 
the Dark” at the Republic within the next 
twe days. Ditto with Smith & Golden’s “Light- 
nin’”’ at the Gaiety. 


Many of the theatrical employment agencies, 
Chamberlain Brown, particularly, are doing a 
rushing business supplying ‘‘scabs’”’ at short 
notice. *Pbone calls are keeping the organiza- 
tions busy, as there are quite a few actors— 
no doubt of questionable status and ability— 
who have expressed their willingness to step 
in at short notice and replace any vacancies 
in the casts. 


George M. Cohan rewarded the entire “Royai 
Vagabond” chorus, principals and stage and 
technical crew, Saturday night with a dinner 
at the Knickerbocker in appreciation of their 
loyalty to the C. & H. firm. 


Holbrook Blinn, star of the Selwyns’ ‘‘The 
Challenge,” explains his peculiar position of 
continuing in the cast despite his A. BE. F. 
affiliation with the statement that he owns an 


interest in his starring vehicle and must stick. 


Theatregoers patronizing the Selwyn the- 
atre Saturday were handed a laugh on seeing 
Harry Manhal! read his part in “The Chal- 
lenge’ from the manuscript, having been 
rushed in to assume the role of the reporter 
made vacant by Leonard Doyle’s walkout with 
the A. E. A. members. Both sides of the 
footlights enjoyed it immensely, particularly 
the audience. 


Among the speakers who attended the Satur- 
day night meeting at strike headquarters were 
Mr. Lawrence, of the N. Y. “World”; Hugh 
Frayne, of the A. F. of L., and James P. 
Holland, of the State Federation of Labor. 
Francis Wilson also delivered an oration on 
conditions and possibilities. 


In his speech before the gathering in front 
ef strike headquarters Hugh Frayne, chief 
organizer for the American Federation of 
Labor, said, among other things, “‘The man- 
agers have taken pains through the press to 
announce they have no grievance against or- 
ganized iabor. Let me answer that publicly 
by saying that organized labor has many 
grievances against the managers, and organized 
labor proposes to stand behind the actor on 
the eve of his emancipation.” 


The “Chu Chin Chow” company did not leave 
the theatre Saturday, Morris Gest taking the 
entire troupe to the Century Roof between the 
matinee and night show for dinner and a 
dance. 


Ed. Wynn, Harry Fox, Frank Fay and Al. 
Jolson have been created special deputy or- 
ganizers for the Actors’ Equity, according to 
a statement issued yesterday by Grant Stewart, 
recording secretary. Wynn Fox and Fay, wha 
joined the A. E. A. since the trouble started, 
were given the posts which are honorary, in 
recognition of special services rendered the 
organization. When asked whether Al. Jolson 
had filed an application for A. E. A. member- 
ship, Mr. Stewart stated that he had been so 
informed, but he could not verify the same 


George M. Cohan added a new touch of satire 
in “The Royal Vagabond” when he entered the 
cast, placing a verse in “A Kingdom All Our 
Own,” whose lines read that “in spite of the 
Equity, we'll have a company of our own.” 
Mr. Cohan brought a laugh at the finish. As 
Marcelle, the revolutionary barber, he is 
asked what became of the soldiers. The reply 
was, “Oh, the Queen raised their salaries anu 
they all went back to the White Rats.” Mr. 
Cohan was misquoted in a daily on Saturday 
as having referred in a curtain speech to strik- 


ing actors as being “hams.” What he said 
was, “I’m with the managers this time. If 
they weren’t right I wouldn’t be. It’s the big 
fellows who have struck, neglecting con- 
sideration for these people (motioning to the 
chorus and others in not important roles). 
Think of it, ladies and gentlemen, actors who 


have been making from $300 to $1,000 weekly 
have gone on strike.” 


A wire from Raymond Hitchcock denying the 
peport that he was against the Actors’ Equity 
in its contest with the managers and had 
offered his services to the Producing Man- 
agers’ Association to take the place of any 
Striking actor, was received at the A. E. A. 
offices yesterday. The Hitchcock wire read: 
“There is no truth in the statement that I 
played a part for a striking actor. I am still 
a member of the Actors’ Equity Association. 
Command me.” The report evidently re. 
ferred to by Hitchcock was a story carried 
by the New York dailies on Friday, stating 


that Hitchcock had agreed to substitute for the 
leading comedian of ‘‘The Royal Vagabond.” 


Jim Thornton, booked to appear at the 
Winter Garden Sunday, marched up the steps 
ef the 45th street strike headquarters shortly 
after 6.o’clock, accompanied by an A. EB. A 
organizer. A few minutes later it was an- 
nounced that Thornton had joined up and 
that the Wintergarden date was off. 


TICKET SPECS. PROTECTED. 


A few wise birds thought they 
struck an easy way to make some soft 
coin since the strike started when sev- 
eral tickets purcl.ased at box office 
rates were presented at two of the 
leading Broadway ticket brokers’ of- 
fices for redemption at the advanced 
scale. The specs were protected, how- 
ever, all of the buys having been re- 
corded according to location. Joe Le- 
blang’s cut-rate duckets are stamped 
on the back, protecting him likewise. 


NEWS WEEKLIES ON THE JOB. 


The picture news weeklies got on 
the job Saturday and filmed the over- 
flow from the all day mass meeting of 
the A. E. A. at 160 West 45th street, 
making close-ups of Francis Wilson, 
Edwin Mordant, Frankie Fay, Ed. 
Wynn and other A. E. A. leaders. 


TYLER STARTING REHEARSALS. 


George C. Tyler sent out letters yes- 
terday to all of the artists under con- 
tract to appear in his four produc- 
tions, “Tillie,” “Penrod,” “Pollyanna” 
and “On the Hiring Line.” The letter 
said rehearsals were called for this 
week and that the companies would 
open their season Labor Day. He re- 
quested all to immediately inform him 
regarding their decision whether or 
not to report for rehearsals. 

Tyler is not a member of the man- 
agers’ association, and because of this, 
he does not feel that he will have any 
difficulty with those of his casts that 
are A. E. A. members. 

Laura Hope Crews, who has the 
leading role in “On The Firing Line,” 
sent her resignation to the A. E. A,, 
according to the information given out 
at the Tyler offices yesterday. 


FORUM. 


New York, Aug. 11. 
Editor Variety, Daily Bulletin: 

In reference to the article headed 
“Manager Returns Money,” which ap- 
peared in the issue of Aug. 11. 

Your story would lead one to believe 
I am still in possession of the $50 I 
borrowed from Mr. Gest, which is not 
the case. 

During the rehearsals of Chu Chin 
Chow I did borrow $50 from Mr. Miller. 
On the call of the strike, I was one of 
the first A. E. A. members to walk 
out. I wrote Mr. Gest, enclosing a 
money order for the amount. Mr. 
Miller, Mr. Gest’s representative, re- 
turned the money to me, wishing me to 
accept it as a present. This I would 
not do under any circumstances, and 
I once more returned the $50 and sup- 
pcsed the incident was closed. 

Lucy Beaumont. 


Variety’s Daily Bulletin 


WILL BE PUBLISHED DAILY 
(EXCEPTING SUNDAY) IN 
NEW YORK AND ISSUED 
WITHOUT CHARGE WHILE 
THERE IS A STRIKE. ANY 
THEATRICAL OFFICE MAY 
HAVE AS MANY DAILY BUL.- 
LETINS DELIVERED TO IT AS 
ARE WANTED OR THEY MAY 
BE PROCURED AT VARIETY’S 
NEW YORK OFFICE, 1536 
BROADWAY. THE WEEKLY 
EDITION OF VARIETY WILL 
BE ISSUED AS USUAL ON 
FRIDAY. 


GEST SUMMONED FOR ASSAULT. 


A police court summons was handed 
Morris Gest yesterady. It was obtained 
by Frank Alexander, who charged Gest 
with assault. 

Friday night, while Lionel Braham 
was on his way to the stage at the 
Century, to take part in the “Chu Chin 
Chow” performance, Gest alleges that 
Alexander attempted to interfere with 
him (Braham). 

Alexander claims Gest struck him. 


BELASCO REHEARSAL OFF. 

The first rehearsal of “The Gold 
Diggers” (David Belasco) scheduled to 
be held at 10.30, yesterday morning, at 
the Belasco, was called off. 

A member of the cast, speaking for 
Mr. Belasco, stated the rehearsal! had 
been indefinitely postponed because 
Mr. Belasco was ill and unable to reach 
the theatre. 

At A. E. A. headquarters, it.was an- 
nounced that the cast of “The Gold 
Diggers” was nearly 100 per cent. 
Equity, and the failure of nine-tenths 
of the cast to answer the rehearsal 
call was the real cause of the post- 
ponement. 


A. E. A. AND DAMAGE SUITS. 


In reply to the announcement sent 
out by the managers’ association, 
stating that damage suits would be 
instituted against every mgmber of 
the A. E. A. who held af Standard 
A. E. A.-U. M. P. A. contradt and vio- 
lated the terms of it by walking out 
in response to*the strike call, the legal 
alepartment of the A. E. A. issued the 
following statement: 


The press states that the managers propose 
to bring suits. So far they have not done so. 
Should they do so they will not come into 
court with clean hands. 

In every Equity contract the Actors’ Equity 
Ass’n is designated as the representative of 
the actor. The members of the Producing 
Managers’ Assn. have served notice upon the 
actor and his association that in the future 
they would not deal with the association in 
any matter concerning the actor. 

They have therefore pledged their word 
that they would not observe the terms of the 
very contract upon which they propose to 
come into court. They would be endeavoring 
to enforce a contract which they have already 
definitely repudiated. 

Paid advertisements by the managers de- 
clare that the Actors’ Equity Assn. has de- 
manded a closed shop. This is untrue. 

Advertisements apparently inserted by the 
managers do not stated that at all times the 
Actors’ Equity Assn. has been willing to arbi- 
trate the justice of any demand which it has 
made. 

This is true, notwithstanding any statement 
of any manager to the contrary. 


MANAGERS’ STRIKE FUND. 


The managers have subscribed a 


; $1,000,000 fund, it is claimed, to carry 


2 their side of the strike warfare. 
hat amount was raised at the meet- 
ing Friday. The subscriptions were in 
the amount of $25,000 and $50,000 each, 
the total almost touching the million 
dollar mark. 

All of the managers signed an agree- 
ment under which the managers’ asso- 
ciation has the right to draw on them 
for whatever moneys are needed to 
carry on the fight to a successful issue 
from the managers’ standpoint. 


MANAGERS’ PUBLICITY BUREAU. 


The Producing Managers’ Associa- 
tion opened a publicity bureau yester- 
day in the Cohan & Harris theatre 
building under the direction of Arthur 
Hopkins. Will A. Page and Walter 
Kingsley reported there for duty yes- 
terday afternoon. 

The press agents will occupy George 
M. Cohan’s private office during the 
period of the strike and will issue daily 
bulletins for the morning and even- 
ing papers on the situation. 


NEW A. E. A. MEMBERS. 


It was stated yesterday that Al Jol- 
son, Raymond Hitchcock, Lionel and 
John Barrymore, Marie Dressler ‘and 
Sophie Tucker had joined the A. E. A. 


Grace George Delays Openigg. 
The opening of the season of Miss 
Grace George in New York at the Van- 
derbilt was called off yesterday. The 
postponement is indefinite. 


34 


CHORUS GIRLS WALKING. 


There has been a report about that 
with the customary pay night this 
evening (Tuesday), there will follow 
a walk-out by several chorus girls in 
the musical productions. 

Some of these girls have been receiv- 
ing, it is said, $35 weekly as salary. 
They actually receive, however, around 
$20, the remainder being held to their 
credit for account of costumes or stage 
equipment. 

One story was that the Equity scouts 
promised the girls lodgings and food 
while they are out and the girls agreed, 
upon the condition that they were al- 
lowed to remain with their companies 
until pay night. \ 


CHORUS GIRL BRANCH. 


It was decided yesterday by the A. 
E. A. officers to place a chorus girl 
branch of the four A’s. The chorus 
girls union i sthe outcome of a plan 
determined upon by the A. E. A. some 
months ago. 

It will have the patronage of the A. 
E. A. and the benefit of the older as- 
sociation’s counsel, 

A meeting of the new Chorus’ Girls 
Auxiliary, of the Actors’ Equity Asso- 
ciation, will be held in New Amsterdam 
Hall to-day at 3 p. m. 


MANAGERS ADVERTISING. 


The managers’ association seems to 
have started on a campaign of adver- 
tising. Following up the advertise- 
ment of yesterday in the New York 
dailies, the managers this morning an- 
nounced in the form of an advertise- 
ment its acknowledgement to those 
professionals standing with them. 

The announcement stated that all 
members of the managers’ association 
will stand by those of the acting pro- 
fession who stand by them. The an- 
nouncement was signed by all of the 
members of the association. 


BOOKINGS UNDISTURBED. 
Victor Leighton, of the Klaw & Er- 
langer booking offices, stated that the 


~ bookings for the road for the coming 


season are going on as usual. 

The strike has thus far not disturbed 
any of the road arrangements prin- 
cipally because none of the attractions 
are getting underway until about La- 
bor Day. 


“LIGHTIN’S’ REASON 

A sign in the lobby of the Gayety, 
placed there yesterday, reads: “Owing 
to the fact that the members of the 
company playing ‘Lightin’’ have played 
427 consecutive performances, they felt 
that they needed a vacation. The show 
will re-open soon.” The names of Smith 
and Golden appeared under the notice. 

A sign in the lobby of the Astor 
frankly stated: “‘East is West’ was 
closed because of the actors’ strike.” 
The latter attraction had an advance 
sale of $74,000, and a considerable sum 
has passed back through the box office 
to the public. Most of tht money is 
figured not to return. 


KISSED AND MADE UP. 

Spencer Charters and Jay Packard 
“mixed it” in front of the Selwyn last 
night. Charters, an Equity members, 
was picketing, and Packard was a by- 
stander. The two became involved in 
an argument over the merits of the 
various angles of the pgesent conflict 
—_ Packard taking the managerial 
side. 

They finally became so _ incensed 
blows were passed, and a policeman 
of the West 47th street station took 
them into custody. At the station 
house it was stated by the lieutenant 
behind the desk that both men shook 
hands and, as neither wished to prefer 
a. charge against the other, they were 
permifted to go. 


Cantor Has Not Resigned. 
Eddie Cantor (Ziegfeld’s “Follies”) 
personally informed a VARIETY re- 
porter last night that he had not re- 
signed from the Actors’ Equity Asso- 
ciation, 
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NEW YORK, WEDNESDAY, AUGUST 13, 1919 


ACTORS’ STRIKE CONTINUES , 


BOTH SIDES STANDING FIRM 


Walkout in Chicago Provokes Wild Excitement at Head- 
quarters in New York. Managers Say Actors May Last 
One Month Without Working. Concede A. E. A. 
Strike Is Being Well Conducted. No 
Closed Shows Reopening in New 
York nor Any More Open 
Shows Closed. 


Far from being disturbed over the 
legal bomb shell thrown into the camp 
of the striking Actors’ Equity Asso- 
ciation, leaders of the A. E. A. de- 
clared that the damage action would 
serve their cause mightily, acting as 
a boomerang by attracting public sup- 
port to their cause. Several prominent 
A. E. A. members stated they had re- 
ceived telephone calls unsolicited from 
substantial business men, the latter 
saying that in light of the Producing 
Managers’ Association through suits 
attempting to take away actors’ homes 
and savings, the A. E. A. could rely 
upon their hearty financial support. 

The A. E. A. secured the services of 
former attorney general George Wick- 
ersham to defend the actions brought 
by the managers. Mr. Wickersham, 
with the Equity counsel Paul Turner 
and attorney Rubin, of the American 
Federation of Labor, declared the 
legality of the strike could not be 
questioned. They agreed that the 
situation is entirely different from that 
which attained in the noted Danbury 
Hatters action. 

The position of the striking A. E. A. 
appeared stronger than ever yesterday 
and strike officials said the outlook 
was never brighter. Publication of the 
news of the $500,000 damage action of 
the Shuberts was calmly regarded and 
brought forth the comment that “the 
managers are winning our case for 
us,” figuring the throw-back effect 
the actions should have upon public 
opinion. 

Equity officials also regarded the suit 
in another light, saying they were 
pleased that the names of over 200 of 
their prominent members had been 
published as defendants. The A. E. A. 
said it had been considering taking 
advertising ‘space to publish just such 
a list of notables. 

The managers admit the touring sea- 
son has been set back by the strike, 
that they are unable te continue er 


complete rehearsals and that there is 
some doubt if the newly organized 
companies to nlav the pieces closed by 
the strike will develop satisfactorily. 

A prominent manager stated vester- 
dav he believed the actors could re- 
main out a month without feeling the 
pinch of financial distress. Asted if 
he thought the A. E. A. had received 
financial aid from the American Fed- 
eration of Labor, the manager an- 
swered no. Nor did he believe the 
volunteer contributions to the actors’ 
strike fund had so far reached over 
$10.000. if that amount. 

Another manager, as prominent 
among the producers, replied to a 
query as to what would he done with 
the theatres if the secondary com- 


SPEAKING OF ZIEGFELD, ET AL. 


The following statement covering the 
Ziegfeld injunction, and the new ac- 
tors’ organization sponsored by E. H. 
Sothern, was issued yesterday by 
Frank Gillmore, of the A. E. A.: 


“The obtaining of the temporary 
injunction by Florenz Ziegfeld is a 
splendid Gefense of our cause. We 
wanted.to be absolutely sure that 
he was against us before we acted 
against him. He gave us his word 
that he was not a member of the 
Producing Managers’ Association, so 
we allowed his show to go on, and 
instructed our people that they could 
work for him. He then joined the 
Producing Managers’ Association, 
and obtained the injunction. It is 
a great indorsement of our desire 
to help those whom we believe are 
with us. 

“It is an interesting thing to note 
that the announcement of the new 
Actors’ Organization, fathered by Mr. 
Sothern, came from the Managers’ 
Press Department. I think this 
clearly shows its origin, and I heard 
that E. F. Albee suggested its or- 
ganization. It is quite evidently a 
managerial association of actors like 
the National Vaudeville Artigts.” 


WICKERSHAM ATTY. FOR A. E. A. 


George H. Wickersham, former At- 
torney General of the U. S., will per- 
sonally conduct the defense for the 
Actors’ Equity Assn. in the $500,000 


SHOWS OPEN 


“The Royal Vagabond’—Cohan & Har- 
ris. 

“isten Lester’’—Knickerbocker. 

“@hu Chin Chow’’—Century. 

“The Challenge’—Selwyn. 

“Midnight Whirl’—Century Roof. 

Nine O’elock and Midnight Revue—Am- 

~  sterdam roof. 


“John Ferguson”’—Fulton. 

“La La Lucille’—Miller. 

“Greenwich Village 
Village. 

“39 East’”—Maxine Elliott. 


THE STRIKE SITUATION 


EXEMPTED SHOWS. 


Follies” — Greenwich 


SHOWS CLOSED 


“Bast is West’’—Astor. 

“Oh What a Giri’—Shubtert. 

“The Five Million’—Lyric. 

“The Crimson Alibi’—Broadhurst. 
“At 9.45"—Playhonse. 

“A Voice in the Dark.”—Republic. 
“Nightie Night’—Princess. 
“Tightnin’ 

“She’s a Good Fellow”’—Globe. 
“Galeties of 1919’—44th Street. 


“A Lonely Romeo’—Casino. 

“Scandals of 1919"—Liberty. 
“Follies”—Ameaterdam. 

Shows Not Declared Unfair by A. BE. A. 


panies should be unable to draw in 
the public, that the theatres would be 
closed and remain closed. Another 
manager did not appear to feel as con- 
fident the theatres would be indefinitely 
closed un account of the strike, for 
any reason. 

All managers interviewed stated 
positively there would be no peace 


reached with the A. E. A. that would, 


(Centinued on page 3.) 


legal action started by the Shuberts 
yesterday. 

Mr. Wickersham will also represent 
the A. E. A. as attorney in co-opera- 
tion with Paul Turner in any other 
actions that may arise from the strike 
situation. 

The news of Mr. Wickersham’s 
agreement to act as chief counsel for 


the Equity was announced at Equity 


strike headquarters yesterday. 


VAUDEVILLE’S POSITION. 


Just how vaudeville stands in the 
legit strike matter isn’t exactly clear. 

Some acts asked to appear at boy- 
cotted houses have turned the offer 
down on the ground they held no con- 
tract to appear there. It was not in- 
sisted that these acts should appear. 

Other specialists who have walked 
out of musical comedy productions, 
when applying for vaudeville engage- 
ments, though former vaudevillians, 
have been refused time, with the rea- 
son ascribed that they were still un- 
der an uncompleted contract to a legit 
manager. 

At one meeting of the legit man- 
agers, vaudeville men present were re- 
ported as having offered to fill open 
stages with vaudeville acts. This offer 
was not taken up with the exception 
of a couple of musical shows that be- 
came more vaudeville then otherwise 
following the start of the strike. 

One of these shows was “The Gaie- 
ties” that closed Saturday night. The 
Shuberts are said to have decided it 
was better to end the run than to’give 
an inferior performance or a broken 
up routine. One of the principals who 
remained to the last was Gilda Gray, 
the shimmy dancer. She is said to 
have encountered a former friend, now 
a member of the A. E. A., with a re- 
sulting disagreeable experience to her 
for “sticking.” 


SHUBERTS LOSING $20,000 WEEKLY 


The weetly net loss of the Shuberts 
during the strike was estimated yes- 
terdav by a member of that concern 
at $20,000 weekly. 

The spea'er did not seem perturbed 
over the financial catastrophe and said 
that thev went through eight weeks 
of the influenza last season. 


HITCHCOCK’S OFFER. 


Raymond Hitchcock advised the A. 
E. A. last night if they would secure 
a plav, even though it be an old one, 
and place in the cast players who are 
out of work, he would finance the 
production and guarantee to book and 
route it. 


ADELAIDE AND HUGHES TOUR. 


Adelaide and Hughes, who walked 
out with the cast of “Monte Cristo, 
Jr.” at the Winter Garden, have under 
way plans for a tour of South America, 
a company of 100 persons being due 
to sail around the first of the year. A 
production costing $75,000 is to be car- 
ried. A three-hour entertainment is to 
be presented, all in pantomime, with 
the main feature dancing. 

The tour was arranged for before the 
strike occurred, 
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VARIETY DAILY BULLETIN 


TWO CHIC. THEATRES CLOSED 
BY A.E. A. CHIEF’S ORDERS 


“Prince There Was” at Cohan’s and “Cappy Ricks” at Cort 
Closed Following Arrival of Francis Wilson in Town. 
No Other Chicago Shows Affected Up to Last 
Night. Theatre Managers Go A-boating 
on Lake Michigan. 


Chicago, Aug. 12. 

The Actors’ Equity Association strike 
against the Producing Managers’ As- 
sociation spread to this city tonight 
when Cohan’s Grand, with “A Prince 
There was,” and the Cort, with “Cappy 
Ricks,” went dark. Grant Mitchell an- 
nounced the strike to the “Prince” 
company, while Tom Wise and Wil- 
lam Courtney acted likewise in the 
case of “Cappy Ricks.” The strike ac- 
tion followed the arrival here this 
afternoon of Francis Wilson, the 
Equity head. 

There are a number of A. E. A. 
members in the other attractions play- 
ing the Chicago Loop theatres. They 
include the Howard Brothers in the 
“Passing Show” at the Palace. The 
latter however are not featured. Only 
Wise, Courtney and Mitchell are the 
only featured players among the cur- 
rent attractions. 

No other attractions were ordered 
on strike so far. Protective measures 
via injunction proceedings are being 
sought by A. H. Woods to restrain 
members of “Up in Mabel’s Room” 
from walking out at the Woods. Other 
attractions continued the sale of tick- 
ets and casts assembled as usual. 

Harry Ridings, manager of Cohan’s, 
and U. J. (“Sport”) Herman, manager 
of the Cort, went aboard the latter’s 
yacht this afternoon and are out in 
the middle of Lake Michigan, taking 
themselves beyond reach of the fore- 
seen strike muddle. There is no wire- 
less aboard the boat. 

Several New York managers at- 
tempted ‘to secure restraining orders 
through injunction proceedings in the 
Chicago courts by long distance tele- 
phone yesterday, but were unsuccess- 
ful in accomplishing the move in time 
to avert the Chicago walk-out. 


ADVERTISING SPLURGE. 


The managers’ association have spent 
about $38,000 in advertising space in 
the newspapers in an effort to set their 
side of the strike before the public. 
The Nathan Burkan letter, coupled 
with the warning and the statement 
of the managers which appeared in all 
the morning and evening newspapers 
of New York vesterday, also appeared 
in Chicago, Philadelphia and Boston. 
The Brooklyn papers were included in 
the New York schedule. 

The J. P. Muller Co. handled the 
copy and placed 40 pages of advertis- 
ing copy in less than three hours. 
This is said to be a record for speed 
in landing advertising in four cities 
at so widely scattered points. 

In Boston the Globe, Post and Her- 
ald of the morning papers, and the 
Traveler, Record, American and /Tran- 
script of the evening, were used. Chi- 
cago had the ad in the Tribune and 
the Herald-Examiner in the morning 
and in the News, Journal, Post and 
American in the evening. In Phila- 
delphia the Ledger, Inquirer, Record, 
North American and Press were the 
morning papers used while the evening 
ledger and the Bulletin also carried 
the ads. 

In New Yor’ the morning papers 
were the Herald. World, Sun, Ameri- 
ean 


mercial and Journal of Commerce. The 


Times, Tribune, Telegraph, Com-- 


evening editions, the World, Sun, Jour- 
nal, Telegram, Mail, Globe and Post. 
The four Brooklyn evening papers, 
Eagle, Standard-Union, Times and the 
Citizen also carried the advertise- 
tisements. 

The managers are also using the the- 
atrical trade papers. The advertise- 
ments were submitted for Variety’s 
Daily Bulletins, but were declined for 
that daily publication, though accepted 
for the weekly issue. 

It is understood the A. E. A. does not 
intend to use newspaper advertising, 
Saying it is against their policy. 


BELASCO NEVER HEARD OF IT. 


_ The other day at a managers’ meet- 
ing (legit) attended by Sam A. Scrib- 
ner, there was some conversation con- 
cerning the closed houses. Scribner 
suggested to Lee Shubert that the 
“Peek-A-Boo” show at the Columbia 
would have a couple of open weeks. 
Scribner said it might he worth while 
to send it into the Cenrtal. Shubert 
agreed, and the show opened at the 
Central Monday night. 

At the meeting also was David Bel- 
asco. He sat next to Scribner. Turn- 
ing to him, Belasco said: “Mr. Scrib- 
ner, that was a very fine thing to do 
for Mr. Shubert.” 

“Mr. Belasco,” said Scribner, “that 
was nothing at all. I'll tell you what 
I'll do for you. I will send ‘The Gay 
Morning Glories’ into the Belasco the- 
atre if you want the show.” — 

Belasco thanked Scribner and arose 
to his feet, calling the attention of 
the managers present to the magnam- 
nity of Mr. Scribner who had offered 
him “The Gay Morning Glories” if nec- 
essary to keep open the Belasco thea- 
tre, 


ALL WORKING IN “FOLLIES.” 


The entire cast of “The Follies” gave 
its regular performance last night at 
the Amsterdam. The usual attendance 
was on hand. 

“The Challenge,” across the street, 
also held a very good house. 

White’s “Scandals of 1919” at the 
Liberty was another of the 42nd street 
houses open and playing to good busi- 
ness. 

While the street was picketed, only 
“The Challenge” received special atten- 
tion. The “Scandals” show is exempt 
and “The Follies” is backed up by an 
application for an injunction. 

The A. E. A. picketing did not look 
as active on 42nd street as the even- 
ing previously, around 9 p. m., though 
there was an auto parade at that time 
which attracted a good sized crowd 
of idlers. 

A sign posterd at the A. E. A. strike 
headquarters reads: 

“Al members of the Ziegfeld ‘Follies’ 
cast are members of the Actors’ Equity 
and are Loyal.” 

Harrison Hunter announced last 
nightduring the mass meeting at strike 
headquarters that 1embers of the 
“Follies” cast had been instructed by 
the A. E. A. to keep on playing. 


Delegation of members from the He- 
brew local union called at the A. E. A. 
offices yesterday and stated. that $*00 
had heen voted in support of the 
Equity fight. 


APPEAL TO ENGLISH ACTORS. 


The appeal below was sent out Tues- 
day by the British members of the A. 
E. A. Although there is an affiliation 
between the A. E. A. and the Actors’ 
Association of England, a large num- 
ber of the English professionals over 
here are not members of their native 
society. 

The claim is made that 95 per cent. 
of the English legit players now on 
this side are enrolled with the A. E. A. 
The appeal was sent to the remaining 
five per cent. Among the latter is 
Lionel Braham, who opened with “Chu 
Chin Chow” at the Century last week. 
He seems to be an objective of the 
letter which was signed by/ all of the 
Englishmen belonging to the A. E. A. 
Dear: 

After a display of unparalleled patience and 
willingness to arbitrate all differences of 
opinion between the theatrical managers and 
actors, the actors and actresses of America, 
through the Actors’ Equity Association, are 
making a protest in a manner only undertaken 
as a last resort. 

As a result of this, many American actors 
are “out’’ and are earning no salaries while 
others have relinquished their prospective 
autumn engagements. 

Their case is a just one, and their demands 
most moderate. 
comhplain are of long standing and well-known 
to all connected with the theatre. 

There are many Rritish actors over here, 
accepting the hosnitality of this country, en- 
jJoving its privileges, and presumably the 
reason for their present fear is that they are 
obtaining more profitable return for their work 
than they can elsewhere. 

Apart from an individual cCesire on their part 
to join the movement, and now under way, 
there is surely a very strong obligation to 
follow the lead of the American and not to 
continue to hold their mositions and enjoy the 
profits arising from them, while the American 
actor {fs “font” fighting a fight for the whole 
of our profession. 

We are glad to know the vast mofority of 
British actors are also “out” in company with 
the Americans in their present protest against 
the unfair methods of the manager. 

We regret to notice, however, that you, 
whom so many of us know well, and whom. all 
hold in high regard, are not as yet among the 
loyal ones who are getting behind this movo- 
ment. 

Whatever your reasons may be for this de- 
lay, we beg that, if you cannot of vourself see 
your way to join with us at once, you will 
meet some of us whom you know immediately, 
and confer with us, so that we may show you 
what your obvious duty is at this time. so 
critical anc! important as it is to the future 
well being of every one. 

Apart from the possibility that your present 
inaction may cause you much future regret, we 
would ask you, as British ourselves, to very 
earnestly consider, before continuing your pres- 
ent course, that the effect of it will inevitably 
and justly be to give cause for adverse criti- 
cism and comment, not only on yourself, but on 
all who come from the country which is so dear 


to each of us. 
Yours very truly, 


ENTHUSIASM IN LOS ANGELES. 


A strike contribution of $600, made 
up of $100 each from Bert Lytell, Wil- 
liam Courtleigh, Geo. Fawcett, Milton 
Sills, Edward Connelly and H. B. War- 
ner, was wired into the Equity head- 
quarters yesterday. 

A wire signed by the contributors, 
in pictures in Los Angeles at present, 
follows: “One hundred dollars each 
merely as a starter. Will hustle addi- 
tional subscriptions tomorrow. As- 
sured they will be generous. Feel con- 
fident we can send on ten thousand 
dollars within a few days, to be fol- 
lewed by voluntary weekly contribu- 
tion during strike. Great enthusiasm 
prevailing.” 


REHEARSALS HELD UP. 


It is a free admission by. the man- 
agers that many rehearsals have been 
keld up through the strike. 

Any number of the rehearsals have 
been called off since last Friday. 

Inability to secure a cast can be held 
by the producers is the main cause 
of the general abandonment. 


1,200 New Members for A. E. A. 

According to official statement given 
out by the A. E. A. publicity bureau 
last night between 1,100 and 1,200 new 
applications for membership were re- 
ceived by the Equity association yes- 
terady. It is estimated 350 of these 
were applications for membership in 
the chorus girls’ A. E. A. auxiliary. No 
resignations were received yesterday, 
according to the Equity Press Bureau. 
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The grievances of which they . 


THE COMICAL SIDE. 

The conference between David Be- 
lasco and Sam Scribner. 

All those eggs who insist they have 
arranged a meeting between managers 
and actors. 

Capt. William Harrigan’s telegram 
to Cohan. 

The two eggs who told everyone 
Harrigan sent it. 

Steve Riordan’s opinion: “Cohan had 
the actor wrong for 15 years. Now 
he’s got him right.” 

Morris Gest’s necktie. 

Secretary Henry Chesterfield’s si- 
lence on the question. 

The only neutral theatrical club in 
the city, the “Fifty-Fifty” Club. 

Arthur Hopkins giving Walter Kings- 
ley suggestions on press matter. 

The sign outside strike headquarters 
“Keep the traffic clear.” How an 
why? 

George McKay trying to get some 
dough for a subscription for some ac- 
tor and trying to get it at the mana- 
gcrial headquarters. 

Gerson’s cigar store sign, “Get your 
smokes here and pay when you win.” 

The small time vaudeville manager 
praying it will last forever. 

The panning circle at the Friars’ 
Club. 

The panning circle at the Lambs’ 
Ciub. 

The panning circle at the Green 
Room Club. 

The eggs at the N. V. A. club trying 
to figure why $3,00 a week actors 
should strike when they are looking 
for the first half of next week with a 
dark lantern. 

The sure-thing guys at the Astor 
Hotel after 11 P. M. 

Eddie Foy’s blue glasses. 

Walter Kingsley and Bill 
laughing at prohibition. 

The newspaper men who come up to 
the managerial press headquarters 47 
times a day. Once for news and 46 
times for a drink. 

“Whitey” Pierson getting the air 
from Equity headquarters. 

The auto banners, 

Frank Fay, still trying to be serious. 

The absence of stink-balls. (Always 
considered necessary in strikes.) 

The old guard of the White Rats 
holding a mutual admiration meeting, 
all accepting credit for the coming 
victory—from one another. 

Howard Kyle’s neutrality. 

Johnnie Stanley’s intense interest in 
the situation. 

The birth of opposition to the N. 
V.A 
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Harry Fox’s answer to E. H. Soth- 
ern’s telegram. 

Sam Bernard trying to explain a 
point to a prospective member of the 
A. E. A. 

Those four newly commissioned dep- 
uty organizers. 

The poor chump who has promised 
his girl a treat at the Winter Garden 
and after buying his tickets wished he 
took her to the Greeley Square. 

The smart egg who promised to take 
his girl to the Astor and after get- 
ting her there convinces her he wanted 
to, knowing all the time the joint has 
gone democratic. 

The Friars’ Club in a few months 
when the commercial boys have their 
own board of governors. 

Eugene Walter’s speech on psychol- 
ogy. 

David Belasco conferring with the 
birds who burlesque Shakespeare. 

hogy blacklist sign in the Lambs’ 
Club, 

The dues Cohan will save if he keeps 
resigning from the clubs he belongs to. 
Bill Brady’s arguments. 

Oh, what a “pip” of a strike. 


1,000 ACTORS AT $400. 


It was stated by a manager yester- 
day he believed the membership of the 
A. E. A. held at least 1,00 actors who 
received $400 or more a week for their 
stage work. 

Aimost immediately he corrected the 
amount to make it $500 or more. 
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MANAGERS’ DAMAGE SUIT CALLED 
“COLOSSAL BLUFF” BY EQUITY 


Meeting Yesterday in A. E. A. Strike Headquarters Addressed 


by Many Sympathizers. 


Charles C. Shay Present. ., 


Attorney Rubin Goes Into Legal Aspect of 
Damage Action. Local Union of Musicians 
in Committee Meeting on A. E. A. 


A rousing meeting was held yester- 
day afternoon by the Actors’ Equity 
at the 45th street strike headquarters. 
The session was called for 2 P. M. 
Long before the starting time, the as- 
sembly room, which holds about 500, 
was packed to suffocation. Chas. C. 
Shay, president of the I. A. T. S. E, 
Ethel Barrymore, Marie Dressler, 
Pedro De Cordoba, Ed Wynn, Barney 
Bernard and W. B. Rubin, attorney for 
the Four A.’s, were among the speak- 
ers. 


John Cope, in a short introductory 
address, said the actors had the man- 
agers standing on their heads and ad- 
monished the assembled A. E. A.’s to 
beware of propaganda. After telling 
the actors to stick and victory would 
be certain, Mr. Cope introduced Mr. 
Shay. 

Shay commenced by stating the stage 
hands were with the actors heart and 
soul in the present battle with the 
managers. Referring to the Shubert’s 
$500,000 suit against the Equity and in- 
dividual members, Mr. Shay stamped 


it as one of the most asinine moves 
the managers could possibly - have 
made. 


The $500,000 suit, Shay said. in effect’ 


was merely a grand stand play by the 
Managers’ association to frighten 
Equity members and should not be 
ta.en too seriously. Even in the event 
that such a thing should happen as 
the Shuberts winning their suit, Mr. 
Shay said the making: up of the sum 
of $500,000 would not be such a diffi- 
cult matter. He added: “I am pretty 
safe in saying that the stage hands 
wouldn't be a bit adverse to being as- 
sessed as high as $20 a man, if the 
actors should need their help in raising 
$500,000, in case of the Shuberts win- 
ning a verdict in the courts.” Mr. 
Shay declared in effect that the idea 
of such a contingency was ridiculous, 
as the managers, in his opinion, had 
no chance of winning. 

Mr. Shay did not commit himself 
definitely as to the stage hands taking 
action on a sympathetic strike with 
the A. E. A. In closing he made the 
following statement: “Anything with- 
in the laws of our organization we can 
possibly do for the A. E. A., we are 
going to do.” 

Asked by a Variety representative, 
yesterday, whether he cared to be more 
explicit regarding a sympathetic strike, 
Mr. Shay stated he was not in a posi- 
tion to do so at the present time. 

Miss Barrymore arrived at strike 
headquarters while Ed Wynn was in 
the midst of his speech, and Wynn 
stopped to introduce her. Miss Barry- 
more, who received an ovation that 
could be heard a block away, stated she 
was not an orator and would have to 
content herself with telling the A. E. 
A. she was with them and would sup- 
port them to the finish. 

Miss Dressler also received a great 
reception, making a brief address, in 


which she asked the A. E. A.’s to 
fight it out to the end. 
Mr. Rubin declared the Danbury 


Hatters case bore no comparison to the 
A. E. A. strike suit and was not ap- 
plicable. He said that a member of 
the A. E. A. had a perfect legal right 
to call upon anyone not to patronize 
any particular theatre if they so de- 


sired. The $500,000 law suit, Rubin 
characterized as a collosal bluff by the 
managers, and any striking actor who 
felt weak-kneed because the managers 
had brought the action in question, 
should cheer up immediately, as there 
was not the slightest cause to worry. 

A committee meeting of the local 
union of New York musicians was held 
yesterday morning. The main topic 
considered was the A. E. A. strike. 
That a strong undercurrent was in 
favor of the strikers was evidenced. 
The committee became interested in 
continued chorus girls’ rehearsals with- 
out pay, but what was more important, 
they felt that by joining with the A. 
E. A. and walking out they would be 
benefited by the stronger union ef- 
fected. As a whole, however, there 
was no understanding as to what the 
strike was about. 

There was a strong faction, how- 
ever, against international president's 
Weber’s promise of support of all the 
American Federation’s men. 

The weak factor in any movement 
to walk out in sympathy appeared in 
the fact that the union has no sinking 
fund and therefore would not be in 
a position to aid its members, besides 
not contributing to the A. E. A. fund 
if that was necessary. The absence of 
a sinking fund is well known to Mr. 
Weber, one of the committeemen said. 
The maiter of chorus girls, one musi- 
cian said, was a new feature of the 
A. E. A., and since some received $50 
per week, they were earning more than 
musicians when they -worked. 

The lack of resources and the recent 
agreement for a wage increase is 
stated as mitigating against a walk-out 
of mufsicians, although that was not a 
settled fact by any means. There has 
been no general meeting called to con- 
sider a walk-out, and Sam Finkelstein, 
piesident of the local, is non-commital. 


WANGER’S REHEARSAL OFF. 


Rehearsal of Walter Wanger’s “Five 
O'Clock” were called off yesterday at 
noon, the entire cast walking out of 
the Fulton following a formal an+ 
nouncement by Wanger he had be- 
come a member of the Producing Man- 
agers’ association. 

The actors leaving the rehearsal, all 
Equity members, included Byron Rus- 
sell, David Higgins, Leslie Austen, 
Robt. Lee Hill, Perce Burton, Jos. 
Brennan, Owen Ogden, Harry Gibbs, 
Sarah Edwards, Mina Gleason and 
Gertrude Maitland. 

Wanger holds an interest in “John 
Ferguson,” up to the present an “ex- 
empt” attraction. “John Ferguson” is 
presented by the Theatre Guild, a co- 
operative organization, and each mem- 
ber of the cast holds an Equity con- 
tract. 

Because of the Theatre Guild’s con- 
nection, and the fact that Wanger was 
not a member of the P. M. A. up to 
yesterday, the Equity has held off on 
a strike call. The Equity officials 
stated yesterday afternoon they were 
not at kberty to make known their fu- 
ture attitude toward “John Ferguson,” 
owing to the situation being compli- 
cated and in need of further investi- 
gation before definite action was 
taken. 


ACTORS’ STRIKE CONTINUES. 
' (Continued from page 1.) 


call for recognition of the actors’ so- 
ciety as a union. They were as con- 
fident that there would be no deflec- 
tions in the ranks of the managers’ 
association. One of the managers 
opined that there were several reasons 
for this. Probably one of the best 
reasons is that any producing manager 
excepting a few might find himself 
without a theatre on Broadway were 
he to disregard the will of the others. 

Credit was given to the A. E. A. for 
a good system in the strike matter, 
though some of the tactics employed to 
persuade players to leave shows were 
deplored as “somewhat rough.” The 
managers seemed to be striving to 
ascertain who was the director in 
charge of the strike movements. They 
said there was no member of the A. 
E A. executive council with previous 
strike experience and classed the en- 
tire council as “pure amateurs at 
strikes.” 

The managers admitted they were 
taking no steps themselves to combat 
or break the strike other than to at- 
tempt to open the theatres that have 
been closed. They seemed to believe 
that this would be the most effective 
way of winning out for them. 

The Shubert show, “Those Who 


Walk in Darkness” is announced to 
open at the 48th Street Thursday 
night. The cast is believed to be with- 


out an Equity member. A couple who 
have resigned from the order are in 
the company. 

A. H. Woods is understood to be 
holding back the presentation of “A 
Voice in the Dark” at the Republic and 
the second company that has been re- 
hearsed in it, under the impression he 
has a good piece of property in the 
play and it would be unwise to jeopar- 
dize it with a company not looked upon 
as up to standard. 

The managers place quite some re- 
liance upon the legal actions to re- 
cover damages for breach of contract, 
from their conversation. They were 
ever ready’to discuss the contract an- 
gle and claimed that their case for 
breach, without the artist giving the 
notice called for or even forwarding 
a doctor’s certificate of illness, was 
an excellent one to recover a verdict 
upon. Ased about collecting a judg- 
ment after recovery they mentioned 
several actors who they thought were 
financially responsible. 

Just what the actors thought of the 
damage action could not be obtained. 
One or two in the class of money men 
mentioned there might be some liabil- 
ity attaching to a broken contract, but 
stated that those who wal ed out did 
so on the assurance of A. E. A. of- 
ficials. One actor said he had con- 
sutied two lawyers on the subject and 
had received a different opinion from 
each. It was mentioned in this con- 
nection that Francis Wilson, president 
of the A. E. A., and an individual. de- 
fendant in the $500,000 damage action 
o1 the Shuberts, is reputed to be worth 
in his own right over $1,000,000. 


A message received at the A. E. A. 
headquarters from the local union of 
scenic .artists expressed sympathy in 
the strike and expressed willingness t 
supply material support if needed. 
Among the scenic studios much work 
planned for new production was or- 
dered stopped and estimates were can- 
celled. 

Broadway last night, the sixth of the 
great actors’ strike, was more hilarious 
than ever, Equity members and their 
supporters cheering an auto parade of 
striking members. In 45th street, the 
ci1owd was denser than ever, and fran- 
tic cheers greeted the news of the 
walk out in Chicago. The crowds were 
larger than on the previous night, 
many New Yorkers being attracted to 
the strike zone to witness the work 
of pickets and absorb some of the 
excitement. 

Among the theatres there was no 
further attempt to reopen the affected 
attractions. The ticket sale at the 
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Republic for “A Voice in the Dark” 
was stopped and money refunded, al- 
though it was expected that an attempt 
would be made to open the show last 
night. “The Five Million,” at the Lyric, 
was indefinitely put over and the signs 
taken from the canopy. A picture, 
“Deliverance,” first booked for the 
Park, will start there next Monday 
unless a settlement in the strike is 
accomplished. “John Ferguson”. con- 
tinued on at the Fulton. This is an 
exempted attraction, but through Wal- 
ter Wanger joining the managers’ as- 


‘ sociation, the status of the piece was — 


not known. It was “finally declared 
that “Ferguson” was really controlled 
by the Actors’ Guild. The A. E. A, 
however, had made no new ruling and 
the performance was not impaired last 
night. 

The outlook last night was that none 
of the new attractions would be able 
to open this week. There were several 
meetings of the managers’ association 


during the day. One result was that - 


George M. Cohan said he was staking 
his all to defeat the A. E. A, 

Among labor circles, it was reported 
that the mention of the Danbury Hat- 
ters case was as if dynamite had been 
heaved into their quarters. The Dan- 
bury affair has been a sore point in 
the history of union labor, and even 
mention ot it brings rancor. Union 
labor believes that the Danbury case 
is a legal treak, and that its verdict 
was a miscarriage of justice. 

At the Winter Gurden last night the attend- 
ance was fur better than Monday uight. About 
14 rows were fille’ while the house only 
carried a few rows of occupants Morday 
night, ‘The pickets were active, but there 
Was no sensational displuys such as marked 
the Monday night activities, Luck stage was 
no disorder, nor were there any pickets jo 
evidence Severul uniformed policemen were 
Stutioued on the 7th avenue side of the house 
an da borde of uniformed wen and plain 
clothes men patrolled in front of the theatre, 

At the Century pickets were in evidence, 
but made few remarks to prospective ticket 
purchasers. There were ouly seven pickets 
in evicence around pam. and they were 
only tu be recognized by the cards they carried 
in their hats. The house wus close to capacity. 
While Manuger Morris Gest deciared it was 
almest wholly a cash house is believed 
puper was liberally di-tributed to fll the 
theatre 

At the Central, where “Peek-A-Boo” is now 
the attraction, there was uo trouble whatever, 
the uiandgement unpouncing to inquiring uews- 
paper mien the A, KE, A, bad placed the show 
o nihe exempt list. 


COHAN RESIGNS FROM FRIARS. 


George M. Cohan, Abbot ot the 
Friars’ Club, tendered his resignation 
from the organization late yesterday 
afternoon, without giving any reason. 
Mr. Cohan resigned from the Lambs’ 
Ciub the day previously. 

While his resignation carried no 
cause, it is generally known that Cohan 
became incensed at some of the re- 
markes hurled at him during his ab- 
sence from the club rooms by members 
who did not even know him personally. 

Cohan’s resignation from the Lambs’ 
club did not cause any surprises, but 
his resignation from the Friars means 
much to that organization. George 
Cohan was always the backbone of 
the Friars and while his business actic- 
ity kept him absent from the premises 
often, his heart was always with the 
club. 

It is said a number of other Friars, 
not directly connected with theatricals 
would follow the Abbot's lead and ten- 
der their resignations. Cohan's resig- 
nation with the resignations that will 
undoubtedly follow means the dis- 
truction of what was the most popular 
theatrical club in America. Around 
Broadway last night a number of 
prominent members of the club were 
busy discussing the possibility of re- 
organizing the Friars last night with 
the idea of taking over the ciub. 

While prevailed tpon by personal 
friends to reconsider his action, Cohan 
said he would not withdraw his res- 
ignation, preferring to quit even a 
loser with some manhood than a win- 
ner with none. 


Jo-Jo, a Feist song plugger, tried to put 
over a number in front of the strike head- 
quarters on West 45th street yesterday, but 
was ‘‘given the air.” 
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MANAGERS CONFER ON MEMORIAL 


DAY WITH ACTORS ON STRIKE 


Luncheon at Hotel Commodore Yesterday. “Big Bill” Edwards 
Calls Attention in Speech to Managers Working for 


Actors’ Fund While Actors Are Out. 


Theatres 


Will Be Turned Over Dec. 5, Though Fight 
Still On. Memorial Day Expected to 
Realize One Million Dollars 
for Fund. 


At a luncheon at the Hotel Commo- 
dore yesterday, tendered by Daniel 
Frohman, a committee of New York 
theatre managers met “Big Bill” Ed- 
wards, with whom they talked over 
the campaign for the Actors’ Memorial 
Day. Present were a number of promi- 
nent business men representing va- 
rious trades and industries, who are 
captains in the drive to dispose of 


tickets for the Memorial Day perform- 


ances which are scheduled to take 
place on Dec. 5. 

By tacit agreement the issues at 
stake in the strike were not touched 
on in any way, although there was 
comment on what was described as a 
regrettable affair. Mr. Frohman 
stated that the luncheon was arranged 
for two weeks ago. Because of the 
strike he was prompted to postpone it, 
but decided against that, as managers 
had always been sincere in regards 
to the Actors’ Fund in aid of which 
the Actors’ Memorial Day is designed. 

Mr. Frohman also stated that in ten 
days another luncheon meeting wouid 
be held, and while the business men 
present yesterday would also be in- 
vited, they would meet instead of man- 
agers, a committee of ten representa- 
tive actors and explain and take up 
with them the campaign. Mr. Froh- 
man addressed the meeting, tompli- 
menting the business men on the 
splendid work done thus far. 

Mr. Edwards followed with a rang- 
ing speech in which he referred to the 
gieat service rendered by the people 
of the theatre in the various war 
drives. But he felt that it was a re- 
markable situation which found actors 
out on strike while managers who were 
losing thousands through the strike 
were devoting time to the actors’ 
charity. 

Ward Adams, representing the lum- 
ber trade and chairman of the trades 
committee, reported on local and out- 
of-town activities. He said that thirty 
state governors had sent enthusiastic 
letters of co-operation, and in men- 
tioning the various cities said that 
Pittsburgh was leading all others. 
L. F. Robertson, head of the hides and 
leather committee, spoke of great 
progress. 

E. F. Albee spoke with deep feeling 
of the Actors’ Fund and thanked all 
present for their aid. He said these 
were trying times and declared that 
even if the strike continued until Dec. 
5, the managers would nevertheless 
turn over their theatres to the actors 
for the great event. 

After luncheon Mr. Frohman, before 
entering his office, which is across the 
street from strike headquarters, met 
Ed Wynn and Ethel Barrymore, who 
were just starting off in a motor car. 
Mr. Frohman said that in spite of the 
strike, $1,000,000 would be raised for 


the Actors’ Fund by Dec. 5. Wynn 
announced it to the crowd in the 
street, who wildly cheered. During 


the excitement a pickpocket secured 
Mr. Frohman’s wallet, but was caught 
and dropped it. The manager refused 
to have the thief arrested and quietly 
told him to slip away. 

The managers present at the Com- 
modore luncheon were Mr. Frohman, 
E. F. Albee, Sam Harris, Adolph Klau- 


ber, Arthur Hammerstein, Arthur Hop- 
kins, Sam Scribner, Walter Vincent 
and B. S. Moss. 


“BETTER OLE” IN DIFFICULTY. 


Though “The Better ’Ole” is being 
played at the Booth, it is given under 
difficulties. Charles Coburn is reported 
as having said that there would be a 
performance of the “’Ole” show night- 
ly even if he had to play all of the 
characters alone. 

Since last week about 12 male mem- 
bers of the cast have been replaced. 
The originals were induced to leave 
through the efforts of Charles Mc- 
Naughton, whose role was being read 
by a chorus boy Tuesday night, ac- 
cording to report. 


SPLIT THREATENS PLAYERS’ CLUB 


A split now threatens in the ultra 
conservative Players’ Club as the re- 
sult of a letter sent to the newspapers 
by Ben Johnson panning Francis Wil- 
son and the A. E. A. for their stand 
against the managers. 

According to John Westley, Mr. 
johnson’s letter was brought to the 
attention of the Board of Governors 
yesterday and Johnson was suspended 
indefinitely. 

The suspension apparently pleases 
the majority of the members, but a 
few have openly declared that John- 
son was right and should not have 
been disciplined. 


MANAGER BUSY PHONING. 


At the meeting of the managers’ as- 
sociation: yesterday afternoon but little 
besides long distance phoning took 
place. The phoning seemed to be oc- 
casioned on the part of the managers 
by a belief that a strike might be 
called by the A. E. A. outside New 
York. 

This phase of the situation was quite 
well gone over. The managers deter- 
mined, they said, if further walk outs 
were ordered, to bring damage actions 
in each instance against the A. E. A. 
and those who might do the ‘w‘alk- 


READS STATEMENT FIRST. 


Last night, in one of the musical 
comedy theatres remaining open, a 
principal of the cast was asked to sign 
a statement. Preferring to first read 
it, she found it amounted to a state- 
ment that she had been annoyed and 
injured through the actions of mem- 
bers of the A. E. A., and authorized 
some unknown person to sue out an 
injunction against the actors’ organi- 
zation. 

The young woman approached stated 
she was not a member of the A. E. A., 
had not been annoyed nor injured by 
any member and refused to sign the 
statement. 


TWO HOUSES TO REOPEN. 


The Astor Theatre is due to open 
tonight with “East Is West,” and the 
new Shubert attraction, “Those Who 
Walk in Darkness,” scheduled for the 
48th Street Theatre tomorrow night, 
is certain to open, according to a state- 
ment from the managers. 
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MORE INJUNCTIONS? 


A rumor late yesterday said that 
there might be other injunctions 
against the A. E. A. and its members, 
following the lead of Flo Ziegfeld, who 
secured a temporary restraining order 
Monday on behalf of the “Follies. 

Just who would apply for further in- 
junction orders could not be learned. 
It is expected that if the argument on 
the Ziegfeld order results in that being 
made permanent pending trial that 
there will be a flood of injunction or- 
ders applied for at once. 

With reports of a strike order being 
issued outside New York, in Chicago 
principally, and possibly Philadelphia 
and Boston, it was thought that mana- 
gers having attractoins in those cities 
might file the injunction applications. 


BALDWIN ON STOCK PLAYERS. 


Walter S. Baldwin, Sr., Middle West 
stock manager, sent the following wire 
to Frank Gillmore, of the 


“During thirty years’ experience as 
manager of stock companies: through- 
out the United States, my experience 
leads me to believe that stock actors 
are all loyal to their profession and 
will refute the implication that they 
will step into the breach in the ca- 
pacity of strike breakers. Good luck 
and God bless you. 

(signed) Walter S. Baldwin. 


New Garden Show Rehearsal Off. 

Through Blanche Ring and Charles 
Winniger failing to appear for rehear- 
sals with the new production for the 
Winter Garden, the preparations for 
that show have stopped, temporarily. 


WHITE NOT WITH MANAGERS. 


A denial that George White was a 
member of the managers’ association 
was issued by the A. E. A., yesterday, 
in the form of the following state- 
ment from White: (1) “I positively do 
not belong to the Producing Managers’ 
Assn.” (2) “I have made no applica- 
tion.” (3) “I don’t know anything 
about the. future.” An advertisement 
carried by the dailies Tuesday listed 
George White as a member of the 
managers’ organization. 


PERCY WILLIAMS AS MEDIATOR. 


It was reported yesterday afternoon 
Percy Williams, while at the Lambs’ 
Club, had agreed that if called upon, 
he would act as mediator in the strike 
matter. 

_ It was also said Mr. Williams would 
intervene to secure arbitration if called 
upon by either side to do so. 


ETHEL BARRYMORE SPEAKS. 


Joining the A. E. A. but the day be- 
fore, Ethel Barrymore made a speech 
at strike headquarters yesterday after- 
noon. 

Later she appeared at the New Am- 


~~sterdam hall and addressed the as- 


sembled chorus girls. 


“~ MANAGERS’ PRECAUTIONS. 


The members of the managers’ as- 
sociation evidently believed the Equity 
would order walkouts in Chicago, Bos- 
ton and Philadelphia last night. As a 
precautionary measure they were in 
touch with their representatives in 
these cities in an effort to get an ad- 
vance line on the situation. 


OFFICIAL STATEMENTS 


A. E. A. STATEMENT. 


The following statement, Signed by 
Bruce McRae, V. P., of the Actors’ 
Equity Association, was issued yester- 
day by the A. E. A. press bureau: 

The present deadlock in the theatrical busi- 
ness has been brought about by the flat re- 
fusal of the Producing Managers’ Association 
to acept the Actors’ Equity Association as the 
business representative of the actor. The man- 
agers prefer to deal with the actors indivicu- 
ally, wel knowing that in the event of a dis- 
pute the individual actor has no opportunity to 
obtain fair ‘treatment when opposed to capital. 
} It was for the protection of the small salar- 
ied individual that the Actors’ Equity Associas 
tlon was organized six years ago, aad since 
that time by sheer moral force, backed by a 
large and ever increasing membership, it was 
eliminated many of the old injustices imposed 
o nthose who were not sufficiently influential to 
protect themselves, 

After three years of effort, the managers 
finally agreed to use the Equity contract, but 
only two out of forty developed any sincere 
intention to bide by the  rirspoesand,im 
intention to bide by their promises, and at 
the expiration ‘of the experimental period 
agreed upon ,they flatly rejected the contract 
and stated that in the future they would use 
their own. All efforts to have the points at 
issue submitted to arbitration, were rejected 
by the managers, although the Hon. William 
H. Taft and ex-Governor Hughes has gener- 
ously consented to act as the arbiters. 

At the last meeting between the committees 
of the two opposing associations, the managers 
declared they would not ceal with the Actors’ 
Equity Association under its present affilla- 
tions, thereby creating a deadlock. All nego- 
tiations having failed, the Actors’ Equity As- 
sociation resolved not to render any further 
services for any member of the Producing 
Managers’ Association until the latter would 
agree to recognize the Actors’ Equity Associa- 
tion as the representative of the actor and to 
issue the Equity contract. 

The peculiar aspect of the situation is that 
no question of wages enters into it, and also 
that the demands made are not asked to be 
granted’ until the season of 1920 and 1921, 
opportunity of adjusting their business rela- 
tions with their actors. 

The present strike is an absolute altruistic 
movement devoid of any materialism. For the 
first time in the history of bodies organized for 
nutual protection, the highest salaried work- 
ers, specialists, who have never had any griev- 
ances with employers, and have nothing what- 
ever to gain, but a great deal to lose, have 
gone out on strike for a sheer matter of prin- 
ciple and for the exercise of their God given 
right to help their co-workers to secure a 
fair working agreement. 

One abuse we wish to remedy is that the 
chorus girls shall not rehearse longer than 
four weeks without pay, and that after four 
weeks, half salaries shall be paid them. Also 
they shall not have to pay for tehir stage 
shoes and stockings. 

Bruce McRae, vice-president, 
ACTORS’ EQUITY ASSOCIATION. 


MANAGERS ASSOCIATION. 


The following statements were is- 
sued yesterday by the press depart- 
ment of the Managers’ Association: 

The press cepartment of the managers inad- 
vertantly made an error in writing press re- 
ports on Flo Ziegfeld, Jr. having joined the 
managers. The notices read he had joined the 
Actors’ Eqiuty Association. Arthur Hopkiias, 
in charge of the managers’ publicity, spilled 
strong sentiment about the press office. 


Mary and Florence Nash resigned from the 
Actors‘ Equity Association yesterday. 

Chicago loomed up as the next storm center 
in the actors’ strike yesterday and the Pro- 
ducing Managers’ Association, at its meeting 
in the offive of President Sam Harris, took 
vigorous steps to handle the situation. Attor- 
neys O’Brien, Malevinsky & Driscoll were en- 
gaged to secure the necessary injunctions to 
prevent walkouts in Chicago, and the long 
distance telephone was kept busy al Ithe after- 
noon as the managers conferred with their 
representatives in the lake city. It was 
reported that Francis Wilson was enroute 
to Ccihago to take charge of the situation 
there for the Equity Association. 


William A. Bracty vigorously denied last 
night that he had engaged in any conference 
whatever with the Equity actors the night 
before. He said: “It is rumored by the 
strikers that I and other managers taiked 
over the situation with striking actors on 
Monday night. This is absolutely untrue. I 
have talked with no Equity actors about the 
strike or anything else and I brand any state- 
ment to that effect as a lie. Any communica- 
tions I have with them will be officially 
= the Producing Managers’ Associa- 
on. 


George M. Cohan yesterday authorized the 
following statement : 

“Every dollar I have in the world—and I 
have a few—is on the table in this fight 
against the actors who are being misled by the 
Actors‘ Equity Association. Before I will ever 
do business with the Actors’ Equity Association, 
I will lose every dollar I have, even if I have 
to run an elevator to make a living. I would 
be with teh actors if they were right; but they 
are being misled.”’ 


A telegram from Los Angeles yesterday 
stated that Douglas Fairbanks was leaving 
immediately for New York to protect his prop- 
erty interests in the prospective litigation as 
a result of the $500,000 damage suit brought 
bv the Winter Garden Company against mem- 
bers of the Actors’ Equity Association. 


Sam Gerson, the cigar store man of the Long- 
acre square section is displaying a sign to the 
striking members of the profession. It reads 
“Striking Acters Get Your Cigarettes Here 
and Pay When You Win.” 
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VARIETY 


SHUBERT 
NUMBER 


Will Be Issued August 29th, Next 
It is to be devoted to the 


Theatrical Enterprises 


Associates and affiliations of 


The Shubert Number will carry a mass of detail 
in facts and names to definitely establish that the 
Shuberts are now predominant in the legitimate 
theatrical field. 


Advertisements for the Shubert Number 
will be accepted at the regular rates. 


STOCKINGS 


The Most Complete Assortment 
of Silk Opera Hose in America 


Made by “McCallum” 


the Best Made 
in the U. S. A. 


Also Complete Assortment of 
Silk, Mercerized and Worsted Tights 


Every Shade of Silk Hose 
in Stock 


\ We make a specialty of “Special Orders” 


See us for your Stage Needs. 


THEATRICAL OUTFITTER AND HABERDASHER 
1580 BROADWAY, NEW YORK CITY 


An act that is typically typical of the ver- 
dant hillsides of the remote country villages. 


CHARLES ALTHOFF 
The Sheriff of Hicksville 


CRITICISM. 
THE RED DAWN. 


A drama in three acts, by Thomas Dixon, 
at the 3Yth Street, Aug. 6. 

If “The Red Dawn,” presented by Thomas 
Dixon, had more chorus girls it might be a 
good musical comedy. Designed as a serious 
indictment of Bolshevism, the play caused con- 
siderable merriment among an _ otherwise 
apathetic audience.— World. 

The play is an excellent exposition of the 
theories and practices of Boishevism. These 
are stated so clearly and succinctly that it is 
a pity the dramatic workings of the piece 
descend to a low pitch of melodrama— 
-—Herald. 


Charles Dillingham’s new Hippodrome show 
will be called “Happy Days.” The spectacle 
has been arranged by R. H. Burnside, stage 
director, and the music by Raymond BMubbell. 
The opening will be the latter end of this 
month, 

“What’s the Idea,”’ the new musical comedy 
which F. V. Paterson will produce with Rice 
and Cady as the stars, has begun rehearsals. 
Ruthie Francis, Louise Wolf, Bessie May, 
Marion Vernon, William Dougherty, Jack 
Bernard and others have been engaged. The 
show opens Aug. 25 at Schenectady. 

Scibilia Theatrical Enterprises, the firm 
that staged ‘“‘Penny Wise” and ‘Love Laughs’ 
and is preparing a new musical comedy, ‘“‘Fif- 
ty-Fifty, Ltd.,’’ will build a legitimate the- 
atre in the theatrical district. The lecation 
is yet to be announced. Associated in this 
firm are Anton F. Scibilia, Cloyd V. Koontz, of 
New York, Edwin E. Kohn, of Philadelphia, 
and Harry W. Ritter, a Cleveland, Ohio, 
banker. 
by February 1. 


Their new theatre will be completed - 


LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk. 
POSTCARDS, ADVERTISING OF 
CIRCULAR LETTERS WILL NOT BZ 
ADVERTISED. 
LETTERS ADVERTISED IN ONE 
ISSUE ONLY. 


A Burkhart Mr & MrsH 
Adams Geo Burton Madeline 
Adler Charley Burns Billy 
Alexander John Burtwick Ruth 
Alien Mickey Byrne Andrew 
Alton Leon ‘ 
Andres Cc 
Andrews Fred Callahan C & B 
Achlelees & Venus Jarlita Grace 
Armstrong & Smith ‘arroll Cole 
Ashton Lillian ‘assady James 
Aster Sisters handler Chert 
Audrey Janet ‘laire Alice H 
‘lark Larry 
‘leveland Babe 
‘ole & Denahy 
‘ook Clyde 
‘ook Emma 
‘ook W H 
‘rateau Diana 
torby Chas 
‘rawfors Berthold 
‘rauer Murray 
‘urrier Carl 
Croft Mabel 
Cullen Frank 
Dailey Robt 


B 
Barker Mrs A 
Barrett Arthur 
tjennett Mrs C 
jerzac Jean 
Bernard Jack 
Betts Geo M 
Bingham Marie 
Blake Lieut 
Bowman Billy 
Brendel M ry 
Brown Jim.ay 
Bufford Blanche 
Burdell Georgia 
Burroughs W 
Bradford Jeanette 
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00% CATALOGUE 
EVERY SONG A HIT 


WORDS BY LEW BROWN 


looking for to fill that spot in your act. It is so easy thaimwill r 


WORDS BY MUSIC BY 
BOBBY JONES RUBY COWAN and 
WILL BDO@NALBSON 


EVERYBODY'S 
CRAZY 
OVER DIXIE 


WE'RE JUST AS TIRED LISTENING TO “DIXIE” SONGS AS YOU ARE. 
HOWEVER YOU NEED ONE, THE PUBLIC DEMANDS ONE, SO WHY 
NOT USE THE BEST ONE PUBLISHED IN YEARS? THIS IS IT. 


WAIT TILL Y@ 
4 | 
| Here’s that comedy song you’ve been 
WORDS BY MUSIC BY 
| MELVILLE FLEESON AL, VON TILZER BBY JC 
o 
i 
| LONG LECS 
: a THE WONDER SONG OF THE YEAR. WE HAVE MANY NOVELTY IDEAS — 
IN CONNECTION WITH THIS SONG THAT WE WOULD LIKE TO SUBMIT VE YO 
i TO YOU. LET'S HEAR FROM YOU, U. GRI 
. 
‘ This song has no competitors. The others have all come and gone a long time ago. ALCOHOLIC BLUES has had - 
| 240 Tremont Street, | 37 South Sth Street, : BROA DWAY MUS C 
; Boston, Mass. Philadelphia, Pa. | WILL VON TIL’ Pres 
| 145 West 45th St’. Ne 


MUSIC BY WORDS BY_ 
JACK STERN - LEW BROWN and 


WORDS BY 
ind JONES 


ON 


TURKESTAN 


VE YOU HEARD THE MELODY OF THIS ONE? IT WILL HAUNT 
Ww. GREAT FOR DANCING ACTS, MUSICAL ACTS AND DUMB ACTS. 


MUSIC BY AL. VON TILZER 


VARIETY | 


EVERY SONC A HIT 
GET TH EM MUSIC “BY “AL. ,VON -TILZER 
: li not claim any credit for making it---any little \publisher in the business could put it over. Ha 
= “ MUSIC BY a 
kL. VON TILZER - 
BEN BARNETT | 
* 
PVE LIVED | ‘| 
PVE LOVED | 
SATIS 
SATISFIED 
| 
(WHAT MORE IS THERE TO SAY) 
OUT, OF ONE THOUSAND CONVENTIONAL BALLADS WRITTEN YEARLY Ry 
E. HERE'S ONE AT LAST WRITTEN IN A NEW VEIN. IF YOU ARE LOOK- ; ~ 
¥ ING FOR A BEAUTIFUL, SINGABLE MELODY AND A NEW°*IDEA WITH A 
PUNCH, HERE iS. 
Unanimous approval stamped on it by both'the profession and the public.* Lots of unique and funny versions: , 
Calumet Building, State Lake Theatre Bidg. 
fil’ President \ 
St. Louis, Mo. Chicago, 
New York City | 
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Bushwick, Brooklyn, This Week (Aug. 11) . Orpheum, Brooklyn, Next Week (Aug. 18) 


BURTON 


Presents 


THOMAS GERTRUDE 


THE KENNEDYS 


In Their Own Creations 


SAVE YOURSELF FUTURE 
P AND TROUBLE 


See Dr. A. M. WEISS 


Maybelle | STEVE JUHASZ 
| 


MODISTE 
Boila and Co. 
IN A 


A few of our satisfied clients: | 
DAINTY SONG AND 


OFFICIAL DENTIST TO N. V. A. 


1482 Broadway, at 43rd Street 
& Speeial Summer Rates TI 


BLOSSOM SEELEY 
EDWARD BECK (Marigold Gardens) _ DANCE DIVERTISEMENT 

GEORGE BEATTY (Oh Frenchy Co.) Featuring TWNETTE the 
DWIGHT PEPPLE (Productions) American Dancing Girl 


LILLIAN BERNARD 
TWO BUTTERCUPS 


GIRL WANTED 


To assist in vaudeville act 
Weight between 125 and 130. Expe- 
rience not necessary. 


DIRECTION: 
MISS E. CLARK BEEHLER & JACOBS 
102 West 54th St. New York 


LESTER BRYANT (Productions) 
WANTED AT ONCE DOROTHY PHILLIPS Minccratel Billy Hueston 


IRMA & RAMOULA 
ivided plush drop 
One d P LOU CANTOR (Productions) herd 
ONE C¥CLORAMIC PLUSH DROP e PH . s returned after one year’s service 
145 North Clark St., Chicago, ill. 4364 Would, like to connect with 
Capt. IRVING O’HAY, “The Hickory Nuts,” 
P. O. Box 186, Hendersonville, N. C. Address VARIETY, New York 
Fauvette Maude Fraser Arthur G Goldie Frank 
T E ‘0 ae ster Joe Gambina Joe oodr Ba — FOR — 
Ww A N Ford Johnny Froimer Belle Gasper Marie Gordon Nell 
Forsythe Juliet Frozini Gilbert B J Gordon Ed FRAMES THEATRE LOBBY 
CHORUS GIRLS Francis Milton Futch Dan Glassman Maurice Grant Jule In good condition. Can hang on wall, or 
stand in lobby. One drop, regular size, six-ply 


duck; scene, Victrola shop. One motor slide 
machine, used only short while for advertising 
purposes. 


Box 50, VARIETY, New York 


who can dance. 


Salary $30 per week. - " 
Everything furnished. Opening Sept. 1. ’ 
Call immediately: 308 West 59th St., New York 
DONOVAN HALL 


LAKE HOPATCONG LICENSED AND BONDED PAWNBROKER Grey Jack 
aA reene Sam rving Dolly 
For Sale—6-Room Cottage | Do You Ne ed Mon e 4 Griffin Pete Ishikowa Totsu 
- lot; waterfront lot, and two ists 4 
A. E. allo Eunice 
Box 74, Lake Hopateong, N. J. on Diamonds “Watches, Cewelrif martha 
Miss T Sy/verware, Rugs , Fars and Musical Harris Geo Jung Mr 
Dalton Jas B % Harris Miss D K 
Dean Rae Dufty Dadie /nstruments— Courteous Treatment. Keefe John 
Delancey Theo Y An Important Branch “of Our Business Is 
lla Du Val Betty ; Mh Making Liberal Loans on Furs and Men’s Hanker Beatrice Kenwood Phyllis 
Delores O Clothing. Hayes Edmond yy 
He Fre ng & Love 
Edson Teddy Proper Care Assured. Herring Bill Kipp Libby 
Edwards Neely H P Kitter Joe 
DeMont Miss Edwards ‘Chas Storage System on Premises erman Prof Fate 
Rub Hildebrand Glori Kraft Joe 
Diehl Elva — Hinston Al Kubin Blanche 
Eldridge Alice 
Dingle Thomas We Hoffman Dave 
Dio Dato Frank Elvy Joe ear 4 Homer Frances L 
English Jack 
Dolores Mme > Z Howard Emily Lamont Laddie 
Epailly Jules Z 
Doaglas Chas Evans S Hyde Hilda Lane Ted 
Dooley J Francis Cel Stuyvesant 239 Wew Yorhif Hyland Mr & Mrs T Lanford & Fredrick 
Dove ak ON THIS SAME SPOT SINCE 1680 La 
Drexelius m agg te udson Luella sayden Harry 
Dryer & Dryer Farnum Grace Hunter Winnie Leach Hannah 


TWO 
“JAZZ-BOYS” 


FRANK 


and 


MILT 


Next Week (Aug. 18) 


This Week (Aug. 11) | 
KEITH’S ORPHEUM, B’KLYN. KEITH’S BUSHWICK, B’KLYN. 
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NEW LONDON AGENCY 


MANAGING 
DIRECTORS 


We Have Established Offices at Lancaster House, 
102, Charing Cross Road, 


London, W. C. 2 


FOR THE PURPOSE OF 


Promoting, Producing and Managing 


VAUDEVILLE ATTRACTIONS 


IN ENGLAND 
What we propose to do for the visiting Artist: 


WE BOOK YOU—WE MEET YOU ON ARRIVAL IN LONDON—ARRANGE HOTEL OR OTHER 
LIVING ACCOMMODATIONS FOR YOU—EDIT AND ANGLICIZE YOUR ACT. 


Mr. Joe Hayman is an author and producer of wide experience in Great Britain. 


Mr. Ben Beyer is a performer who has played in all parts of the world, a careful student of vaude- 
ville and is familiar with the requirements of the English market. Managers have confidence in our 
judgment and are willing to accept same. 


All you have to do is “make good,” and it is up to us to help you do it, which we propose to do. 
That’s why this Agency is going to be different. 


All acts known to us and personally seen by our Mr. Beyer on his recent trip to the United States 
communicate with us at once at the above address. 


PLEASE BEAR IN MIND—NO ACT IS TOO SMALL TO RECEIVE OUR 
CAREFUL AND PERSONAL ATTENTION. YOU MAY BE AN OPENING 
TURN TODAY, BUT NO ONE CAN FORESEE WHAT WILL HAPPEN TO- 
MORROW. NONE OF US WERE HEADLINERS WHEN WE STARTED—SOME 
OF US NEVER WILL BE, BUT THAT DOESN’T MATTER TO_ US. 
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REYNOLDS 
DONEGAN CO. 


At B. F. Keith’s Palace Theatre, Next Week (Aug. 18) 
The Novelty Sensation of the Entire Year. 


The last word 
last word in Dancing. 
last word in 
last word in Daring and Sensationalism. 
Gorgeous Costumes. 
Greatest and Most Expensive Millinery Display in America. 
Stagecraft and Showmanship. 


The 
The 
The 
The 
The 
The 


last word in 
last word in 
last word in 


in Class. 


Skating. 


With FOUR of the World’s GREATEST and INCOMPARABLE Stars, all in One Act. 


Direction, GLADYS F. BROWN, 


Wm. S. Hennessy Agency, Palace Theatre Bidg. 


Le Clair John 
Lee Sam 

Legeris Lee 
Lenore Jack 
Leonard Marie 
Leonard Mr F 
Leonard Eddie } 
Leonhardt Josephine 
Lewis Cleo 
Lewis Flo 
Lieblang Willle 
Lind Homer 
Lloyd Bessie 
Logan J 

Longo Francesso 
Lurayne Paulette 
Lorenberg Addie 
Lorenz Myrtle 
Largay & Snee 
Louie Jack 
Lovett Eddie 


M 
McKittrick G B 
McLeod Andy 
McNally Jas 
Mackx Harry 
faking Elsben 
Manly & Golden 
Martell Angeline 
Maxtiield 
Manit Bros 
Martin Mrs T R 
Martin Adeline 
Martyn Irene 
Marx Bros 
Mason & Gwynne 
May Evelyn C 
Mieidrom James 
Moffett Jack 
Montague Marceline 
Montenick Elsie 
Monte & Parti 
Moor Al 
Moore Geo 
Moore Bob 
Morey Joe 
Morgan Jim 
Morgan Kathleen 
Morgan Betty 
Morietta Helen 
Morley Lillian 
Morrell Maudie 
Morley Geo 
Morris Mrs J 
Morton Henry 
Morton Jack 
Mudge Leland 
Mullally Don 
Mullen & Coogan 
Mullin J W 
Murray Wm 
Myers Harry 
Myers Irene 
Myers Mr & Mrs J 
Muir Nellie 


N 
Neary & Miller 


Neff Ben 
Nelson Dus 
Newport Hal 
Newton Billie 
Newsome Chas 
Neville Jack 
Nixon Doc 
Noble Mrs B 
Noble & Brooks 
Dave 
Noraine Nada 
Nordstrom Clarence 
North Frank 
Norval Julie 
Norworth Jack 


Orthman Grace 
Orton Myren 
Osaki & Girlie 
Otto Ernest 
Owen Garry 


P 
Page Clay 
Paimer Bros 
Parrow Anne 
Patchett Miss 
Patterson K & M 
Peck Frank 
Perner Frances 
Perry Harry 
Peters Al 
Phillips Phil 
Phillips Robt 
Pierce Eddie 
Pierce Frederick 
Pickett & Plunkett 
Pitou Augustus 
Poole Norma 
Port & DeLacey 
Postley Louis 
Pryer A J 
Presburg Mr & Mrs 
Prevoust & Goulet 


Q 
Qualters Tot 
Quealy Harry 
Quenin Mrs L 


R 
Rafael Dave 
Raymond Edward 
Raynore Edythe 
Reavis Ruth 
Regay Pearl 
tiggs & Ryan 
Rome Al 
tozella Marie 
Rule & Rule 
Russell Bijou 
Russell Babe 


Sample Sammy 
Sandow Alma 
Sargent Betty 
Sargood 


Scherman E H 
Schreck Geo 
Sharpe Katherine 
Satchett Miss A 
Saxon Pauline 
Shannon John 
Shields Arthur 
Simmonds Bobbie 
Sinclair Ada 
Seeman Mr R 
Smth Marie 
Smith Wm D 
Smith Al 
Southern Tessie 
Spencer Margaret 
Spissel Emma 
Stern Anna 
Stork Frank 
Sutherland Roy 
Sweetie Polly 
Sydney Eleanor 


Talmadge Rae 
Taylor Chester 
Taylor Geo 
Terry Kate Gibson 
Thompsen L K 
Thorne Ruby 
Trevette 
Trevette Irene 
Tyler Adele 


Vv 
Valentine Gertrude 
Vanderpriece Wm 
Van Hoff Geo 
Vardeon Vera 
Verona Countess 
Vice Mrs Emily 
Vina Avelino 


Ww 
Waldi Frank 
Walker Frank 
Wallace Eugene 
Walsh Austin 
Ward Mrs F 


Ward Millicent 
Warde Sisters 
Warrington Babe 
Watts James 
Westfall Hugh 
Whelan John 
Whitefield Ann 
Whitehead Joe 
Wilhart Betty 
Williams Andy 
Williams Foster 
Williams Marie 
Wilson Lew 
Window Muriel 
Winkle Billy 
Woods Ralph 


Y 
Yaeger Marge 
Yamada Joe 
Yates Harold 
Yoder Gurwen 
Yoahida Eicho 
Young Beatrice 
Young Joe 
Young & Leondar 
Young Rod 
Young 
Yule Arthur 
Yvonne & C 


Z 
Zertho Mrs 
Zubn Billy 


Chicago Office 
Allen & Gray 
Bennett Charles 
Bernard Sis 
Cameron Catherine 
Daniels Susar 
Doss Billy 
Darling Tasie 
Flemen Wm 
Foose Anna 
Gibson Hardy 


Hill Emma Miller Elizabeth 
Henry Patriek Robinson Billie 
Kirk Ralph Stanley & Lea 


Bidelli Jack 
Saxon Tressa 
Tyler Adele 
Wilsen @ P 


ATLANTIC CITY. 
By CHAKLES SCHEUER. 

Mack Sennett Bathing Girls ¢reated a 
sensation on the Atlantic City beach last week 
with their one-piece bathing costumes, when 
they attempied to invade the surf irom the 
Cort on the Boardwalk where they were play- 
ing for Manager E. J. O'Keefe. ‘The entrance 
of the young women on the famous strand at 
the height of the bathing hour on Monday 
necessitated their withdrawal and the ‘up- 
Stitution of more decorous costumes for ‘he 
advertised daily bathing. 


Kale & Coyne 
Kelly Phil 
Kanight Frank 


_LaMert Sam 


Raymond Hitchcock will offer ‘‘Hitehy-Koo” 
at the Apollo Aug. 18, while the new Cort 
musical production, ‘Just a Minute,” will 
hold forth week of 25th. 


Week of Aug. 25, the first of the two weeks 
dropped from the originally booked eight of 
Woods openings at the Globe, has not been 
dGefiiiitely booked at this writing, but it is 
rumored that Al Jolson and Sinbad may re- 
turn that week. Jolson, who opened the Globe 
after its rebuilding at Easter time, has been 
spending much of his summer here, and has 
been a regular visitor at every opening ef 
the season. 


The presence of Will Deming in ‘Breakfast 
in Bed,’ and the also noted visitation of legal 
talent associated with the Actors’ Equity As- 
sociation, has given rise to rumors that some 
of the questions connected with that organi- 
zation have floated to the shore for settle- 
ment. 


WIRE OR 
WRITE 


AT LIBERTY 


ATTENTION, MR. MANAGER 


Do you realize what a good Advance Agent means to you? 
IT MEANS A LONG AND PROSPEROUS SEASON. 
HERE IS YOUR OPPORTUNITY 


A-NUMBER-1 AGENT 


Plenty of Personality; Young; Neat Appearing, and a Business Getter 
One Nighters a Specialty 
BEST OF REFERENCE 


WILLIAM McDONALD 


BEST REGARDS TO ALL MY HOUSE MANAGER FRIENDS 


1 
CAN FURNISH 


HOTEL MORELAND 
CLEVELAND, 


ALBANY. 


PROCTOR'S GRAND.—Vaudeville and pic- 
ures. 

&MPIRE.—Columbia burlesque season opened 
Monday, Aug. 11, with Arthur Pearson's “Step 
Lively Girls,” a brand new production. The 
attraction featuring Shorty McAllister, Harry 
T. Shannon, Catherine Crawford and Little 
Anna Propp has been in Albany for the past 
week putting on the finishing touches, 

PROCTOR'S LELAND.—Pictures, 

CLINTON SQUARE.—Pictures. 

REGENT.—Pictures. 


Florence Auer, leading woman with ‘Joseph 
and His Brethren,’ is passing the summer 
with her mother, Mrs. David Auer, in Madison 
avenue, Albany. 


BALTIMORE. 
By F. D. O'TOOLE, 

MARYLAND.—Vaudeville. Playing to large 
crowds ali summer. 

PALACE.—The singing of Grace Fletcher 
and Justine Grey share equal honors in win- 
ning the approval of the large audience which 
was on hand for the opening night of the new 


season. The attraction was the “Social 
Maids,” brimful of snap, pep and_ ginger. 
Florence Bennett as the leading woman of 
the “Shimmies” sings and dances cleverly. 
She has a way of shimmying at the most wun- 
expected moments and with an abandon that 


makes everyone take another look. Ben Small 
and Bluch Landolf, the comedians of the 
show, inject a great deal of life into their 
performances. The team work of the well 


Go Before Your Mirror! 


Lift Up One Side 
of your face 
Compare it with 
the other side. 
(Call, Write, or "Phone Knickerbocker 25) 


DR. PRATT Face Specialists 


Consultation Free 
40 WEST 34TH ST. 
Go through life with an attractive face 
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MUSIC PUBLISHERS 
DETROIT NEW YORK — CHICAGO 
| °° THE WONDERFUL FOX TROT BALLAD 
; ey THAT WE HAVE JUST PURCHASED FROM 
LEE S. ROBERTS COMPOSER OF “SMILES” 
REVER BLOWING BUBBLES 
A SENSATIONAL SONG HIT !! | 
ee 
” THE SONG THAT STARTED 
= : A NEW VOGUE IN BALLADS 
— ABEAUTIFUL ORIENTAL 
| T r EAST NUMBER ON THE HIGH 
ROAD TO POPULARITY 
3 * RELEASED THROUGH THE COURTESY 
a OF AL JOLSON-A SURE FIRE HIT ! 
YOURE STILL OLD SWEETHEART MINE 
‘at -——. THE NEW BALLAD SUCCESS BY THE WRITERS OF TILL WE MEET AGAIN | ) 
*> A BEAUTIFUL SENTIMENTAL ROMANTIC | 
oh meena IRISH BALLAD SUNG WITH TREMENDOUS 
* SUCCESS BY AL JOLSON BUT RELEASED FOR ALL 
THE BEST 12/8 BALLAD WE HAVE EVER HAD THE PLEASURE OF LISTENING TO aie 
EVERYTHING Professional Copies, Vocal Orchestrations, 
i. — READY FOR YOU Dance Orchestrations Ftc. 
‘ CALL AT ONE OF OUR OFFICES FOR A DEMONSTRATION-IF YOU CANT COME IN, WRITE FOR MATERIAL 
i —«— NEW YORK WASHINGTON TORONTO MINNEAPOLIS 
| ZiS W. 46™ ST. SI¥ and D. STS. 8. W. 127 YONGE ST. MUSIC DEPT. POWEBS MERCANTILE <0 
BROOKLYN PITTSBURG DETROLT PORTLAND ORE 
1) = 4 PROVIDENCE SAN FRANCISCO 
Te PHILADELPHIA ATLANTA CHICAGO KANSAS CITY 
a 3] SOUTH 9*¥ ST. 801 PLATIRON BLDc. 634 STATE LAKE BLDG. 1220 BROOKLYN AVE. — 
BALTIMORE 
MNUSIG DEPT. STEWART DRY GOODS Co. _ 
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; A Letter F An Artist To A Publisher 
(LE JONGLEUR SUPERBE) 
| An Im Elem 
n Important Element 
a sf in characterization 
HENRY CHESTEAFIELO. depends upon the 
actor’s dress. The} 
type may be a dig-| 
nified statesman, a 
conservative busi- 
ARVIRTS ness man or a fash-} 
220 West 46% Street jonable member of: 
i 
—7 Aug. 2, 1919. dress must in every 
case be precisely 
4g B. D. Nice & Co., appropriate. Mack, 
1544 Broadway, - the actors’ tailor, 
; New York City. has thus served an! 
apprenticeship in 
e 
: Gentlemen: producing the exact 
; type of clothing 
‘ Music is so essential to my required. He can 
satisfy YOU. 
act and when I get two numbers like "Tents 
of Arabs" and "Romance" I think I ought Ready to Wear or 
* 
Made to Measure 
to write you a word of praise. ; 
I 9 
can t say more than they are Ik S 
wonderful. Thanking you for submitting 
| 1582-1584 Broad 
them to me. roadway 
Opp. Strand Theatre 
Best wishes, S 
722-724 Seventh Ave. 
Yours very truly, Opp. Columbia Theatre 
telegram received yetserday by Manager 
P Charles E. Ford, from Joseph Hart, of New 
York, manager of the company. Mr. Hart 
wired Mr. Ford that the members of his com- 
pany are members of the union and will play 
all the week’s performance in Baltimore, as 
sanctioned by their union cards. 
Plans for a new theatre on Lexington street, 
: = to cost about $1,500,000, were ann today 
by the promoters who represent the same in- 
ee avl terests as control the New Theatre and the 
Garden Theatre. The anouncement was made 
possible by the closing of the deal for the last 
piece of property needed which has held up the 
. & C M * P bli h 15. B d project for some time. Incorporation pase 
for the Century Theatre Co. were filed wit 
B. D. Nice Oo. usic Publishers 44 Broadway ie century theatre Co. ‘were fe 
The incorporators are Charles E. White- 
hurst, F. William Bolgiano and H. Weoster 
Smith, and the capitalization as set forth in 
mn 7 , the charter is to be $600,000 8 per cent. pre- 
trained and well costumed chorus is notable to pick out a neater all around bill than the FOLLY.—This house has been playing to : ‘ 
here where such a thing happens usually but management offers this week. The bill in- smal! burlesque crowds all summer, but still Seeres — ay $10,000 common stock of no 
once or twice a season. cludes Adelaide and Hughes in Dance Ro- keeps open. How do they do it? The Jolly that the 
GARDEN.—Entertainment in its lightest manece,’’ the younger brother and sister, ac- Maids Co. is the attraction in a musical one about $250,- 
vein is the spirit of this week’s bill. Ethel cording to the signs out front of the big time comedy call the ‘‘Mustard Kings.” oO an that the uttstne pn a erected will 
Clayton, assisted by Jack Holt, in “A Sport- stars; Charles Deland and Co. in “Back to VICTORIA.—Nazimova in “The Red Lan- cost about $1 000.000, exclusive of decorations 
ing Chance,” an adaptation of Roger Hart- Buffalo,” a comic skit; Neil McKinley, come- tern” is the main attraction. On the vaude- fittings ferme 
man’s “Impulses,’”’ features in a near comedy, dian; Caplane and Wells, jugglers; and Ford ville portion are Morgan and Gates, Arthur this thas 
with a Vitagraph film followed close. On the and Goodridge in a number of songs and Stone, the blind pianist, Nestor and Vincent. teas tine nomial rd 5% 44 Ganectas 
vaudeville portion, Ethel Rose and Co. in a snappy dialog. PARKWAY.—tThe film adaptation of “Up- The plans as cutiiaed will make the theatre 
condensation of “The Three Twins,” get GAYETY.—tThis house opened its season stairs and Down” will be here all week. son ae inowen in the country 
across some good songs and dances. Mr. and Saturday with “The Girls from the Follies,’ NEW.—Dustin Farnum will be here for the Sua cinta Ghontte al ta of ine ey 
Mrs. Norcrosse portray comedy of several and made an exceptional hit with the first first part of the week in “A Man’s Fight. outanin or laos A cannes of 3.750 
decades ago, and William Smythe and Co. en- nighters. One pleasing feature is that the P x i The plans eall for a reer Poontne ‘over a 
deavor to show humor in its latest’ form. Also whole thing is new—scenes, songs and dances, The opening of Ford’s Monday, Boys buildin that accommodate 2 500 
on the bill are Reddington and Grant and Sey- and most of the faces from its last time here. Will Be Boys,” will mark the beginning of ereons ven o total seating capacity of 
mour and Mann. Elsie Donnely is the star and carries off all the season, will not be affected by the actors , 250 for bott audttertams. “This it 1m said is 
HIPPODROME.—It would be a hard thing the singing honors. strike now on in New York, according to a dared a é ‘ , y Wes 


PHOTOS size, 8x10—For $ 
THEATRICAL or SCREEN PLAYERS 
We employ no agents to annoy you. The quality of our work is our recommendation. 
DELACROIX Studio—1465 Broadway, Cor. 42nd Street 


a larger seating capacity than can be found in 
any other theatre in the country, even sur- 
passing the Hippodrome in New York. 

The theatres, for there will be two really, 
the upper and lower auditoriums, will be 
equipped for any kind of a theatrical per- 
formance, but the local popularity of vaudeville 
will probably limit the productions to that 
class of shows. 


Plans have also just been completed for the 
erection of another large motion picture house 
in this city to be located at Milton avenue and 
Hoffman street. The names of the parties 
backing the project have not yet been an- 
nounced. The theatre is to have a frontage of 
56 feet on Milton avenue and a depth on Hoff- 
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H iT Hear the mu-sic play-ing an old fam-il-iar strain, Dix - ie-land is say - ing‘‘Come back to me er ig AM 


traly inspired Back where glan-ces and fond ro~-man-ces are ming-1ea with per-fume of - es; 
that this unusual | 


A 


no Plugging” 4 
|. to put it over: 


Mem - or - ies are turn-ing to days of long a - go, And your heart is yearn-ing for one you used to know; 


A> 


_ Way down yon- der, a - gain you wan-der, It’s all a Ken-tuck - y. 
x x 
Sweet mem - Fy girl. Sweet - heart of = 
3 
Some - times when I’m lone-ly and _ blue, No one will do, No one but you, dear, Your | | 
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PROF. COPY AnD ORCHESTRATION 


| 

oi 
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WILL ALSO FURNISH SPECIAL ARR. “Kiss -me”.. then in fan - cy I seem, @ With my Ken- tuck - y 
FOR DUO-TRIO or — Copyright MCMXVIII by Jos. W.Stern & Co. New Yours 
LEADERS:- 
DANCE ORCHESTRATION 
FULL BRASS BAND 50¢ 


British Copyright Secured 


18! st 226 W. 461 ST. NEW YORK ST. cance 


Garne 


WALTZ SONG BY me 
& D. ONIVAS \ 
ky PRANK HoWAPREN 
| 
| 
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PRODUCTION 


MANAGERS 


WHILE THE IRON IS HOT 


THE WONDERFUL BALLAD-FOX TROT 


“IN YOUR 


A Positive Hit, succeeding our Song Sensations, 


“SMILES” and “TELL ME” 


= 


RICHMOND 
145 West45"st. 
| NEW YORK 


J. J. ROBBINS, Gen. Mgr. 


Who Will Be the First Production Manager to Interpolate 


“IN YOUR ARMS” 


man street of 150 feet and will be modern in 
every respect. 


Charles Nolte, manager of the Belnord and 
Alladin theatres, which are controlled by the 
Greater Theatres Company, announced today 
that his company had bought the Belnord The- 
atre and the adjoining property for $20,000. 
The property, which covers about 75 by 150 
feet, will be improved with another new mov- 
ing picture theatre. The building is to cost 
in the neighborhood of $60,000. 


BOSTON. 
By LEN LIBBEY. 
ORPHEUM-LOEW. — Pictures and vaude- 
ville. 
BOSTON.—Picture and vaudeville. 
BIJOU.—Pictures and songs. 
BOWDOIN.—Pictures and vaudeville. 


P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 


Productions of Distinction 
(P. DODD ACKERMAN, Designer) 
STUDIO: 140 WEST 39th STREET 
NEW YORK CITY 


Phone: Greeley 30095 


8 to 16 
Weeks firm. 


CONTRACTS FOR Nothing too 
FRANCE 


APPLY TO 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS 
NOUVEAU CIRQUE, PARIS 


big!!! 


SCOLLAY OLYMPIA.—Second week, using 
feature film, ‘‘Bill Apperson’s Boy.” 

GORDON’S OLYMPIA. — “Yvonne from 
Paris,”’ feature film; also vaudeville. 

GORDON’S CENTRAL SQUARE. — Bond 
Wilson Co., Gomme and Albert, Boothby and 
Everdean, Andre Sisters, Toole and Stockton’s 
Trained Dogs; feature film. 

ST. JAMES.—Vaudeville and pictures. 

GLOBE, STRAND, FENWAY, EXETER 
STREET, MODERN, BEACON, COLUMBIA, 
FRANKLIN PARK.—Pictures. 

SHUBERT.—Dark. 

MAJESTIC.— Third week of 
Goods,” film. 

WILBUR.—Fourth week of “Oh, My Dear,” 
bids fair to have a long run. 

PLYMOUTH.—“Adele,” musical show, never 
here before and now being presented by the 
stock musical company. 

TREMONT.—Second week of ‘‘See-Saw,” Sav- 
age musical comedy, which got away to a good 
start. 

PARK SQUARE.—Opened’ Tuesday with a 
new show, “Buddies.” 

CASINO.—Opened Saturday with James E. 
Cooper’s “‘Sightseers.” 

TREMONT TEMPLE.—Another week of 
Mary Pickford in “Daddy Long Legs’’; trans- 
ferred here from the Tremont; pulling big with 
two shows a day. 


“Damaged 


NORUMBEGA PARK.—Stock company 
“Lena Rivers” this week. 


It appears that the season of 1919-1920 will 
be in full swing here soon. The Wilbur, Tre- 
mont and Park Square are already open, and 
the shows for the Plymouth and the Hollis 
have been announced. Nothing has been an- 
nounced as yet for the Majestic when the 
film season ends there. For a while musical 
shows will have the choice, as is nearly 
always the case at the start of the season. 


The burlesque season got under way here 
Saturday, when Charlie Walctron opened his 
Casino. The Howard and the Gayety will fol- 
low soon. Extensive alterations and renova- 
tions has been done on this Jast-named house 
while it was dark. 


Thomas D. Soriero, manager of the Park 
for the last four years and a half, has resigned 
because the theatre is changing hands. He was 
connected with the Keith interests in Provi- 
dence before coming here and launched the 
first film house in that city about 15 years 
ago. He also introduced some novel ideas 
while manager of the Park. 


The first “‘super-film” that will appear at 


the Park under the new policy will be “The 
Miracle Man,” opening there Labor Day. L. 
Thompson is here from the New York office 
of the Paramount-Artcraft Company and he, 
with John T. McConville, will exploit the film 
and those that follow. 


Rehearsals for the winter season will soon 
start at the Copley Theatre, the home of the 
Jewett Players. Nicholas Joy will have charge 
of matters. 


At the close of his season Manager Carl 
Hunt, connected with the Plymouth as a man- 
ager for the Shubert interests and who leased 
the house for the summer months for the 
presentation of revivals of musical shows, ex- 
presses himself as satisfied with the experi- 
ment. He had many obstacles to overcome, 
the idea being a new one here, but he met 
with fair success. Lack of opportunity to 
rehearse the company, outside of the principals, 
was one of the handicaps. 


Leo Christian, for the past 17 years asso- 
ciated with B. F. Keith’s new theatre, is slated 
for apparent success as manager of the new 
Park, resigning his position as assistant man- 
ager of Keith's. This acquisition of the new 
Park gives Sam Pinanski four picture houses 
in Boston, 7 there is no .evidence that he 


CALL CALL 


BEN BERNARD 


Producer and Stage Director 


MANAGERS DESIRING DANCING 
AND NOVELTY NUMBERS 
With Pep and a Punch, and Proper Stage Direction 
Call, Write or Wire 


PONTIAC HOTEL 


52nd Street and Broadway, N. Y. C. 
Clreie 940-2968 


SOMETHING NEW SCENERY 


* BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


Our new factory and artists are at your service 


245 West 46th Street, New York City. 


DROPS AND FULL STAGE SETTINGS 


We offer for rent or sale brand new settings and drops in the latest 


and most gorgeous designs in painted draperies. 
100 new sets and Ideas. Let us submit same for your approval. 


(V. LEWIS, Mgr.) 


Phone Bryant 9448 
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VARIETY 


| ALMOST EVERY SINGING ARTIST IN THE PROFESSION SANG IRVING BERLIN'S 


The a That Rocked My Cradle 
- Rules My Heart By IRVING BERLIN 


Moderato VOICE con espress, 


nf) 
HowcanI ev-er 
Close by myside you 
pay the debt I Mother , 0” mine» Mother 
stand whateer be tide Mother 'o? mine, Mother 0? 
ee. What isthere I could ev-er do to show you __ 
Howcan cometo harmwithyoube-side me —— 
te 


Mother 0’ mine. 


— Howmuch I love you 
Moth-er 0? mine. 


— Ev-er to guide me 


| Pe 
I kiss the hand, the wrinkled hand ‘that rocked my 
| i — 
- n ba-by 'A mem-ry  lin-gers of by-gone 
ears Whengentle fip- woulddry my tears Her face will 
ev-er be my pore ing light Al 4 Shell whisper ten-der-ly “‘Turn to the 


No harm can to by day or For the 


T 
hand thatrockedmy cradle rules my heart. I kissthe heart.____ 


Copyright 1919 by Irving Berlin Inc. 1587 Broadway N.Y. 
International Copyright Secured All Rights Reserved 


ofs 


IRVING BERLIN, 


“WHEN I LEAVE THE WORLD BEHIND” and **WHEN I LOST YOU” a 
o IRVING BERLIN says: o 
THIS IS THE BEST BALLAD I HAVE EVER WRITTEN t 
One 
the 
Beautiful 
Sing Poem 
| this by 
Gem -Bibo 
BERLIN, Inc., 1587 Broadway, New 
TELEPHONE BRYANT 2093 
CHICAGO OFFICE: GRAND OPERA HOUSE BLDG. { 
3 MAX WINSLOW, Vice-President | SAUL BORNSTEIN, Secy. Treas. 


VARIETY 


A NEW VARIETY COMEDY ACT 


WILL 
ARMSTRONG 


Assisted by 


MISS MAUDIE SMITH 


Presenting 


$10,000 ANKLE” 


A Tremendous Laughing Hit—A Clever Comedian 
Pretty Girl—Funny Act—Original Material. 


Creator of “The Baggage Man” 
Representative, SAMUEL BAERWITZ 


COSTUMES 


137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 


BUFFALO. 
By SIDNEY BURTON. 
The Gayety opened Saturday to capacity 
with the “Bostonians.” The Academy opening 
is scheduled for Aug. 25. 


Danny Meyers, publicity man for the Gay- 
ety here when it opened several years ago, re- 
turned to Buffalo last week, and will handle 
all the publicity for the new Academy. Danny 
is one of the snappiest publicity men on the 
map. 


Irene and Bill Telaak, who claim to be the- 
atrical folk, broke into a column of print in 
the local papers this week by reason of a new 
baby grip invented by Father Bill in which to 
transport the team’s baby, Jean. The con- 
traption is a white cage with a leather handle 
in which the baby reposes. When the parents 
are at the theatre the child lies in the cage 
which is suspended off stage. 


The death of Mrs. EB. A. Eberle in Chatham 
on Sunday, after a brief illness, brings back 
memories of many stage successes. Mrs. 
Eberle was 78 years old and was associated 
with the stage for over 60 years. Her last 
appearance was as Aunt March in ‘Little 
Women.”’ Her body was interned at Red Hook, 
sons. 


She is survived by a daughter and two 


The Realart Picture Corporation has opened 
a branch office at 221 Franklin street under 
the management of Henry E. Wilkinson, who 
recently was manager of the Ellen Terry The- 
atre. 


August Belmont, of New York, was granted 
permission by Judge Laing last week to ex- 
amine the books of the Sattler Theatre Cor- 
poration, owned by John G. Sattler, a Buffalo 
real estate operator. When Sattler bought the 
old Kenilworth race track from Belmont sev- 
eral years ago, the theatre figured on the deal. 


LO! 


Complete stock. 


ALLAH brings light in darkness! 
A long-needed Broadway want. »@ 
A Drug-Store with courteous service and 


WINTER GARDEN BUILDING 
M. PAUL (DOC) GORDON 
(formerly of Boyer’s) 


Complete Line of Make-Up and Accessories 
MAIL ORDERS RECEIVE PROMPT ATTENTION 


\ 
GUS HILL’S MINSTRELS 
A | 
; DID YOU SEE ’EM? HAVE YOU HEARD ’EM? THEY’RE A RIOT! 
i WONDERFUL SHOW! MARVELOUS MUSIC! | 
AGAIN THE MINSTREL KING SCORES A SONG TRIUMPH! 
' HERE ARE SOME THE Y’RE IN THE CAST 
“SOMEDAY YOU'LL WANT ME BACK” 
“BLUES” (My Naughty Sweetie Gives 
cium ME WHEN YOU. STERN’S BOBBIE WESTON 
' ae BUSINESS BUT MY LEE EDMONDS 
1D SEE” (Shimmie Fox Tro 
“> AHJAMAH” HERBERT WILLISON 
“HIMALAYA” : HITS e JACK KENNEDY | 
“KINKY KOO” 
“IDA-TISHOMINGO & INDIANOLA” one’s harmony EDDIE BRADY 
sean ALL PUBLISHED EXCLUSIVELY BY +a 
CHICAGO, ALL. r NEW YORK 
BOSTON 2 | @ 226 WEST 46th ST. 
181 TREMONT ST. 102-4 West 38th Street, New York Opposite New N. A. 
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Absolutely, Positively Marvelous 


GET ABOARD—SAIL INTO A BIG HIT 
THE ONLY SONG OF iTS KIND ON THE MARKET 


By KENDIS & BROCKMAN, Writers of 
“’M FOREVER BLOWING BUBBLES” 


KENDIS-BROCKMAN MUSIC Inc. 


145 West 4Sth Street New York City 
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VARIETY 


E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


Keith’s Vaudeville Exchange 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


Marcus Loew’s B.S.MOSS 
Enterprises 


General Executive Offices ee 
Putnam Building, Times Square 


M. D. SIMMONS, General Booking Manager 
New York 


General Executive Offices 
JOSEPH M. SCHENCK 


110-112-114 WEST FORTY-SECOND ST. 
General Manager 


J. H. LUBIN 


Booking Manager 
Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 
Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 


Artists can book direct by addressing S. K. HODGDON 


Feiber Shea 


1493 Broadway 
(Putnam Building) 


New York City 


ARTHUR J. HORWITZ--LEE KRAUS, Inc. 


CHICAGO BOOKING NEW YORK 
Loop End Bldg. . Putnam Bldg. 
177 State EAST AND WEST de 


1493 Broadway 


The Western Vaudeville 
BERT LEVEY CIRCUIT Managers’ Association 


VAUDEVILLE THEATRES MORT SINGER, General Manager TOM CARMODY, Booking Manager 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


Now Belmont contends that the theatre’s earn- 


and N. Vaudeville the besks the in- Harry Rickard Tivoli Theatres, AUST RALIA 


come and running expenses of the corporation. 
Governing Director: BEN J. FULLER 4 . 


BOOKINGS ARRANGED DENVER. HUGH D. McINTOSH, Governor Director 

For all sailings from San Francisco and Vancouver By EDWARD C. DAY. Registered Cable Address: “‘HUGHMAC,” Sydney Head Office: TIVOLI THEATRE, Sydney, Australla 
Agents: The receivership hearing scheduled t 

Wistern up in Littleton, Cok. courts American Representative NORMAN JEFFERIES feat Estate trust Bidg., Philadelphia 


forestalled by the action of the National 
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if your ‘an “honest: to-goodness live and of weeding. out Re soft 
your programme, glance at our collection of | result- etters rs and anemee them in your act. 


Genuine 


t 


“ELIE A 


3 


DIDN’T WANT WHEN YOU HAD 
(Why Do You .Want Me Now) | 
A powerful sob ballad—Tremendously appealing. Re¥ives Memories. Genuine Music. Sensationa! | 
Male or Female or Sister Versions Now Ready 4 
| (My Naughty Sweetie Gives To Me) | 
Colorful, Tuneful. Snappy. A 
If your feet dun’t respond—they re artificial. 4 
Orch.-in Double and Single Patter Choruses Now Heady 
Here’s a Jewei of a Song That Sparkles witn Harm ony —Punch—Appeal: A hit without an equa! E 
| 7 Fits any spot i the act instantly. Orch. in F, G, A®, B' 
“SIPPIN’ CIDER THRU’ 
| A Whirlwind Comedy Lisping Song. A Prohibition Riot That Sets Them All Laughing. Successor to a 
| Oh) Helen? Fatty Arbuckle Likes It! Everybody Likes It! You’ll Like It! i 
Orch in EY, F. ¢ | ais Double and Single Versions and Patter Chorus Now Ready if 
“WHY THEY CALL THEM WILD. 
| Can't Be Beat ior Opening or Closing Numver—Si.» Exira Choruses—A Continuous Batch of Laughs. q 
Makes ‘Em Friendly Instantly. 
 ATRIO™ SOLIDLY BOOKED OVER THE BIG TIME—GET ABOARD ! 
WAIT AND SEE TEARS AND LOVE KENTUCKY DREAM a 
WALUZ GALLAL SENSATIONAL BALLAD HIGH-CLASS WALTZ-SON( 
brimftu: of Sentimen Romantic—Appealing-— An Effective Number— 
Deliciously Inviting sure io Please All. Encore Guaranteed. 
Orch in Bi _Orch. in Eb, D Orch. in 1 | uf 
226 WEST 46TH. STREET i 
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_ ) Shipping and American ames Madison’s Address 
: : GORRINGE S News Agency, Ltd., Ja Aug. 31st will be Flatiron Building, 


THE LARGEST THEATRICAL SHOE 
MANUFACTURERS INTHE WORLD, 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 


1554 BROADWAY ar 46" ST. 
STATE & MONROE STS. 


AGO 


Guerrini & Co. 


The Leading and Largest 
Accordion 


Factory 
In the United States 
The only Factory that makes 
omy set of Reeds, made by 
hand. 
277-279 Columbus Ave. 
San Francisco, 


a 


Beautify Your Face 


et look d to make . Many 
have obtained and 
better parts by having me cor- 
rest their teatural impertections and re- 
move biemishes. Consultation free. Fees 
reasonable. 


F. E. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 
(Opp. Waldorf) 


Phone: Gerrard 7417 
Artistes! 


TO CLIENTS.-—I beg 
between Mr. W. B. Daw and myself having been 


fore. Yours faithfully, 


17, Green St., Leicester Sq., W. C. 2, London 


Don’t forget Frank. Passports, Passages. 
Personal Attention given to all who wish to travel. 
Largest selection of American Periodicals in London. 
to take this opportunity of advising you that the partnership 


business formerly known as Daw’s Steamship Agency at the old address as a 

The booklet of passages—especially theatrical—baggage forwarding, care of mail, 

and foreign money exchange departments will be carried on as efficiently as hereto- 
FRANK GORRINGE. 


Cable: Frankoge, London 


dissolved, I am carrying on the 
bove., 


544 Market St., San Francisco. 
MY NEW YORK OFFICE OPEN THE 
YEAR ROUND 


36 West Randolph St. 


THEATRICAL GOSTUMES 
Evening Gowns—Street Costumes 
Lingerie and Hats 
SKETCHES FURNISHED 


CHICAGO, ILL. 
Phone: Randolph 1720 


IRENE DUBU 
HAZEL RAN 


HAZEL’RENE 


HATS GOWNS COSTUMES 
306-308 State-Lake Building Chitago. 
wet Fermerly with 


Tel: Cent. 1890 


Edith Strickland 


very full; arrange early. 


ARE YOU GOING TO EUROPE? 


Steamship Accommodations arranged on all Lines, at Main Office Prices. Boats are 
Foreign Money bought and sold. 
PAUL TAUSIG & SON, 104 East 14th St., New York. 


Phone: Stuyvesant 6136-6137. 


Liberty Bonds bought pe sold. 


REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. MSxternal. 


‘or men and wi 
; sample, 10c CURRIE. & POURRIE, 
Y.—Phone: 


2 Avenus.G, Brooklyn, N 


Principals, Acts, Chorus Girls 
For New York productions, road shows and cabarets. 


See LILLIAN BRADLEY, Suite 536, Knickerbocker Theatre Bldg., 
116 West 39th St.—Phone: Greeley 1693 


($30 to $50 weekly) 


SCENERY 


OF ALL KINDS—FOR ALL OCCASIONS 

American Velvet Scenic Studio 

i 407 Gaiety Theatre Bidg. New York 
Phene: Bryant 8403 

BE. A. PRICE, Manager 


Rogers-isms 
The Cowboy Philosopher 


on the Peace Conference 
By WILL ROGERS 
60c 


“You can’t tell war frem 
peace without this book.” 
HARPER & BROTHERS 
Established 1817 NEW YORK 


hone: Bryant 6498 


HARRY WOODLE 


uys—Sells—Bullds 
At 308 West” 47th Street, New York City 
EVERYTHING ELECTRICAL 
For DRAMATIC, MUSICAL, BURLESQUE, 
VAUDEVILLE, CABARET, MOVING 
PICTURES, STOCK and 


STAGE LIGHTING 


Special Notice Tab People 


I am arranging three 18-people shows; open 
Aug. 25; rehearsals here Want six sister acts, 
six song and dance or sketch teams, six novelty 
teams, specialty people, chorns girls: verv little 
chorus work; three changes per week; can keep 


some people working during rehearsal. 
JOHN T. McCASLIN 


Baltimore Theatrical Exchange 
123 E. Baltimore St., Baltimore, Md. 


Let Us Prove It Is Best 


Send for Price List po Color Care 


New York City 


113 West 48th Street 


Film corporation in filing a bankruptcy plea 
in the United States District Court The com- 
pany lists its liabilities at $18,197, and its 
asset at $51,537, whic h sum includes real 


estate scheduled at $42 £20. 
the bankruptcy proce ‘eedings 


No resistance to 
is contemplated. 

The Broadway will 1919-20 gsea- 
son Aug. 18, with Juian Eltinge Aug. 25 
Ruth Chatterton will appear in ‘The Merry 
Month of May.” Sept. 1, Henry Miller and 
Blanche Bates will be the attraction § in 
*“Moliere.”” This will be followed by the 
comedy “Tea for Three,” featuring Arthur 
Byhon, Frederick Perry a Elsa Ryan. 


reopen its 


H: HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


WIG 


our own hair. 


For Women 


Direct from Manufacturer 


Made to your own measurement of natural Human Hair—straight, 
wavy or erimpy, as desired. Can be combed and dressed the same as 
Can also be worn for street wear. 

always have on hand 406 to 500 wigs in standard colors and sizes 
and can fill rush orders immediately. 

Also complete line of Switches, Transformations, Curis, etc. Call and see them. 


Free Catalog sent to out-of-town patrons. 


ALEX. MARKS, 662 W. 8th Ave., at 42nd St., N. Y. 


Open Daiiy—9 to 6 P. M. (Closed Saturdays) 


E. Galizi & Bro. 


215 Canal Street 
. City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a 

Second Hand Innovatien and Fibre Wardens 
Trunks, $10 and $15. A few extra large Prep- 
erty Trunks, Also old Tayler and Bal Tranks. 
Parlor Fleor,.28 West 31st St., New York City 


EMPIRE 
SHOE 


707 EIGHTH AVE., AT 44th 8ST. 
NEW YORK CITY 


Short Vamp Specialists 


We Fit Entire Companies 


Mail orders given prompt attention 
Write for Price List 


BREAK YOUR JUMP | 
Write VICTORIA | 


ROCHESTER: 


AT LIBERTY—TOP TENOR 


with big B-flat. Wants to join big time act now work- 


ing or having contracts. Do any character, feature, 
nance and Scotch. Mention all in first letter. 
ARRY BALL 


Care VARIETY, Chicago, III. 


Address 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


VARIETY, New York 


Headed by the Marion Morgan 
tative dancers, the first bill of the 
season started at the Orpheum Tuescay. 


Enroute to New Mexico, Mrs. 
who has played 
man and Mrs. Otis 
Denver to meet old friends. 
when the Scott-Saxton College of 
art was flourishing here, Mrs. 
member of the faculty. 


Skinner, 


George Papini, manager of the 
Albuquerque, N. Mex 


of the 


internre-. 


autumn 


Ida Serven, 
in companies with Joe New- 
stopped off in the 
Thirty years ago, 
Dramatic 
Serven was a 


Pastime, 
, visited the office here 
Fox Film Corporation and perfected a 

E 


members of the Denham Stock company, have 


signed with the Art-O-Graf company 
play parts in the new fiim to be ‘° 
Steamboat Springs, Col. 

O. F. Woody, former 


‘shot’ 


has been 
Realart company. 


By JACOB SMITH. 

Richard Carle, in ‘“‘Sunshine,”’ 
Garrick for week of Aug. 17. 
Detroit Opera House, on the Campus, 
known as the Shubert-Detroit Theatre. 


program for the balance of the year. H SP 
Sherman, of the Bee Theatre, Albuquerque, confusing with the New Detroit Opera House, 
was also a visitor along film row. which plays the K. & E. attractions. The 
7 regular season at the Shubert-Detroit will be 
With vaudeville as the attraction, the Tabor Aug. 31, when a musical show, “Rose of 
will reopen Aug. 31. The management has al- China,” opens a seven-clay engagement. This 
ready started an advertising campaign. will be followed Sept. 7 with “‘Nothing but 
Love,’’ another musical production; Sept. 
comes ‘‘Good Morning, Judge”; then, Sept. 28, 
The Fox exchange manager here is send- “Tumble In’; Oct. 12, “‘Sometime’’; Oct. 
ing out letters to exhibitors to advise them Bertha Kalich, in ‘The Riddle: Woman’; Oct. 
that after Aug. 18 all standing orders for 26, “Chu Chin Chow” for one week, and Nov. 
advertising matter will be abolished. 2, the San Carlo Opera Co. As last year, the 
Shubert-Detroit will be open Sunday nights. 
Claire Hatton and F. H. Gallagher, former 


and will 


manager of the Den- 
ver offices of the Select Pictures corporation, 
appointed Los Angeles manager for 


opens at the 
Next season the 
is to be 
This 
is a splendid idea as its present name is most 


“Wire Collect” 


for ARRANGING and in addi- 
tion to service you secure this 
stamp on your music which 
means a ict. Ask the acts who 
have It now. 

L. L. VosBurgh, Mgr. 

306 Gaiety Building 
New Yerk City 


COMIC WANTED 


HAZEL HAND, now playing Keith Circuit with 
Chester Spencer (Spencer and Williams) has recog- 
nized big time vehicle. Will furnish the act, all 
props, ete., and BOOKINGS, and will SPLIT 50-50 
with recognized comedian of abilty 

Mr. Spencer rejoins his wife, Lola Williams, 
now fully recovered, in a brand new act. 


COMEDIANS 


Address MISS HAZEL HAND 
Care VARIETY, New York 


Cc. 8S. MONTAYNE 
Writer for Vaudeville 
Acts for Stever and Lovejoy, Jess Martin, 
nett, That Girl Trio, and others. By appointment. 
851 West 18lst St., New York 
4 Tel. St. Nicholas 9914 


Larry Ben- 


the show business by past performances. ‘“Til- 
lie’s Punctured Romance” at the time of its 
release a few years ago played every house 
in Detroit, was revived at the Opera House on 
the Campus, Sunday, Aug. 10, and at 25, 35 and 
40-cent prices, including war tax, did a gross 
business of $1,406. The picture will remain 


There is no such thing any more as doping 


EVERY TUESDAY IN NEW YORK 
[Nete NEW PERMANENT ADDRESS, 162 West Street 


there for several weeks. 


PHILADELPHIA—9¢8 Walnut Street 


We SHOES w 
3 
Greatest Professional 
f 119 West 42nd Street; N. Y. C. 
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DESIRING BOOKINGS 


the Principal British and European Circuits 
: ARE ADVISED THAT 


OF THE LEADING BRITISH AGENCY 


Will Arrive in New York About August 25, 


AND WILL BE LOCATED AT THE OFFICE OF 
HIS FIRM’S AMERICAN REPRESENTATIVE: 


HARRY FITZGERALD, Palace Theatre Building 


Mr. Edelsten will be authorized to issue guaranteed contracts for approved acts and 
will give expert advice as to details of Income Tax, etc. 


Any reputable artists desiring the very best management for their European dates 
are accordingly requested to communicate to Mr. Edelsten at the above address. 


GIVE PARTICULARS OF FOUR WEEKS’ ROUTE 
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MIND READING.” 


Then get BILLY HART and his “CIRCUS GIRLS” 


FOUR YOUN G, PRETTY GIRLS Ali performers—with new, beautiful costumes, special scenery, etc. 
EVELYN and FLORENCE DEFOREST 4 CLEVER SISTER TEAM WITH VOICES 
MISS BETTY DENINSON— T#He Petite LITTLE DANCER, AND 


See the “Miniature Circus Parade,” the “Slide for Life,” “Mys- 
terious La Rosa,” “The Mosquito Crusher,” “Fly Killer,” and 
BILLY HART’S “ORIGINAL FUNNY SECOND SIGHT AND 


Open August 18th, KEITH’S Southern Time 


You want the different-from-all-other-girl Acts? 


ASTHE ‘*JAPANESE WONDER” 


All for the one price of admission on Keith Circuit: Nineteen 
minutes of laughter 4nd applause. Watch the papers. 


BILLY HART, Sole Owner and Manager 


HEADQUARTERS, N. V. A., 229 West 46th St., New York City 
Arranged by Mr. Jules Delmar 


HELEN MURPHY 


On 34th Street 
A. RATKOWSKY, Inc. 


The Old-Fashioned Furriers 


FURS 


Advance Models 


Coatees, Stoles, Scarfs, and Novelty Fur 
Pieces that are the very latest in fashion, 
All are offered at the price you would 
have to pay wholesale. We manufacture 
our own models and abolish the whole- 
sale and retail profit. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Stored, Repaired 
and Remodeled 


Al Green, orchestra leacer at the Temple 
Theatre for 25 years, will remember his last 
night, Sunday, Aug. 10. Each artist presented 
Al with an autographed photograph or a box 
of smokes, while Gene Greene went a bit 
further than the rest by making a curtain 
speech wishing him ‘‘success” in the big city, 
for which place Al left Monday. 


Detroit union picture operators are notifying 
theatre owners and managers that a wage 
increase of 25 per cent. will be omeettee 
Sept. 1. 


At the photoplay houses: “A Social Exile’ 
(Paramount), at the Madison; “Better Times” 
(Exhibitors Mutual), at. the Adams; ‘“Man’s 
Desire” (Exhibitors Mutual), at the Washing- 
ton; “Girls” (Paramount), at the Majestic, 
and “Bill Henry’ ’(Paramount), at the Broad- 


way-Strand. 


J. O. Brooks, former manager of the Liberty, 
Camp Custer, Mich., has been given his dis- 


KEITH’S.—Summer vaudeville. 
RIALTO.—Vaudeville and pictures. 
GAYETY.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


The Park opened Monday for burlesque, after 
having been ciosed for two months. G. Everett 
meg is the new lessee and manager of the 

ark. 


RT FURNITURE 


AT VERY LOW PRICE 

OR a quarter of a century we have 

been recognized primarily for the 

great beauty of our furniture de- 
signs—and for the very low prices we 
offer, because of our location out of the 
high rent zone. We cater especially to 
members of the profession. 


Liberty Loan Bonds Accepted at Full 
Face Value 


APARTMENT 
Rich Perlod Furniture 


George Somnes, of the Stuart Walker Com- 
pany, has been engaged as professional direc- 
tor of the Little Theatre Society of In- 
dianapolis. 


Articles of incorporation have been filed by 
the Ohio Amusement Co. of Indianapolis. The 
company will operate the new Ohio picture 
theatre at 42 West Ohio street. Frank J. 
Rembusch, John R. Welch and David A. Coul- 
ter are directors. 


A 3-ROOM APARTMENT 
$325 V 


of all Period Furniture... The Roy-Lite Corporation, a $4,000,000 con- 


cern, of Nashville, has filed suit for specific 
performance of contract against George A. 
Coats and J. Roy Hunt, of Indianapolis, in 
Federal Court here. The corporation alleges 
the defendants agreed to deliver to it patents 
on a camera which will photograph natura! 
colors and a motion picture projection ma- 
chine which will transmit the colors to the 
screen, but failed to do so. The corporation 
says it was formed for the express purpose 
of exploiting the machines which the defend- 
ants refuse to deliver. 


ROCHESTER, N. Y. 


aethteallines G. Fields Minstrels, last half 
only. 

TEMPLE.—Vaughan Glaser and Co. in “The 
Silent Witness”; next ‘‘Potash and Perlmut- 
ter.”’ 

VICTORIA.—Eddie Riley and Jack Collins, 
Johnny Green, Dorothy Dalton in (film) ‘‘The 
Lady of Red Butte,” first half. 


$245 | 
$375 


$585 
$750 


Write for New &0-Page Catalog 
and 8-Page Special Sale Circular 
Terms apply also to New York 
State, New Jersey and Connecticut 
Easily reached from West Side by 
86th or 59th Street Crosstown Cars 


A 4-ROOM APARTMENT 


$500 VALU 
Period Furniture of Rare Beauty... 


OUR LIBERAL TERMS 
Value | Deposit Week 
100 $10.00 


A 6-ROOM APARTMENT 
$1,000 VALUE 
Elaborate Designs In Period Furniture 


Discount 
Larger Amounts Up to $5,000 


HOLZWASSER & CO. 


1423 THIRD AVENUE 
NEAR 80TH STREET 


25 more ‘Standard acts on Big 


Can place 2 TN ime East and West. 


The Gayety will open Monday for its second 
season of Columbia burlesque, with Charles H. 
Yale again managing the house. “Boston 
Burlesquers” will open. 


ot WKILE — 


ALL, 


Announcement is made that Fay’s will re- 


charge and has been appointed special repre- 
sentative of the Pathe feature department. 


“Golden Crooks” at the Gayety opening week. 
Next, “London Belles.” J. M. Ward, Gayety 
manager. 


“The Tempters” at Cadillac. 


Reported that Charles H. Miles ts consider- 
ing putting vaudeville into the Majestic before 
January. 


Fred Craig has been appointed stage manager 
at the Temple, succeeding Frako, who resigned. 
He is a brother to George Craig, electrician at 
the New Detroit for many years. 


INDIANAPOLIS. 
By VOLNEY B. FOWLER. 


MURAT. — “Fair and Warmer” 
Walker Players). 
PARK.—“The French Frolics.” 


(Stuart 


open Aug. 25 with the same policy as last 


season, pap vaudeville and pictures. Fred 
Sarr will again be the manager. 
SEATTLE. 
BY WILBUR 
METROPOLITAN.—11, Ruth Chatterton in 
“The Merrie Month of May.’’ Underscored, 


Henry Miller and Blanche Bates in ‘“‘Moliere.” 
MOORE.—Dark. Orpheum vaudeville season 
opens 24th. 


ATTENTION MANAGERS! 


CARRIE 


HENRY ADELAIDE 


INTRODUCING A CHANGE IN DANCING 
The only one of its kind. Look us over at the 81st 


DICK 


Here is an act that is a real novelty. 


St. Theatre (Aug. 21-22-23-24). 


The original idea of this act is protected and not for sale. 
prosecuted by our attorney, Mr. Ben Schwartz. 


Direction, FRANK EVANS 


Any infringement will be 
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MAX HART Presents 


Owe Oe 


At B. F. Keith’s Palace Theatre, New York, This Week 7 


(AUG. 11) 


First Return Date in New York after an absence of two years 


WANT TO THANK EVERYONE FOR THE KIND- 
NESSES SHOWN MY SON WHEN SICK OUT WEST 
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Mr. Howard Kyle, founder of the Actors’ Equity Association, 
who for more than six years served as a member of its Counsel and 
in other capacities without renumeration, has resigned from the 
Actors’ Equity Association. In connection with his resignation Mr. 
Kyle sent the following letter to Mr. E. H. Sothern who has also 


since resigned from the Actors’ Equity Association. 


New York, August 5th, 1919. 


Dear Sothern: 


[am sorry I didn’t get a word to you before you were induced to send a letter to the Actors’ Equity 
Association, approving the course its officers and counsel have wrong-headedly taken. For once the man- 
agers are right in their stand. They have recognized the Actors’ Equity Association as an organization 
and they invited its representatives to meet them and make a mutual agreement for the uniform adoption 
and use of an improved form of the United Managers’ Protective Association-Actors’ Equity Association con- 
tract to cover a period of three or five years. Each manager in the new producing Managers’ Protective 
Association (and it includes practically all of them) is under a bond by which he would forfeit $10,000 
if he breached any agreement made by his organization. That is any agreement like that of the adoption 
of a uniform standard contract. This was the very situation, or should I say consummation, toward which 
the Actors’ Equity Association has been aiming for six years. Some of the radicals misapprehend the spirit 
of co-operation that possessed the managers and attributed their action to motives of fear; thereupon an 
utterly foolish and unnecessary ultimatum was issued concerning extra performances which were made 
to include legal holiday matinees and Sunday appearances. The arbitrary action was taken despite in- 
sistent warnings I made to the counsel of its illadvised ness. The aggression came, you see, from our side 
when the managers were in an amenable state of mind and actually willing, as they are now, to stand for a 
clause by which all salaries shall be reckoned by the performance. 


In order to save their own faces our representatives proposed publicly that the whole matter of a con- 
tract be given to an outside Board of Arbitration, thus trying to embarrass the managers. As I openly pre- 
dicted, the managers said there was nothing to arbitrate and they have proceeded to use the standard con- 
tract United Managers’ Protective Association-Actors’ Equity Association, changing only the clause as to 
how any issue may be arbitrated; meanwhile poor men and women who are actually working under equit- 
able conditions are forced to strike as the result of the bad leadership of our association. 


It is important to remember that the accepted Actors’ Equity Association-United Managers’ Protective 
Association contract was actually drawn up in the first instance by the Actors’ Equity Association itself, 
and the clauses consenting to play Sunday night performances and legal holiday matinees were put into 
this contract by the actors themselves. The changes now demanded, therefore, constitute additions to our 
own contract, which we have proclaimed as equitable all over the world. No one has ever pretended that 
the contract, which is a minimum one, is the best that might be secured, and it is only fair to recall that 
Mr. Marc Klaw, President of the United Managers’ Pr otective Association, spoke at the ratification supper in 
November, 1917, saying: “This is a history-making occasion, but the contract as it stands is only a begizning.” 


(Signed) Yours very truly, 


HOWARD KYLE. 
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WAR 


All members of the Actors’ Equity Association are personally liable 
for all damages and losses to the Managers caused by the strike. 


DO NOT BE MISLED—CONSULT YOUR OWN LAWYER 


Attention is called to the following letter sent by Mr. Nathan Burkan to the 
Actors’ Equity Association; copy of which was transmitted to Mr. John L. Gol- 
den by Mr. Burkan. : 


: August 10, 1919. 
Mr. Frank Gillmore, Executive Secretary, Actors’ Equity Association, New York City: 


My dear Mr. Gillmore—My attention was called last night to a list of your membership, in which was included my name as a life member. 

In view of the strike called against the enterprises managed by my clients, Messrs. Winchell Smith and John Golden and Charles Dilling- 
ham, respectively, and in view of the action of the organizers of the strike in wilfully bringing about the breaking by members of your 
association of contracts of service existing with Messrs. Smith and Golden and Dillingham, respectively, which have long periods to run, 
and particularly in view of the fact that Messrs. Smith and Golden and Dillingham, respectively, have at all times and on all occasions 
treated their players with the utmost consideration, justice and fairness, as the striking players as well as all other players associated with 
them will admit, and against whom the players can have no legitimate grievance, I must insist that my name be forthwith stricken from 
your membership roll. : 

The action of the organizers of the strike in knowingly and wilfully ordering players under written contracts of employment with these 
managers to leave their employers and break up their attractions, manifests an utter and wilful disregard net only of law and order, but of the 
welfare of your membership, as well as of the rights of these Managers, and it also betrays crass stupidity on the part of the officers of your 
association in permitting such acts to be committed. 

Let me call your attention to the decision of the Appellate Division of this Department in the case of Grassi Contracting Co. v. Bennett, 
174 A. D, page 249, where the Court held that 

It is not lawful to call a strike, the result of which will be the violation of contracts of its members with their employers; and the 
United States Supreme Court, in Hitchman Coal & Coke Co. v. Mitchell, 245 U. S. page 229, held that a combination to procure concerted 
breaches of contract by plaintiff’s employees is as plainly unlawful as if it involved a breach of the peace. 

In that case the members of a union Were enjoined from inducing or seeking to induce the plaintiff's employees from violating their 
contracts of employment. The Court, in protecting those contracts, said, at page 251: 

“Plaintiff, having in the exercise of its undoubted rights, established a working agreement Letween it and its employees, with the free 
assent of the latter, is entitled to be protected in the enjoyment of the resulting status, as in any other legal right. That the employment 
was at will and terminable by either party at any time is of no consequence.” 

The right of action for persuading an employee to leave his employer is universally recognized.” 

Applying this principle to the facts involved in the strike, the strike organizers, the officers of the Actors’ Equity Association, and its 
membership, were and are guilty of unlawfu! acts in directing, inducing, persuading or coercing players under contractual relations with 
managers to strike, to break their contract, and not to play at scheduled performances. The contract need not be for any specific period 
(although I know of my own personal knowledge that a great many of the contracts are for long terms and some have a two weeks’ notice 
clause). 

In justice to the many players who are members of the association and who do not realize the consequences of the acts of the organ- 
izers of the strike, and the officers of the association, in permitting the organizers to commit the acts which the courts have pronounced 
illegal, let me call your attention to the famous Danbury Hatters’ case, known as Lawlor v. Loewé, 235 U. S., 522. 

In that case the members of a labor union attempted to compel a hat manufacturer to unionize his factory, left his employment and 
prevented others from taking employment therein, and with the assistance of members of affiliated organizations declared a “boycott” 
on his goods. The court held that all the members of the labor union who paid their dues were jointly liable with the officers of the union 
for the damages sustained by their acts. It is not essential that each member of the Union should have knowledge of the details of the 
action proposed to be taken by the strike organizers and the officers of the Union. 

The court said, on page 529: 


“The individual members are liable as principals for what their officers did in the performance of their duty, even though they did not 
know of the particular acts done, or may have disapproved of or have forbidden it.” 

In that case the plaintiff recovered a judgment for $222,000.00, and many of the members of the Union had their bank accounts attached, 
their property sold at public sale under execution, and many were obliged to pay whatever they had, to make good the damage. 

The damages in such cases are not apportioned, but each member is Jiable indvidually and collectively for the entire damage done, and if 
he has sufficient property, he must make good the entire damage. 


It is beyond dispute now that very serious damage has bten inflicted upon a number of managers by the closing of their theatres. The 
damages are not speculative, because the managers will be entitled to recover for moneys refunded by them to patrons who were deprived 
of the opportunity to see the attraction, moneys paid as rent for the theatre while it remained dark, moneys paid to employees who had to 
be laid off in consequence of the strike, moneys paid for advertising, current expenses, and possible losses wherever they can be estabjished. 

The resulting damage of this strike may run into millions of dollars, and all those players who have contracts with Managers as well as 
the officers and strike organizers, and the individual members of this association, though they did not participate in or have any knowledge 
of the strike, may, within a short period of time, find themselves involved in a serious predicament. By the action of the organizers of the 
strike and the officers of your association, the life savings of many players have already been jeopardized. 

I think it is your duty to at once direct all players who have walked out in breach of their contracts to return and to minimize the damage 
as far as possible. 


This letter is written, not with the idea of giving you advice, but simply to justify my action. 


Very truly yours, 


NATHAN BURKAN. 
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( THE PRODUCING MANAGERS’ ASSOCIATION desires to give expression 


to its sense of the loyalty and good conscience of those members of the acting 
profession who have declined to compromise their individual freedom as artists 
and to break contracts which have been fairly and freely entered into by them. 


THE PRODUCING MANAGERS’ ASSOCIATION hereby gives notice to all 


: 4 , whom it concerns that it will steadfastly stand by those members of the theatri- 


DAVID BELASCO 

A. L. ERLANGER 

GEO. BROADHURST 
WINTHROP AMES 

LEE SHUBERT 

WM. A. BRADY 

C. B. DILLINGHAM 
ARTHUR HAMMERSTEIN 
ARTHUR HOPKINS 
CHAS. EMERSON COOK 
| H. H. FRAZEE 

EDW. MacGREGOR 

ABE LEVY 

GEO. C. TYLER 
GEO. M. COHAN 

ALF. HAYMAN 

F. RAY COMSTOCK 
MARC KLAW 


JOHN L. GOLDEN 


FLORENZ ZIEGFELD, Jr. 
JOHN CORT 


J. FRED ZIMMERMANN, Jr. 


WALTER F. WANGER 
RICHARD HERNDON 
RICHARD WALTON TULLY 


‘MORRIS GEST 


HARRISON GREY FISKE 
SAM H. HARRIS 
HENRY W. SAVAGE 
SELWYN & COMPANY 
A. H. WOODS 

WM. HARRIS, Jr. 

L. LAWRENCE WEBER 
OLIVER MOROSCO 
CHAS. COBURN 
ADOLPH KLAUBER 
MORAN & ANDREWS 


cal profession who are loyally standing by the true interests of the theatre and 
its patrons in the discreditable strike now in progress. 
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I wish to thank MR. CASEY, who stands for honesty and justice to the artist as well as the man- 
ager, for the fairness he has shown me. 


CAK.--Dark. Monte Carter Musical Comedy 
Company returns 24th after short vacation 
spent in California. 

LYRIC.—Walter Owens Burlesque Company. 

ORPHEUM.—Mid-summer Folly Company in 
“T’ll Say She Does,” with Lew White and Ert 
Hunt in the principal comedy roles. 

PALACE-HIP.—W. V. M. A. vaudeville fea- 
turing Bernard DePace. 

PANTAGES.—Vaudeville, with Joe Jackson 
featured. 

ARENA. — Whitney Boys’ Chorus (1,000 
voices) with instrumental and vocal num- 


bers. 
HIPPODROME.—McClellan Girl Revue, danc- 
ing and pictures. 


Bert Lang, manager of the Juvenile Bos- 
tonians for seven or eight years, will man- 
age the Daniel Frawley Operatic Co., which is 
to sail for the Orient in January. 


William Jennings Bryan and Ida M. Tarbell 
were the principal attractions of the chau- 
tauque held in west Seattle 31l-Aug. 3. Bryan 
spoke on the leading questions of the day. 
The attendance was very satisfactory. 


Nothing more elaborate has ever been seen 
in the Northwest than the pageant, “Seattle, 
the Seaport of Success,” which was given at 
the Denny Playgrounds, University of Wash- 
ington campus, Sunday, Aug. 3, under direc- 
tion of Mrs. Robert Sandull. 1,500 girls and 
500 men were in the cast. 


The Southwest Washington Fair will be sold 
in Chehalis, Wash., 18-23, with the Greater 
Wortham Shows and an aviator furnishing the 
chief amusement features this year. 


C. H. Hopper, of the Hopper-Kelly Music 
Co., this city, died here Wednesday at the 
Swedish hospital following an illness of several 
weeks. He was 39 years of age, and leaves a 
sister, two children and his widow. Was a 
member of several lodges, and also of the Com- 
mercial Club and Chamber of Commerce. 


John Spargur will direct the Seattle Sym- 
phony Orchestra again next season. This year 
the musicians’ salaries will amount to $60,000, 
against $27,000 last season. 


The Titian Picture Corp.’s “‘Movie Castle” 
on a hill overlooking Ft. Wright, near Spo- 
kane, has been looted by vandals during the 
ast week. J. Don Alexander, president of 
he company, notified the police that the struc- 
ture had been swept clean of all valuables, 
even to the lighting fixtures, doors. windows, 
plumbing, etc. 


The Superlative Three and Odie Bilodeau’s 
8-piece orchestra opened at the Lodge Cabaret, 
Sunday, Aug. 3, for an indefinite stay. The 
vocalists and the musicians are recent arrivals 
from New York City. 


The Hagenbeck-Wallace Circus will be here 
next week for the first time to the writer’s 
knowledge. This will be the second circus to 
show in Seattle this year. 


M. Whitmark & Sons have opened a branch 
Office in this city at 322 Pike street. Nearly 
all the larger publishers now have offices in 
Seattle. 


Boys broke into the Oak Wednesday night 
and carried away a bunch of stage money, cos- 
tumes, wigs, make-up, stage props and other 
Paraphernalia. The house has been dark for 
Several weeks. 


Foley & Burke will supply the carnival at- 
tractions for the Moose Lodge Carnival to be 
given here 12-16th. 


Billie Bingham, soubrette with the Arm- 
strong Musical Comedy organization at the 
Tivoli, this city, has quit the musical comedy 
organization at the Lyric, Portland, Ore., and 
joined the Cloverio Film Company, now work- 
ing in that city. 


Princess White Elk, an Indian maid from 
the Klamath reservation, is at the Orpheum 
this week doing a bare-foot nature dance in 
Conjunction with the Levy Musical Comedy 
Company at that house. 


The razing of the old Rainier block, 2d and 


THE GIRL YOU 


CAN’T LIFT 


N. V. A. ALWAYS 


WARDROBE 
TRUNK 


MY GUARANTEE PROTECTS YOUR, PURCHASE FOR FIVE YEARS 


| EDWARD GROPPER, 208 W. 42d St. 


PHONE: BRYANT 8678 


“Bal” “Likly” “Murphy” 
“Hartmann” “Indestructo” “Taylor” EVERY 
LEATHER GOODS AND TRAVELERS’ OUTFITS ‘SIZE 
Guaranteed IBRE 
Five Years TRICAL 
SPECIAL Ladies’ or Men’s 
Model 
$ 50 (As Illustrated) 
° 12 Hangers 
5 Deep, Roomy 
Drawers 
Lock i 
[fe ey Mail Orders Laundry Bag 
eh Filled Hat Box 


OFFER 


NEW YORK CITY 


TOD WATSON 


114 WEST 47th STREET, NEW YORK 


Broadway’s Best Bet 


Producer of snappy dance numbers. 
Composer of surefire melodies. 
Competent art director. 


BRYANT 4541 


THEATRICAL OUTFITTER 
1578 Breadway New Yerk City 


Tel. BRYANT 8151 


Dr. B. HUBER 


DENTIST 


220 STREET 
mes 
“ew 


syndicate, has been incorporated with a capital- 
ization of $25,000, with Jay C. Allen and Ei. Cc, 
Robertson named as incorporators. There has 
been no change in management. 


CANDLER BLDG. 
Room 401 


May Peterson, soprano, and fourth on the 
summer series of concerts held tn the Tacoma 
stadium, was postponed from Thursday night 
to Saturday on account of inclement weather. 


James Clemmer, manager of the Clemmer 
this city, has signed a contract whereby first 
releases of ‘“‘The Big Four” pictures will be 
shown at his theatre. 


J. Murry Smith, Irish author and vocalist, 
has been engaged to sing at the Colonial The- 
atre by Manager Danz. 


Mary P. Loomis, local planiste and teacher, 
is making the trip from Chicago to Seattle by 
automobile. Her husband accompanies her. 
They will stop off at Yellowstone National 
Park for a couple of weeks, arriving here about 
the first of September. 


John Josephs, prominent violinist of San 
Francisco, is in the city accompanied by his 
wife. They are visiting his sister, Mrs. Hattie 
J. Burr. Mr. Josephs has been connected with 
a number of musical organizations in the Cali- 
fornia city, and was concert master of the 


Marion, forces the Circuit Theatre out of busi- 
ness until such time as a suitable location can 
be found. A building will probably be erected 
in the downtown section. 


The old Frederick & Nelson Building opposite 
the Palace-Hip Theatre has been rebuilt, and 
will be known as the Rialto Building. 


Mrs. Bertha Savage, well known “cowgirl” 
at frontier shows, roundups and stampedes, 
was married, Sunday, Aug. 10, at the Marine 
barracks, Bremerton, Wash., to George E. 
Sprague, of the Marine Corps. Mrs. Savage 
was known as “Montana Liz,” and wore a belt 


with that name engraved on it. She tried to 


enlist for overseas service, and, being refused, © 


went to work at the Puget Sound Navy Yard, 
wearing full men’s garb. 


Two local companies are providing aerial taxi 
service at $1.00 per minute, a 15 minute trip 
over the city and lakes costing $15.00. There 
is always a waiting list of passengers who 
wish to spend that sum for an air ride. A 
number of theatrical people have made the 
trip. 


The Victory, 1420 Erd avenue, one of a string 
of ten owned and controlled by a Japanese 


contingent States. 


Acts Going East or West, 
Having a Week Open—Wire, 
Write. ‘"Phone—The Spring- 
fleld Office. 


ADDRESSING ABOVE 


Booking over seventy-five first-class vaudeville 
theatres and sixty houses playing tabloids in 
New York, Ohio, W. Va., Penna., Ky. Ind. and 


PETE MACK 
Palace Theatre Bldg. 
NEW YORK CITY 
TOM POWELL 
President State-Lake Theatre Bldg. 
HOMER H. NEER CHICAGO, ILL, 
Executive Manager J. W. TODD 
WAYNE CHRISTY Cc. 8. SARGENT 
Booking Manager 726 Brisbane Bldg. 
A. W. JONES BUFFALO, N. Y. 
Associate HOWARD ROYER 
Sun Theatre Bldg. 205 Apollo Bldg. 
SPRINGFIELD, 0O. PITTSBURGH, PA. 


GUS SUN 


ALBOLENE 


—he safe 


make-up 
: Remover 


A QUICK descent of the final cur- 
tain—then ALBOLENE—and the 
make-up disappears in no time. Your 
skin is kept in splendid condition by 
this 
the conde of the stage for years. 


For the make-up box 1 and 2 ounce 


tubes. Also in % and 1 Jb. cans. 
ALBOLENE is sold by any druggists or 


dealers in make-up. Free sample on 
request, 


McKESSON & ROBBINS 
incorporated 


Manufacturing Chemists 
Est, 183% 


91 Fulton Sevect, NewYork 
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WSON SISTERS 
ACK STE 


“Who You Love” 


MARIKA 


Written and composed by JACK 
STERN 

Opened at Keith’s Hippodrome, 
Cleveland, July 21 

Played Davis Theatre, Pittsburgh, 
July 28 

Last Week (Aug. 4) at the State- 
Lake Theatre, Chicago; went on 
No. 2 and was moved to No. 4 the 
next show. 

This Week (Aug. 11), Temple Thea- 
tre, Detroit 

Next Week (Aug.18),Shea’s, Buffalo 

August 25—Shea’s Theatre, Toronto 


Direction, RAY HODGDON 


Takimi Miura Opera Company, which toured 
the Pacific coast a short time ago. 


Friday, Judge Neterer in Tacoma Federal 
Court decided that the Tacoma Peace Jubilee 
was not subject to the provisions of the bank- 
ruptcy act, and the case was dismissed. Frank 
J. Neyhart, the receiver appointed by the state 
court, is again in charge of the affairs of the 
defunct organization. $30,000 deficit resulted 
at the close of the week’s festivities despite 
the biggest crowds ever witnessed in Tacoma. 
Carnival attractions received no pay for the 
week’s work. 


SOUTH AFRICA. 


By H. HANSON. 
Cape Town, June 15. 

OPERA HOUSE.—The Leonard Ragne Com- 
pany is now staging Barrie’s play, “The Little 
Minister.” “The Professor’s Love Story” next. 

TIVOLI. (Moss Alexander, mgr.)—Only var- 
iety house here. Business good. Private 
Harold Cleverley, rag singer and coon imper- 
sonator. A weak act, no conception of rag- 
time. and his black make-up far from per- 
fect. Silva Trio, musical. Clever and tal- 
ented trio. Enrico Palmetto, Danish tenor. 
Good voice, all finished vocalist. Leeds and 
LeMar, clever couple with light turn. Their 
work calls for! better stuff. Arthur Reece, 
comedian, is no stranger to Capetown. Good, 
and has some catchy numbers. Week June 6, 
Alfred Guest and Victoria Newlyn, American 
comedy act; Monti Macdonald, comedian; En- 
rico Palmetto, vocalist; Tom Rees and his 
doll, musical; Jack Whiteford, Scotch come- 


dian. 

ALHAMBRA (D. L. Collins, mgr.)—Pic- 
tures. Has raised the prices Mr night shows. 
Advertises super-feature films, moral plays. 
Also increased orchestra. May 29 to June 4, 
“The Common Law,” @ith Clara Kimball- 
Young; June 5-7, “The Dummy,” featuring 
Jack Pickford; June 9-11, ‘“‘A Soul for Sale.” 

GRAND (Harry Fisher, megr.).—8S. R. 
often. Pictures. 

WOLFRAMS (G. Phillips, mgr.).—Popular 


house, 
MAJESTIC.—Pictures. Very popular house. 
JOHANNESBURG. 

HIS MAJESTY’S (Direction, African The- 
atre Trust).—June 2, Dorothy Rundell in 
“Twin Beds.” 

EMPIRE.—"Bing Boys on Broadway” draw- 
ing crowded houses. 

PALLADIUM.—Pictures. 

ORPHEUM.—Good houses. Vaudeville. 
Francesco. June, Addell. Picture, “The House 
of Glass.” 

CARLTON.—Picture. 


The African Theatres Trust is experiencing 
difficulty in securing artists from England. 
The authorities will only allow those who are 
required out here to sail. 


The censorship of films in this country is 
very amusing, and shows the peculiar ideas of 


In fact, he is very human. 


—WRITE HIM AT ONCE. 


JACK 


Do You Want a Good Pianist? 


AS I AM GOING IN PICTURES I WANT TO RECOMMEND 


MR. FRED MEAD 


He has been with me all season. 

He is the best pianist I ever had. 

He can play a solo but doesn’t insist on it. 
He doesn’t want a piano lamp; 


IF YOU WANT A GOOD, RELIABLE, CONSCIENTIOUS PERSON 


I am inserting this ad in VARIETY for him to show in a small 
way my appreciation for his most excellent work. 


Address FRED MEAD 
MINEOLA, L. I. 


NORWORTH 


JOE COOPER, Gen. Mgr. 


IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


Phene: Bryant { oe 


the authorities in each town. A film entitled 
“The Easiest Way” was screened in Johan- 
nesburg and favorably commented on, like- 
wise in Durban, Natal, but the Capetown 
Board turned it down as objectionable. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

EMPIRE.—First half. Opening of new sea- 
son, with Al. G. Fields’ Minstrels. Fields’ new 
show is the best he has ever given the public 
in the opinion of Syracuse critics. Aug, 22-23, 
Neil O’Brien’s Minstrels. 

WIETING.—Dark. 

TEMPLE.—Vaudeville. 


CRESCENT.—Vaudeville. House reopened 
for the fall and winter on Monday, playing to 
capacity business. Howard Kamper is back 
at this house as orchestra leader after a 
year’s absence. William Browne continues as 
house manager. 


BASTABLE.—Reopens next Monday with the . 


“Hip, Hip, Hooray Girls” as the attraction. 
The company arrives here on Friday (to-day) 
for its final rehearsals. 

ECKEL.—‘The Busher,” first part. Ray’s 
popularity and cooler weather brought a boost 
in business on Sunday. 

STRAND.—‘“‘Sahara,”’ first part. 

SAVOY.—‘“Upside Down,” first part. 


Syracusans were unusually interested in the 
announcement this week of the marriage of 
Inez Plummer and Paul Dickey, the actor- 
playwright. Miss Plummer was residing in 
this city, where her father was then manager 
of the old Grand Opera House when she first 
met Mr. Dickey. Paul had a new sket and 
persuaded the Syracuse girl to play thé femi- 
nine lead opposite him. The friendship thus 
begun culminated with the announcement of 
their engagement at a dinner given here two 
years ago. 


The new Goodwill Theatre, Johnson City, 
will be finished by Jan. 1, according to Will- 
iam H. Mack, who will manage the house for 


George F. Johnson. Ground was broken this ~ 


week. The house will have a seating capacity 
of 1,200. ” 


Attempt was made here last week to secure 
& warrant on a perjury charge against Irving 
J. Brown, the New York film detective, who- 
it is alleged, worked up cases against Hans 
Frohman, New York film broker, and Joha R, 
Van Arnam, Syracuse circus proprietor. At- 
torney Sol Ferguson appeared at police head- 
quarters and placed certain alleged facts be- 
fore the authorities in support of his con- 
tention that Brown had committed perjury 
when on the stand here in Police Court 
against Frohman and Van Arnam, who were 
taken into custody in connection with an in- 
vestigation into a gigantic film theft conspir- 
acy. The police referred Ferguson to the dis- 
trict attorney’s office, but he failed to appear 
there, 

On charges of grand larceny, first degree, 
growing out of the alleged sale of stolen fea- 
ture films, Frohman, and later Van Arnam, 
were arrested by the local police some time 
ago and held to await the action of the sep- 
tember Grand Jury. 

It is claimed by Ferguson that Brown 1a 
response to a question during a hearing here 
declared that he had never been convicted of 
a crime. Ferguson told the authorities that 
there exists a rogue’s gallery picture of 
Brown, taken 10 years ago in connection with 
a burglary charge. On these grounds he de- 
manded the perjury warrant. 


Marjorie D. Tooke, “The Film Girl” of the 
Syracuse Herald, returned last week after 
eight months’ service as a Y. M. C. A. secre- 
tary in Luxemburg and Germany. 

The Utica Common Council will attempt to 
settle the Sunday film question in that city 
at a public hearing to be held Aug. 20. 


Gouverneur, without an opera house for 
four years, is soon to have one. Claire Car- 
penter announces that he has purchased th- 
Kentfield property adjoining the Carpenter 
Block on Main street, and that he will usé 
the two as a site for a theatre. 


When the Bastable opens Monday, the Syra- 
cuse Herald-Bastable hatchet will have been 


Eight Months 
with the 
Boys of the A. E. F. 


Bessie Leonard 


and EDDIE PORRAY at the Piano 


PERMANENT ADDRESS, 181 CODE ST., NEW HAVEN, CONN. 


“THE 
DOUGHBOY 
GIRL” 
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PLEASING THE EYE AND EAR 


In the single act that was made a headliner overnight. 


ROY INGRAHAM at the piano — 


—BOOKED UNTIL JULY, 1920— 


Thanks to Mr. Frank Vincent, Mr. George Gottlieb, 
Mr. E. M. Robinson and Eddie Darling 


Starting Aug. 18th, MAJESTIC, Chicago 


— 


HARRY WEBER 

PRESENTS i 
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BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


Madison and Dearborn Streets 


500 Housekeeping Apartments 


- (of the better class, within reach of economical folks) 

Under the direct supervision of the owners. Located in the heart of the city, just 
off Broadway, close to all booking offices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing 
to theatrical folks. We are on the ground daily. This alone insures prompt service 


and cleanliness. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 


341 to 347 West 45th St. Phone: Bryant 6255 312, 314 and 316 West 48th St. Phone: 8560 
A buliding de luxe. Just completed; elevator An up-to-the-minute, new, fireproof baliding, ar- 
apartments arranged in suites of one, two and three ranged in of three and four rooms with 
rooms, with tiled bath and shower, tlied kitchens, kitchens and private bath. ‘Phone in each apart- 
kitchenettes. These poerwmente embody every luxury ment. 
$17.00 Up Weekly 


THE DUPLEX 


00 Up Monthly; $16.00 Up Weekly 
YANDIS COURT 325 and 830 West 43rd St. Phone: Bryant 4293-6131 
241-247 West 43rd St. Phone: Ses 7912 Three and four rooms with bath, furnished to a 
One, three and four apartments, wit A degree of modernness that excels eayanee in this 
ne of buliding. These apartments will accommo- 
these apartments we noted for is one its at- its. 
$12.00 Up Weekly 
Principal Office—Yandis Court, 241 West 43rd Street, New York 

Apartments can be seen evenings. Office in each building. 


room 
chenettes, private bath and telephones. The 
date four or more adu 
$9.50 Up Weekly 
Address all communications to M. Claman 


"Tel. Bryant 554-555-7833 


The Edmonds Furnished Apartments 


mans. GEORGE rietress 
lel Summer Rates from June te September 


76-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


NEW YORK 


Catering Exclusively to the Profess 


Private Bath and ’*Phone 


Office: 
in Each Apartment 778 EIGHTH AVENUE 


One Bleck to Times Square 


Geo, P. Schneider, Prop. 


FURNISHED 
APARTMENTS 


Phone: Bryant 1944 


THE BERTHA 


' Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Private Bath, 34 Rooms. Catering te the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 


5373-5374 MRS. REILLY, Proprietress 
1, 2, 3 and 4 Rooms, from $3.50 per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Baths Newly Renovated 


156 West 35th Street, off Broadway, New York City 


IRVINGTON HALL 


355 TO 359 WEST 51ST STREET Phone: Columbus 7152 
An elevator, fireproof buliding of the newest type, having aay device and convenience. 
Apartments are beautifully arranged, and consist of 2, 3 and 4 rooms, with kitchens and 
kitchenettes, tiled bath and ’phone. ; 7.00 Up Weekly 

Address all communications to Charles Tenenbaum, Irvington Hall 
No connection with any other house. 


annual visit. 


HOTEL 


the Cutter Stock Co. will move in for its fifth 


CLARENDON 


North Clark and Ontario Streets 
CHICAGO 
Five Minutes from the Loop 
Modern Conveniences 
Weekly Rates, $4 to $10 
Phone: Superior 9070 


buried, it is said. The axe was dug up in the 
dead past when “The Judge” (Fremont Had- 
ley), the MHerald’s burlesque reviewer and 
comic commentator, took exceptions to Dave 
Marion’s show. “The Judge’ said several 
things about Dave and his efforts that made 
Dave hot under the collar. Dave the next 
day said several things about “The Judge” 
and offered a small fortune to any Syracuse 


charity if “The Judge’’ would go up on the 
stage and point out the objectionable features 
in the Marion vehicle. ‘The Judge” didn’t 


accept the invitation, but the next night an- 
nounced that Dave had censored his book. 
Eventually, the Herald lost the Bastable ad- 
vertising. This season, the house has signed 
a new Herald contract. “The Judge” but re- 
cently returned to the Herald after overseas 
service, At one time he was reported dead by 
the War Department. 


The Joseph Ferrari shows are holding forth 
in Binghamton this week under - auspices 
of the Parlor City Council, U. C. 


The City Opera House, Watertown, will 


open Aug. 23 with Gus Hili’s minstrels as the 
attraction, Manager W. Scott Mattraw an- 
nounces. During the first week of September, 


Manager Stephen Bastable of the Bastable 
has re-engaged Samuel Rosenberg as treas- 
urer and Abraham Epstein as assistant treas- 
urer for the new season. 


week nel ‘the Armory at 


attraction thie. week 


Maurice “Lefty’’ Flynn, one-time famous 
Yale football player, has succumbed to the 
film, according to telegrams received by his 
relatives in this city from “Lefty,” date- 
lined at Los Angeles. ‘Lefty’? but recently 
left the service; he was in the naval aviation 
during the war. He is married and has one 
daughter. 


The Tingle Opera Company continued its 
policy of presenting old favorite operas at 
Rorick’s, Elmira, this week, “The Bohemian 
Girl” being current. Tingle returned to the 
cast personally to sing ‘“‘Thaddeus.” Hazel 
Ludlow, classic dancer, and Ruth Christian, 
violinist, appear in the production this week. 


The Knickerbocker Players brought their 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


CHICAGO 


LARGEST AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY — 


GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 


AL au OF SCENERY AND SPOT LIGHT 


OPEN SUNDAYS 


SMARTEST OF 
MOTOR RESORTS 


Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. 
Under direction of H. & J. Susskind 


Between 46th and 47th Streets 


Strictly Professional. 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Reom High-Class Furnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mgr. 


One Block West of Broadway 


Phones: Bryant 8950-1 


Make arrangements for our 1, 2, 3, 
accommodation. 


ARDSLEY 


1690 


$12 WEEKLY AND UP 


WHEN IN NEW YORK 


4 room compiete housekeeping apartments, with 
‘Night and day service. Special rates to the theatrical Bain 


SPECIAL SUMMER RATES 


W EY 
GUMBINER, Manager 


private baths. Every 


HFORD 


1696 


est Centra! Location Phone: Cirole 1114 


fourth season of summer dramatic stock to a 
close at the Empire here Saturday. Accord- 
ing to Manager Howard Rumsey the Knicks 
will be back next summer at the same old 
stand. The company, headed by Frank Wilcox 
and Minna Gombel (Mrs. Rumsey) is one of 
the best moneymakers to ever appear in Syra- 


cuse. 


M. E. Kaletzki, secretary of the mayor’s 
committee in charge of the celebration of the 
New York State Fair, which opens Sept. 8, 
has gone to New York to secure a delegation 
of picture stars here for the opening. Jack 
Dempsey is also mentioned as a possible draw- 
ing card. 


The Lyceum, Elmira, N. Y., opens Saturday 


with Gus Hill’s Minstrels. 


The Colonial, Norwich, opened this week, 
having Oscar and Orlando Weigle, just re- 
turned from France, again on the house staff. 
The former is asistant manager while the lat- 
ter presides over the picture booth. «adam 
Tennis continues as house manager. 


The Stone Opera House, Binghamton, is 
trying out a new publicity stunt, that of hav- 
ing patrons write the house advertisements 
with cash as prizes. 


Harry G. Gardner, a “human fly,” is ap- 
pearing in Rome this week. 


The Madison, Oneida, will produce an all- 


Oneida picture, but the film is not to be a 
general advertising scheme. Sylvan Beaeh 
natural scenery will be utilized. 


VANCOUVER, CAN. 


BY H. P. NEWBERRY. 

EMPRESS.—4, “‘Twin Beds” given an ex- 
cellent presentation by the Empress Players. 
Robert Athon scored strongly as Signor Monti, 
and Etta Delmas as his wife was also very 
good. Margaret Marriott, ingenue, returned 
Shear an absence of three weeks, and was seen 
in the part of Blanche Hawkins, the young 
wife. The remaining parts were capably han- 
deled by Ray B. Collins, Cleora Orden, Sherman 
Bainbridge and Eva Goodrich. 11, “Broadway 
and Buttermilk.” 

AVENUE.—Dark. 

ROYAL.—Pictures., 

ORPHEUM.,—Pictures. 

PANTAGES.—Vaudeville. 

COLUMBIA.—Vaudeville and pietures. 

REX.—Pictures. 

DOMINION,—Pictures. 

GLOBE.—Pictures, 

COLONIAL.—Pictures. 

MAPLE LEAF.—Pictures. 

BROADWAY.—Pictures., 

ARENA.—Peace celebration and dancing. 


Alex. Pantages was in the city last week with 
his family and Ed. Milne, of the Seattle staff. 
Mr. Pantages came here to see the lacrosse 
match in this city. 


Douglas Fairbanks in ‘“‘The Knickerbocker 


BLOOM 

: 190 N. STATE ST. , Phone Randolph 3393 
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“4 


BRENDELandBERT 


IN THEIR OWN ACT 
“Waiting for Her” 


Pauline Saxon 
SI 
PERKINS’ 
KID 


The Mark Bros. are LAST on the 
bill at the Palace and pay their 
bills last at Hotel Joyce. They 
are singing Jack Mills’ big hit, 


“I Don’t Want a Doctor, All I 
Wani is a Room at” 


HOTEL JOYCE 


31 W. Tist St., Central Park West, N. Y. C. 


DAVE HARRIS 


A Brand New Single 


headed for the top of the 
ladder and going strong 


Writer of “Room 202” 


Direction: 


IRVING COOPER 


HARRY W. JOE 


CONN and WHITIN 


VARIOUS FEATS 
WITH THE FEET 
SPECIAL SCENERY 


Picked up some new moves while in 
Russia with 339th Inf. 
WARDROBE BY SUE TALMAGE 


Direction, SAM BAERWITZ 


FRED DUPREZ 


Starring in “Mr. 
Manhattan” in 
England. 

New York Repr.: 
SAM. BAERWITZ 
1493 Broadway 
Lendon Repr.: 
MURRAY & DAW 
5. Lisle St., W.C, 2 


MARIE 


CLARKE 


and EARL 
LA VERE’S 


FRIEND MAGGIE SEZ: 


Whoever invented near- 
beer certainly was a poor 
judge of distance. 

“You know how it is with 
me, Timmie.” 

Regards to Hart and Dia- 
mond. 


TEMPLE, SYRACUSE 
Aug. 14-16 


Direction, FRANK EVANS 


BRADLEE 


MARTIN 


JESSIE 


COURTNEY 


PLAYING LOEW TIME 
European engagements to follow. 
MANAGEMENT: 


Irving COOPER Joe 


727 IRVING PARK BLVD. 
Telephone: Wellington 10252 
CHICAGO, ILL. 


HOME 


for a real vacation 
with our two kiddies 


JIM and MARIAN 


HARKINS 


Dir.. NORMAN JEFFERIES 


The Norvelles 


MOSS TIME 
They Played the Score 


of 
‘ 99 
‘Very Good Eddie 
Very Bad 
Who Did? Why 
The Local Band 
at the 
Thousand Islands 
The Conductor When Asked 
Why the Boys Were So 


CARELESS 


With Their Harmeny 
aid 


8 
“The Boys are All Right 
when they 


GIT AGOIN’ 


but they 
Experience Trouble 
Switchin’ Gears 
from one 
Tune to Another.” 


COOK and OATMAN 
LOEW CIRCUIT 
Direction, MARK LEVY 


OSWALD 


Care of 
Rawson 


and Clare 
Auburndale, 
LL 


LITTLE JERRY am 1; you all know 
me; 
| am vaudeville’s “Mite ef Mirth.” 
‘Three feet tall, I am classy and neat; 
hough the size of a kid, have a voice 
you can’t beat. 
L° of ways there are to reach fame— 


Estertaining is my middle name. 


justly featured wherever I play, 


Everywhere from the Coast te Broad- 
way. 
FR artist, no stranger to fame. 


Really. why ask? you all know my 


yor: truly, a “Mite of Mirth,” LITTLE 
JERRY. 


Ben Hassan 


Presents Himself and the 
Ben Hassan Troupe 


IN A COMIC 


WHIRLWIND SENSATION 
WwW. V. M. A. Time 
Direction—HELEN MURPHY 


(INEZ) 


(GEORGIA) 


PATTON, YANTIS ana ROONEY 


“THREE GIRLS FROM HARMONYLAND” 


— SUCCESSFULLY TOURING PANTAGES CIRCUIT 


(ALICE) 


Mile. Lingarde 


EUROPEAN POSEUSE 
PLASTIQUE NOVELTY 
Direction PETE MACK 


MABEL WHITMAN and DIXIE BOYS 


BOOKED 25 WEEKS 


WESTERN VAUDEVILLE 
Direction, HARRY SPINGOLD 


FRANCIS 


WILSON 


“A SURPRISE” 
BOOKED SOLID 
LOEW CIRCUIT 


MANAGEMENT: 
SAMUEL BAERWITZ 


ATTENTION 


AGENTS AND MANAGERS 


RAGO and CO. 


A sure Box-Office Attraction 
This Week (Aug. 11): 
RIALTO THEATRE, CHICAGO 


“CHUD” “ROLLIE” 


Blough and Lockard 


(IN BLACKFACE) 


FEATURED COMEDIANS 
With KELLY FIELD PLAYERS 


Headlining Pantages Circuit 


Fuller Circuit, Australia 


[THE FAYNES 


Buckaroo” was to have been shown at the Rex 
and Nazimova in ‘“‘An Eye for an Eye” at the 
Maplk Leaf, but “The Crimson Gardenia” 
was shown in place of the former, while the 
Maple Leaf had ‘Ruggles of Red Gap,” with 
Taylor Holmes. The Fairbanks and Nazi- 


“ mova films will be shown the week of Aug. 11. 


Foley & Burk Shows were here Aug. 4-9. 
Circus will be here Aug. 


LILLIAN DE VERE 


The Girl with a Voice 
Direction, EARL & YATES 


Edythe Elliott, leading woman with the Em- 
press Players, collapsed after the final per- 
formance of “‘The Cabin in the Hills” and was 


rushed to the hospital, where she remained for 
a week. At present she is taking a much 
needed rest at Harrison Hot Springs, and on 
her return will be featured in “The Man Who 
Came Back.” On account of her illness she 
was unable to appear in “Little Lord Faunt- 
leroy,’ in which little Edythe Royal was fea- 
tured. Eva Goodrich played Miss Elliott’s part. 


THE HUMAN DOG ACTOR 
DOES EVERYTHING 


Act Name 
Ed Allen and Dog Taxie 


HAVE YOU SEEN MY DOG 
“TAXIE” 


A Dog Valet 
By BERRY GRAY 


Miss Royal, who is a very clever child actress, 
scored a big success in ‘Little Lord Faunt- 
leroy,’”’ and in about five weeks will be fea- 
tured in “The Prince and the Pauper.” 


The three featured acts at Pantages are 
‘Her Left Shoulder,” Zeigler Sisters & Co. and 
Rosa Valyda. These were al] at the Orpheum 
about a year ago. “Her Left Shoulder’ at 
that time was called ‘“‘The Little Liar” and 
featured George Damerel. 


Orpheum Circuit vaudeville reopens here 
Aug. 18, and the Orpheum Circuit makes its 
first appearance in Victoria on Aug. 15-16, 
the bills going right through to that city after 
three days in Calgary and three performances 
will be given, the show then returning to 

Vancouver for a full week. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

K BITH’S.—Vaudeville. 

POLI’S.—Still devoting itself to pictures, 
showing this week ‘‘Mickey.’’ After announc- 
ing last week that the film, “The Beginning 
and Mysteries of Life,” would be held over 
for Sunday, the management decided to hold 
it over for the entire week. Six weeks fer 
this picture in Washington. 


NATIONAL.—Closed. Reopening next week 
with “Civilian Clothes,” with a “typical Mo- 
rosco cast,” including Thurston Hall, Olive 
Tell and Isabel Irving. 

SHUBERT-BELASCO.—Second week of the 
film, ‘“‘The Birth of a Race.” 

SHUBERT-GARRICK.—The Garrick Play- 
ers in a new Avery Hopwood’s play, “I'll Say 


She Does.” Went over exceptionally well and 
the business at this house is constantly 
mounting. 


GAYETY.—Opened Saturday with Abe Rey- 
nolds’ Revue. Started off to capacity as usual. 

COSMOS.—“Apple Picking Time,” Jones and 
Sylvester, Peterson, Kennedy and Murray, 
the Hayataki Japs, the Delyte Sisters, Ruth 
Curtis and the Melody Kings. 

LOEW'S PALACE.—Marion Davies in “The 
Dark Star.” 

LOEW’S COLUMBIA.—Charles Ray in “Bill 


Henry.”’ 
CRANDALL’S METROPOLITAN. — Mabel 
Charlie Chaplin 


Norman in ‘Uustairs.” 
MOORE’S RIALTO.—Mrs. 
and Priscilla Dean in “Forbidden.” 


T. Arthur Smith has announced a ten-star 
series, including Margaret Matzenauer, Frieda 
Hempel, Anna Case, Tilly’ Koenen, Marcella 
Craft, Emilio de Gorgaza and Greta Mason. 
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INVESTIGATION 


(Continued from Page 24) 


Protective Association and said N. V. A. Benefit Fund, are 
hereby authorized to pay out such moneys for such purposes.” 
Now, if I understand it, Mr. Chesterfield, the moneys from 
these benefits are handled pursuant to the provisions of sec- 
tion 15 of this lease; is that it? 

A. Yes, sir. 

Q. This lease is for ae term of 14 years, from the first day 
of January, 1918. Do you know just the date that this lease 
was executed, Mr. Chesterfield? 

Mr. Goodman: It is acknowledge there, before a notary 
— that will give you the exact date—at the bottom of 

e page. 

Q. The lease appears to have been executed or acknowledged 
on the 18th of March, 1918, although the lease is dated on 
the first day of October, 1917. How were the funds kept 
prior to the time of the execution of the lease? 

A. They were kept in the Harriman National Bank. 

Q. In the same way as they are now in accordance with 
this lease or under the provisions of section 16? 

A. I don’t quite get that. Which funds do you mean? 

Q. These benefit funds that are in this trusteeship. 

A. Oh, kept about the same way. 

Mr. Goodman: They have always been the same way. The 
account will show that. 

Q. Yes, but who handled the funds before the lease was in 
existence? 

A. The same people. 

Q. And when were these benefits held? 

A. The first benefit was held on June 1, 1917. I think it 
was that date, or June 2nd. 

Q. When was the next one? 

A. The next one was May 12, 1918. 

Q. And both the benefits were he:u prior to the time of the 
execution of this lease, which was the 18th day of March? 

A. The second benefit was held May 12, 1918. 

Q. So the first one was held prior to the execution of this 
lease and the second one was after? 

A. Yes, sir, 

Q. So then, how were the receipts of the first benefit fund 
deposited? Who got them? 

A. Well, they were hundled virtually in the same way. 

Q. Did Mr. Sullivan. look after the finances of the first 
benefit ? ‘ 

A. Yes, sir. You see, originally that clubhouse, the other 
old clubhouse, had to be built, had to be furnished— 

Q. When did the N. V. A. get into this present clubhouse? 
As I understand it, this is the clubhouse which the White 
Rats had and which was foreclosed and went into the hands 
of this corporation. When did the N. V. A. go into it? 

A. You mean since it has been furnished, since it has 
remodeled ? 

Q. When did they first go into it? 

A. Well, I have not got the date of that. Possibly they may 
he able to tell. 

Q. In the spring, wasn’t it? 

A. This spring, sometime, but when I could not tell. 

Mr. Goodman: Two months ago. 

Q. About two months ago? 

A. Let me understand you right, Mr. Walsh. Do you mean 
since this club house was remodeled and refurnished? 

Q. No, when the N. V. A.’s first occupied this club house 
at 229 West 46th street. 

A. About two months ago. 

Mr. Goodman: After the alterations were completed. 

The Witness: After the alterations were completed. 

Mr. Goodman: You understand, Mr. Walsh, prior to that 
they had other club rooms elsewhere. 

Q. Did you have other club rooms elsewhere prior to that 
time? 

. Yes, sir. 

Where? 

At 1587 Broadway. 

What building was that? 

Well, ths building belonged to the Silk Realty Company. 
. Did you have to pay rent there? 

Yes, sir. 

How much? 

$6,000 a year. 

Who paid that rent? 

The National Vaudeville Artists. 
Issued checks for it against its funds? 


Yes, sir. 

Who signed that lease? 

I did. 

ed the National Vaudeville Artists? 
es, 


. Was the lease guaranteed by some one—the payment of 
the rental guaranteed by some one? 

A. No, it was not. They evidently wanted to take a chance. 

Q. Under the terms in this lease the rental for the four 
months of said term from January 1, 1918, to April 30, 1918, 
shall be $7,500? 

A. Yes, sir. 

Q. And for the next seven years a rental of $8,000 per year, 
and for the balance of the term $8,500. Who pays this rent? 

A. The National Vaudeville Artists. 

Q. Is that issued by check and signed the same way? 

A. Yes, sir. 

Q. Has any of the rent ever been paid for thé moneys re- 
ceived from the benefit funds? 

A. It has. 

Q. And in those instances how have the checks been issued? 

A. Through the National Vaudeville Artists. 

Q. Yes, but the money, as I understand it, from these bene- 
fit funds, is in this trust fund. You say some rent has been 
paid from that money? 

A. From the National Vaudeville Artists. Not through that 
trust fund, but through the money we have collected from 
tickets and advertisements that are sent to the National 
Vaudeville Artists. 

Q. I see. Well, you owe that money that you collect from 
tickets to this fund, do you not? 

A. We do not owe it. A credit is given to that fund, al- 
though we do not reimburse the fund for the amount of that 
credit. We keep it in our own hands. 

Q. Yes, but you do not have out of this fund sufficient to 
pay the rent, do you? 

A. Yes, sir, together with the dues that we collect. 

Q. It is all mingled together? 

A. Yes, sir. ™ 

Q. And out of that general fund you pay your rent? 

A. Yes, sir. 
be, 8 me get your idea of the general purposes of the 

A. The N. V. A., Mr. Walsh, was formed for the purpose of 
Promoting harmony between the artist and the manager. 

Q. Well, just what do you mean by the term “harmony” 
as it applies to this industry? 

A. Prior to the advent of the N. V. A. the artist anu 
Manager were continually at right-angles, they were con- 
tinually ata misunderstanding. One would not recognize 
the other until the formation of the National Vaudeville 
Artists. Then the managers recognized the National Vaude- 
Ville Artists as a body, as a representative body of artists 
who were capable of living up to any agreement that they 
May enter into. The outcome has been that as far as my 


VARIETY 


ebservation goes, Mr. Walsh, never in the history of vaude- 
ville has there been as much good accomplished as there has 
been since the formation of this organization. 

Q. Yes, that is the National Vaudeville Artists. 

A. Yes, sir. 

Q. Now, was it the intention of the National Vaudeville 
Artists to settle differences which might exist in a business 
way between the actors and the managers? 

A. It was. 

Q. And this club house was to be used for the purpose of 
transacting the business of the actor? 

A. It is, sir. 

Q. And, that is, what differences there may exist betweeu 
the managers and the actors, as there necessarily must exist 
at times? 

A. It is always, it is bound to exist. 

Q. And this club house is for the purpose, or the organiza- 
tion is for the purpose, of coming together to discuss busi- 
ness questions relating to the contracts between actors and 
managers? 

A. Yes, sir, a place where they may go to air their griev- 
ances. 

Q. The National Vaudeville Artists has nothing in common 
with any labor organization? 

A. No, sir; it has not. 

Q. Except that one of its purposes is to maintain an 
equitable contract between the manager and the actor? 

A. Yes, sir. 

Mr. Goodman: I have sent for those contracts you asked 
for, and they are here. 

Q. Now, I find in this contract this provision or covenant 
at paragraph 8: 

“The leased premises shall be used exclusively as a high 
class social club for the theatrical profession and not part 
thereof shall be used or occupied for a political club, labor 
union club, or similar organization, or for any purpose or 
trade which shall be deemed extra hazardous on account of 
fire risk or which shall be liable to cause structural injury 
to the building, or which will constitute a private or a public 
nuisance.” Do you understand from this covenant which I 
have read that at this club house the actors cannot meget for 
the purpose of making mutual and common demand upon the 
managers? \" 

A. I do not understand it that way. 

Q. For a contract which, in their judgment, ought to be 
executed? 

A. No, sir, I do not understand it that way. 

Q. What do you suppose would happen if the N. V. A. should 
meet at their club house and there pass a resolution that 
*hey would refuse to work in vaudeville theatres of the 
countr? or in the vaudevil'z theatres booked by the U. B. O. 
or the Loew houses or the Moss houses unless certain pro- 
visions of the contract were changed? Would you consider 
that a violation of the contract? 

A. I would not. 

Q. You would not? 

A. No, sir: TI wauld not consider that a violation. 

Q. You looked over this contract before it was signed? 

. Yes, sir, and it was aiso read. 

Mr. Goodman: Where? 

The Witness: At a meeting of the Board of Directors. 

Q. Did Mr. Steinhardt pass upon it for the N. V. A.? 

A. No, sir. 

Q. Did any attorney pass upon it for the N. V. A.? 

A. No, sir. 

Q. Do you know who drafted it? 

A. T do not. I cannot say positively. 

Mr. Gordman: I can furnish that information if you want 
it, Mr. Welsh. If you rerall, state who was present at that 
Board of Directors meeting. 

The Witness: I beg your pardon. 

Mr. Goodman: If you recall, state who was nresent at the 
Board of Directors meeting and where it wes held? 

The Witness: If I just had a list of that Board of Directors 
I could give vou the names of those who were present. 

(Mr. Goodman hands the witness book.) 

The Witness: Charles Ahearn, Harrv Carrol. Gus Fdwards, 
George McKay, James RB. Carson. Fmmet Denoy. Kate Fli- 
nore. Fddy Leonard. Willa H. Wakefield, Ben Welch, Bert 
Fitzgihhon. Hvugh Herhert and mvself. 

Q. Neither the president ner treasurer were present when 
the metter of the execution of thts lease was taken up? 

A. Mh, ves, the vice-president. 

Q. Not the president. or the treasurer? 

A. No, sir. 

Q. I find this clause. Mr. Chesterfield: 

‘Tt is mutually understood that the lessor cornoration was 
oreanized at the instance of the Vandeville Managers’ Pro- 
tective Association for the purpose of acquiring control of 
the demiced premises so that it could sublet the same tn the 
lessee herein, assist in remodeline and refurnichine the eame 
as a high class club for the comfort and convenience of the 
members of the lessee, and aid in the maintenance of the 
good feeline and the harmonious relations existing between 
the Vaudeville Managers’ Protective Asancistion. enmnoced 
of vandeville managers, and the lessee, the National Vaude- 
ville Artists, Ine.. comnosed of vaudeville artists. and that it 
is not the intention or desire of the lessor of reanine any 
gain or profit by anv of the payments as rent, additional rent, 
or otherwise. required to be made hereunder, said payments 
beine necessary and fixed charges for the use and enjoyment 
of the pronerty.” e 

Did van heave anvthine to do with the organization of the 
corporstion the 229 West 46th Street Corporation? 

A. No. sir. 

Q. And this club house is a club house erected for the eom- 
fort and convenience of the members of the organization? 

. Yes, sir. 

. That is, remodeled for that purpose? a 

. (None.) 

. Now. who lenked after the remodeling of this building? 

. Mr. EF. F. Albee. 

. And he arranged for the expense of remodeling it and 
refurnishinge it? 

A. Yes, sir. 

Q. How does the National Vaudeville Artists keep track of 
the exnense that is incurred or was incurred in the remode, 
ing of the building? 

A. There was an account kent of all the exnenditures that 
have heen incurred in the building of this institution. As we 
pav the debt off the accovnt is rendered to us. 

That is. who keens this account? 

The 299 West 46th Street Corporation. 

. They keep an account of the expenditures? 

Yes. 

. And do you ascertain what those exnenditures are? 

. By simvly asking whenever we want to know what cer- 
tain exnenditures are. ‘ 

Q. But have you received an accaunt of what the expendi- 
tures were? 

A. Not up to the present time; no, sir. 

Q. But as TI understand it the benefit fund money goes to- 
wards the fitting up of this club house? 

A. Yes, and towards the liquidating of the debt. 

Q. Yo you know approximately what it costs to remodel the 
building? 

A. I don’t know; it will go very close to $690,000. 

Mr. Goodman: Do you know how much was taken ifm at 
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these benefits, all told? 

The Witness: Yes. . 

Mr. Goodman: You answered that. 

Q. How much was it, both together, approximately? 

A. I should say approximately $100,000. 

Q. Of course the N. V. A. pays 5 per cent upon the money 
which is invested in this clubhouse? 

A. Yes, sir. 

Mr. Goodman: That is, it is agreed to pay it. 

The Witness: That is, it is agreed to pay it, but up to 
the present time we have not paid it. 

Q. You have not paid it? 

A. No, sir. 

Q. Do you know ‘how much money there is in this fund at 
the present time? 

A. Oh, there is nothing in the fund at the present time, 

Q. There is nothing in the benefit fund? 

A. No, hardly, 

Q. That has been paid on these improvements? 

A. Oh, that has been used up a long time ago. 

Mr. Goodman: Mr. Examiner, I would like to call spur 
attention to that clause which Mr. Walsh read in the lease, 
which provides that it was the intention of the lessor that it 
shall not make any profit by reason of this lease, the result 
being that any interest that was paid on any of these advances 
to the lessor would go back again, of course, to the N. V. A. 
In other words, this arrangement, I think, appears on its 
face to be a trust arrangement held for the benefit of the 
lessee. 

Q. There is a mortgage ageregating $125,000 on this prop- 
erty? 

A. Yes. 

Q. And on the first day of January, 1919, one-third of it 
was payable. Was that paid? 

A. No, sir. 

Mr. Goodman: Wait a minute. ¢ 

The Witness: Not 1919. 

Q. Yes, the first day of January, 1919. 

A. That was paid. 

Q. Was that paid from the benefit fund? 

A. No, sir; that was paid from the National Vaudeville 
Artists. 

Q. That is, from its funds? 

A. From its funds. ‘ / 

Q. Was that money borrowed to make payment, or was it 
paid from the fund? 

A. It was paid from the fund. 

Mr. Goodman: That mortgage is the original White Rats 
mortgage, is it not? 

The Witness: I know that is the one; yes, that is the one 
he refers to. 

Mr. Goodman: That the record may be clear on that point, 
the White Rats Realty Company had a lease of this real 
property, and executed a mortgage for $125,000 to secure an 
issue of bonds, of which the Columbia Trust Company of this 
city was trustee. When the White Rats Realty Company 
lease was sold it naturally was sold subject to that mortgage, 


the 229 West 46th Street Corporation purchased it subject to. 


the mortgage, but it is the mortgage on the original White 
Rats lease and building which has since been remodeled, and 
the interest that the witness has just testified to was the 
interest on that mortgage, and the part payment of principal 
I should say is the one-third of that mortgage. There was 
not any new mortgage or anything of that sort. 

Walsh: No. 

Mr. Goodman: The interest has been paid on the bonds 
and has accrued semi-annually, excepting when the lease was 
sold. 

Q. Mr. Chesterfield, I call your attention to “Variety” for 
May 10, 1918, which contains a letter to you from the Vaude- 
ville Managers’ Protective Association, by Pat Casey, and 
ask you if you received the original of that letter from Mr. 
Casey (indicating)? 

A. I cannot remember, Mr. Walsh, right now, whether I 
received that letter, or not. 

Q. What is your best judgment? 

A. My best judgment is that I have received it. 

Q. I show you what purports to be a circular letter sent out 
by Mr. J. J. Murd>ck and ask you if you ever saw that letter 
(handing to witness)? 

A. I have not received it. 

Q. Do you know anything about it? 

A. No, sir. 

Mr. Walsh: I offer in evidence page 17 of the issue of 
“Variety” of May 19th, 1916, as follows: 

“NATIONAL VAUDEVILLE ARTISTS, INC. 
Temporary: Office, Room No. 417, 1493 Broadway 


New York City. 
May Oth, 1916. 
Dear Sir: 

Having been retained by a number of vaudeville artists as 
their counsel, TI have incorporated under the laws of the 
State of New York and procured a charter for the National 
Vaudeville Artists, Inc., a membership organization designed 
to bring about a better and more harmonious understanding 
between vaudeville artists and vaudeville managers, Practi- 
cally every well-known vaudeville artist has indicated his and 
her desire for this organization and the intention to join it. 

It will be the object of this organization to seek a peaceful 
understanding with vaudeville managers for the betterment 
of vaudeville conditions wherever they need betterment. We 
have the assurances of the leading vaudeville managers in 
this country that an organization of this kind will be wel- 
comed and that the managers in this country will aid in 
placing and building the organization upon a successful foun- 
dation. 

Among the purposes of this organization will be the fol- 
lowing: 

First, drafting of an equitable contract to be used by all 
managers in the Vaudeville Managers’ Protective Association, 
which comprises all the large vaudeville circuits. 

Second, prover measures for the protection of material of 
members of this organization. 

Third. the foundation of a pension fund for membefs of 
this association who become disabled or incapacitated, and 
life insurance benefits for the dependents of deceased members. 

Fourth, the establishment of arbitration between this asso- 
ciation and the Association representing the vaudeville man- 
agers for the adjustment of any differences or disputes that 
may arise 

Enclosed you will find blank application for membership. 


The ladies as well as the gentlemen in the profession are 
eligible for membership, and it is intended that every member 
of this organization shall have a voice in tts affairs. 

d soon as the committee or charter mg@mbers of this asso- 
ciation have worked out the details, a gdmeral meeting of all 
members will be called, at a place in the city of New York, of 
which due notice will be given, for the purpose of adopting 
by-laws and electing officers and directors of the organization 
and all other final details of organization. 


The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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VARIETY 


“VARIETY” MEANS 


NEW BUSINESS 
FOR YOU 


It is the connecting link of the moving 
picture and theatrical fields. 


If you want your product placed in legitimate or vaudeville theatres, 


THE MEDIUM 


For open time in legit theatres, as special attractions in vaude- 
ville theatres, your pictures may receive a call if advertised 
in “Variety.” At any rate, it means publicity for you among 
theatrical managers who do not read picture trade papers but 
depend upon “Variety” for their trade news. | 


TRY “VARIETY” IN THE PROPER MANNER AND BE CONVINCED. GO 


AFTER NEW BUSINESS THAT MAY BE SECURED IN NO OTHER WAY. 
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MOVING PICTURES 


LONDON FILM NOTES. 


London, July 31. 

The cloven hoof in the Famous-Lasky-Pic- 
ture Playhouses, Ltd., dispute gets more ap- 
parent as the days roll on. F. EB. Adams is 
a gentleman with a large axe to grind but 
the way he is banging the implement upon 
the grindstone will only blunt and render it 
useless. It is now becoming known that the 
Holborn Restaurant luncheon which preceded 
the entertainment dignified by being called 
a “Protest Meeting” was at the expense of 
yery interested parties and at this lunch it 
was hammered home that the meeting was 
not called under Cinematograph Exhibitors’ 
Association auspices, Also no mention was 
then made of the assurances as to their pol- 
icy, which had been given by the Lasky of- 
ficials. At about the same time a column and 
a half on the subject appeared in the ‘“‘Finan- 
cial News.”’ That this was camouflaged ad- 
yertising matter is more or less certain as 
the same issue had a leaderette guying the 
whole dispute. The article was inserted 
purely in the hope of crabbing the Picture 
Playhouse, Ltd., prospectus. Now the an- 
xiety of Adams (chairman of the opposition 
playhouse company) is explained by the fact 
that he was issuing a prospectus for a mere 
trifle of £300,000. The whole dispute is an 
engineered effort to prevent the American 
company from obtaining the capital they 
asked for. 


Gertrude McCoy has just completed creat- 
ing the leading role in the British Actors 
film, “The Usurper.’”’ Her husband, Duncan 
McRae, will direct her in the future. She is 
in despair, she affirms, at British methods 
and most of her remarks are quite unprint- 
able unless vitriol could be used for ink. 
But with McRae directing her, things are 
‘looking up. 


The Phillips Film Co. is shortly to have an 
assault at arms with Thomas Bentley, pro- 
‘ducer of “The Lackey and the Lady.” On 
the occasion of the trade show some time 
ago the Phillips people announced that the 
picture was so bad they preferred to “scrap” 
it and lose their money; so Bentley got his 
back up and the battlefield will be the Law 
Courts. Yesterday a private show of the 
scrapped feature was given for the benefit of 
likely witnesses. This is rather a new idea 
as both sides will be able to pick their wit- 
nesses, Bentley, by the way, has a big repu- 
tation to lose. 


The business trade—or rather the produc- 
ing part of it—over here is being snowed 
under by the moneyed aristocratic “duds” 
who, having tired of musical comedy anu 
“society” dramas, are seeking fame upon 
the screen, as supers. One producing com- 
pany advertises, via publicity “dope,” that 
it’s “crowd” in a recent scene was made up 
of “duchesses, countesses, wives of M. P.’s 
—in fact the elite of society.”’ Close inspec- 
tion, however, convinced those who know 
something that if Ermyntrude had _. been 
scratched, Mary Ann would have been found 
beneath the paint. You needn’t open your 
mouth perhaps, but hands and finger-nails 
are bad give-aways. Our film correspon- 
dent, however, was seized upon by an exited 
maiden. ‘I’m the daughter of Lady ——,” 
she bleated. “We live at . Our country 
house is ” she went on like a machine 
gun, but he managed to get clear and make 
the buffet. 


You can’t please everybody. Sometime ago 
a blare of trumpets heralded the showing 
of a film that was going to revolutionize the 
“Trade.”” It was duly seen and the revolt 
was on the part of exhibitors and newspaper 
men who’d been wasting their time. One fea- 
ture was an incoherent medley of time-hon- 
ored sentiments, the ‘‘sob stuff’ gushed like 
red ink, the situations had been dug up from 
Richardson’s ‘‘Booth,” and when the “cheild,” 
aged six or so, turned on the villain and 
cried (vide subtitle): “You bad man to 
make my dear mama cry,” the audience be- 
gan to evaporate. Later it was discovered 
that, for economy's sake, the producer had 
Promoted the office typist to leading lady, 
and when one of the reviewers saw fit to 
mention this fact, he received an epis‘le from 
the typist-actress herself, which ended: “Do 
you call yourself a man to take the bread out 
of a poor girl’s mouth what is doing her 
best to get on.” 


For cool impertinence the directors of the 
Britamer Film Co. beat the band. The 
Britamer lived and died in a back room, 
which was also the home of the directorate of 
4 northern suburb. They engaged quite a 
humber of reputable artists, made big plans, 
advertised largely (advertising departments 
how offering rewards for present address) 
and then “bust.” A little while ago, having 
as a proof of their businesslike methods, 
kept a file of the deluded artists and would- 
be’s, they wrote around inviting subscriptions 
to the Britamer Magazine, “by which means 
you will be kept pleasurably in touch with the 


activities of the Britamer Film Co.”  In- 
Cidentally the director, who was also the 
Star, claimed to have been an American pro- 
ducer. His age was apparently about 20 


and he called himself “the famous actor 
Maurice Balk.” 


We are all out for education—we have been 
out for a long time, and up to now, the chief 
Tesult has been the killing of a lot of skilled, 
Well-paid, incompetent clerks, but now the 
Im has been called in. School and scholastie 


bodies are all for the erection of projection 
boxes in their institutions and lessons are to 
become a thing of joy. Meanwhile a worthy 
councillor of Great Yarmouth strolled on the 
pier one night and, what do you think he 
saw? A cinema entertainment, said enter- 
tainment being interspersed with songs and 
music. Now this was bad enough, but on his 
eyes becoming accustomed to the light, he 
staggered back—for young girls and youth 
were there in great numbers and some “even 
had their arms around each other.” A coun- 
cil meeting was held and one friend broke the 
news to his astounded brethren, and proposed 
a remedy. The council should provide healthy 
entertainment for the young at the town’s 
expense—entertainment of an elevating kind, 
such as lectures on “sex” and “venereal 
disease.” Yarmouth is going to take its 
pleasures sadly. 


David Falcke of the British Lion Films 
sold the entire business of the producing 
company, lock, stock, and barrel, to the 
“Ideal Film Company.” The figure paid fs an 
exceptionally large one and the reason, what- 
ever rumor says, is not a financial one. 
Falcke has been responsible for several note- 
worthy British productions and not a few 
people has reached British “stardom” under 
his banner: Constance Worth (the wife of 
Dan Rolyat, the comedian), Arthur Cullen, 
Gwen Williams, Margot Kelly and Evan 
Thomas, to mention but a few. Falcke is a 
little inclined to be boastful these days that 
he was the first man to employ American 
methods and American producers—Lewis Wil- 
loughby and Fred. Goodwins, beth of them 
Englishmen although trained in the States. 


The Baroness de T’Sercleas, who gained 
fame, the Military Medal and various other 
things, as one of-the “heroines of Pervyse,” 
is busy seeking some fresh outiet for her en- 
ergies. Angered at the way our boys are 
walking about she is turning her charitable 
mind on finding them good employment. One 
scheme of hers to found an all-British ex- 
service producing company died almost at 
birth for want of nourishment, but she is 
now busily engaged in trying to tempt the 
money out of the public pocket to found a 
film company. The idea is an ambitious one, 
ex-officers and men will live together in a 
settlement and under the Baroness’s guidance 
will write, produce and enact masterpieces 
which will make the fortunes of every one 
concerned, The lady assures the public in a 
sort of prospecitis that no salary larger than 
£50, per week will be paid an artist, while 
the crowd will be permanent at £3 a week. 
An additional attraction will be a series of 
farms which will feed the company and these 
will keep those artistes who are unable to 
act definitely employed. 


J. Frank Brockliss is leaving for the States 
July 28. He will study conditions, buy films, 
and he speaks sanguinely of selling some. 
He was responsible for the “Nazimova” pic- 
tures being shown this side. 


Apropos of the “scenic feature” boom which 
renters are taking very earnestly, the Chas. 
Urban Company, the pioneers in that class 
of film this side, take anything but an op- 
timistic view of the matter. They say it is 
almost impossible to convince the average 
exhibitor that there is any draw in a scenic, 
and threaten that unless he soon shows signs 
that he is being convinced they will wash 
that side of their big business out altogether. 


Speaking of “scenics,”” a really beautiful 
set was shown privately the other day by the 
Swiss Film Industry, Ltd. (it is Swiss). One 
picture in particular showing the arrival from 
Germany of our broken prisoners-of-war for 
internment in the world’s oldest republic was 
particularly interesting. 


The London County Council, that austere 
modern Inquisition that appears to own the 
showmen of the Metropolis body and soul, has 
a strange way of doing things. Theatrical, 
vaudeville and concert agents must advertise 
their desire to obtain a license to trade as 
such in two or more of the theatrical papers, 
but agencies for the supply of kinomatograph 
artistes need only advertise their intention 
in the lay press, thereby probably escaping 
the eyes of those who know anything about 
them. The bogus schools and agencies ramp 
is in full swing and doing well and it now ap- 
pears that they are going to receive a sort 
of official encouragement by hiding themselves 
amid the “wanted” ads. of the big daily 
newspapers, while their theatrical brother 
must stand im focus there to be speedily 
crushed, 


Jimmy Wilde, winner of the 20-round con- 
test with ‘“‘Pat’” Moore at Olympia, is to ap- 
pear upon the screen. Whether in comedy 
or drama is not yet announced, but one of 
the big authors recently won over to the 
Cinema is writing the scenario, and the 
“shooting” will begin shortly. C. B. Cochran 
will be the producer. 


Harry Lorraine, together with several other 
artistes, has sailed for America with the in- 
tention of ‘“shooting’’ some scenes for a 
serial. It is by way of being the kick-off 
in the return wealth of what we jocularly 
call the “invasion’’—Lorraine was one of the 
original ‘“‘Lieut. Darings’’ in the eld B. & C 
sensational films of long ago. 

Broadwest, a British firm, which is forging 
ahead, is shortly showing “A Soul’s Cruci- 
fixion,” adapted from Newman Flemere’s 
novel, “Crucifixion.” The caste includes Basil 


THE HOUSE WITHOUT CHILDREN. 


James Henry G. Sell 
Richard Walker............. Richard ‘Travers 
Lawrence Branford......... Lewis 


Dolly Farnsworth.............-Edith Stockton 


This Argus Productions feature, released. 


through the Film Market, Inc., on a state 
rights basis, is in for some extensive and 
heavy bookings and should make money for 
any exhibitor. Robert McLaughlin is the 
author of the play from which E. M. Reynolds 
concocted a coherent scenario, from which, in 
turn, Samuel R. Brodsky produced a credit- 
able piece of screen construction. 

With Mr. McLaughlin’s name heavily billea 
as the author of “The Eternal Magdalene,” 
any picture fan can get the idea of what he 
or she is in for. And that kind of stuff al- 
ways draws ‘em. They will not be disap- 
pointed. No better proof is necessary than 
when a dozen hardened reviewers, at the press 
showing last week, emitted audible gasps and 
surprising whistles at some of the scenes set 
forth. One less hardy male went so far as to 
overturn the smoking stand nearby. That 
was in just one flash where Florence is shown 
discarding her robe-de-nuit for a pose in the 
altogether prior to her retirement. The rest 
of the yarn deals frankly and brazenly with 
the question of the propagation of life as 
against the creed of birth control. Mrs. 
Walker, who favors the latter, is berated with 
the statement, “If you ever had a spark of the 
maternal in you, fashion has put it out.” 

The story itself concerns the desire of Rich- 
ard Walker to be the father of a child. Des- 

ite their dozen or so years of marriage, his 

esire has never been gratified because of his 

spouse’s unwillingness. When a child is born 
(Flo), as a result of an escapade, Mrs. 
Walker, her aunt, expresses her willingness 
to take the baby off her hands and pretend to 
be fits mother. When her husband, an en- 
gineer, and Jim Cranston, the real father of 
the child, return from a trip abroad, they 
are pleasantly surprised. The duplicity is 
discovered through a series of unlooked for 
incidents, but it ends to everyone’s general 
satisfaction. 

The production on the whole is “all to the 
mustard” with the cast equally efficient. The 
photographer deserves special praise for some 
of his shots, particularly that. cloud effect. 
The feature will please anywhere. Abel. 


Gill (a leading light in the late Sir H. Beer- 
bohn Tree’s Shakespearian revivals), Videt 
Hopeen (one of the pioneers of the British 
industry) and J. Hastings Batson (the grand 
old man of the British screen). Exceptionally 
fine work is promised and everybody is hope- 
ful that the Walthamstow studios will bring 
us yet a little nearer perfection. 


NEWS OF THE DAILIES. 


Al G. Fields’ Minstrels opened at the Lum- 
berg, Utica, N. Y., Aug. 8 


“Peek a Boo,” which has been at the Colum- 
bia, moved to the Central Monday. 


“The Red Dawn” did not close as announced, 
but continued at the 39th Street. 


P. G. Wodehouse will write the lyrics of 
“The Flower of Cathay” for Comstock & Gest. 


Lester Lonergan will direct rehearsals of 
Irvin §S. Cobb’s new play, “Boys Will Be 
Boys.” 


Robert B. Mantell will open the season at 
the Montauk, Brooklyn, Sept. 29, in ‘Julius 
Caesar.”’ 


“Look Who’s Here,” a musical play with 
Cecil Leon and Cleo Mayfield, will have its 
first presentation Aug. 24 in Washington. 


Laura Walker will play the leading role in 
“Those Who Walk in Darkness.” She will 
replace Irene Fenwick, who has appendicitis. 


“The Film Girl,” to be produced by Gus 
Edwards, will have its books and lyrics writ- 
ten by Lieut. B. C. Hilliam. 


Provincetown Players will open their fourth 
New York season Oct. 81. The players are 
in need of good plays, one-act preferably. 


William Wolff, with Max Spiegel, will be in 
V. Bowers this season in 

Kiss gain. 


Owing to the Brooklyn car strike the open 
air performance of “Aida,” which was to have 
been held Aug. 9, was postponed until Aug. 16. 


A theatre given over exclusively to the pro- 
duction of American musical shows will soon 
be opened in Paris. , 


Guy Bolton and Frank Mandel’s comedy, 
“The Five Million,” has been novelized by 
William A. Page. 


“Adam and Eve,” the Guy Bolton and George 
Middleton comedy, will be presented by Com- 
stock & Gest, Aug. 18, at the Longacre. 


Thomas Egan, the tenor, has postponed his 
engagement to Australia. Mr. Egan _ will 
shortly assume directorship of the Goldont 
School of Opera. 


By STEPHEN 


Was This 
War Hero 


big. 


life a bore. 


shown above. It inciudes J. 


notchers. 


Hero Stuff” three days to a week. 


WILLIAM RUSSELL 
HERO 


A Coward in His Own Home Townr 
HOW DO THE RETURNING HEROES FEEL? 

With nearly four million American boys 

back from service overseas or in canton- 

ments—here’s a picture you can feature 


Popular William Russell in one of the 
funniest vehicles he has ever had—a com- 
edy in which a returned war hero finds 


Glance at a portion of the supporting cast 
Barney Sherry, 
Mary Thurman, Harvey Clark, Winifred 
Westover and J. Farrell McDonald—all top- 


You can easily plan on running “This 


Directed by HENRY AING 


What the Trade Papers said 
about Russell’s last one: 


‘‘Not a single dull moment. Not an 
inch of padding. Very good.”’—Wid’s 
Dally. 

‘Sets a new pace for comedy-drama, 
Story that is tense, baffling, satisfy- 
ing, full of action.”’—Moving Picture 

ortd. 

‘*You can’t feature this picture too 
big The richest satire that has 
reached the screen In many a day,”’— 
Motion Picture News. 

“One peach of a picture.’’—Varlety. 


DISTRIBUTED BY PATHE 


WILLIAM RUSSELL PRODUCTIONS 
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MOVING PICTURES - 


NEWS OF THE FILM WORLD. 


Allan Dwan will release aii his productions 
through Realart. 


Lewis Kiskern has been appointed super- 
visor of contracts of Realart Films. 


“Checkers,” 
Henry Blossom’s play, 
last day of this month. 


Fox’s picturization of the late 
will be released the 


Pearl White will appear in her second Fox 
film in a story written by Percy Maxim tenta- 
tively titled ‘‘Reclaimed.” 


A. H. Fischer Feature Films has taken 
possession of the Thanhouser studios, New 
Rochelle, N. Y. 


Crane Wilbur has been commissioned by 
Joseph M. Schenck to write an original story 
for Norma Talmadge’s next release. 


Amelia Summerville has completed “April 
Folly,” the F. P> feature, in which Marion 
Davies is featured. 


Major Rupert Hughes has just completed his 
work as an eminent author at the Goldwyn 
studios for his first picture from his novel, 
“The Cup of Fury.” 


Aii the Lawrence Weber pieture productions 
will be released on the World Film schedule, 
according to an agreement entered into last 
week by both parties. 


Charles Bryant, Mme. Alla Nazimova’s 
husband, business manager and former lead- 
ing man, will hereafter direct the star’s fu- 
ture productions. 


Jay A. Gove, last head of the exhibitors’ 
service department of Fox, has joined the ad- 
vertising and publicity forces of the Realart. 
John Pond Fritts is head of these departments. 
Mr. Gove will assist him. 


Lieut. Howard Irving Young and C. Doty 
Hobart have been added to the Fox scenario 


staff. Their first work will be on the Will- 
iam F. Russell production, entitled ‘Sacred 
Silence.” 


The second starring vehicle for Pearl White 
under the Fox management will be from the 
pen of Hiram Percy Maxim and bears the 
temporary title of ‘“‘Reclaimed.”’ There was a 
production released some time ago by Henry 
Mac Rae Webster bearing the same title. 


picturization of Harold Mc- 
Grath’s “best seller’’ novel, ‘““The Luck of the 
Irish,”’ will include in its cast, Anna Nilson, 
James Kirkwood. and Harry S. Northrup, the 
former two “leads’’ and Mr. Northrop, the 
*‘villain.”’ 


Allan Dwan’s 


In connection with his recent alliance with 
Goldwyn Films, A. H. Woods in a statement 
said among other things: “The time has 
come, as I knew it surely would come, when 
the film concerns would have to come to the 
legitimate producer for the bulk of their 
material.”’ 


Anna Lehr is to be supported by an Ox: 
ceptionally strong cast. in ‘“‘The Open Door,” 
which is being made under the supervision of 
Dallas M. Fitzgerald. Those engaged are Sam 
J. Ryan, John P. Wade, Edith Stockton, Wal- 
ter Miller, Robert Broderick and Frank 
Evans. 


William TDowland is directing “Loot,” a 
six reel “crook” general concoction, adapted 
from Arthur Somers Roche Saturday Evening 
Post serial. The serial was formerly pictur- 
ized into a film serial by the U. neople under 
the title of the ‘Voice on the Wire” and is 
now being boiled down to a short feature. 
Ora Carew and Darrell Foss are the leads. 


Harry Levy, general manager of tiie Uni- 
versal’s educational department, has been 
commissioned by William E. Grady. of the 
loca! Board of Education, to supervise the 


making of certain e@ncational features, which 
are to be employed in the local public schools 


as a practical and visual aid in the history 
and geography classes. The educationals will 
consist mainly of travelogs. 

Arthur F. Beck, head of the Artco Cor- 
poration, has formed the Arthur F. Beck 
Serial Productions, Ine., to produce picture 
serials, the first of which is titled “The Isle 
of Jewels,” from the script of Charles T. 


is slated for release through Paths 
Perry Kekroff directing. 
and Stuart Holmes are to he 
Ho'mes doing his usual ‘‘yil- 
Mann is a new Beck “find.” 


Dazey. It 
in October. 
Frankie Mann 
featured, Mr 
lain.”” Miss 


George Cochrane is back with the Universal 


after several months’ service with the Ma- 
rines in France. Originally he had been at- 
tached to the Marine Corps for the purpose 
of “shooting’’ the war scenes. Having served 
his time, and honorably discharged, Mr. 
Cochrane decided to write ahout the humorous 
side of the war. and set himself to work on 
the scenarios. He is assisted in this work by 
George B. Brown, a local football star, who 


happened to bunk with him. The stories will 
be short two-reel comedies depicting the fun 
in camp of the boys with the A. E. F. As 
soon as the Eastern studio of the U. is com- 
pletely renovated, he will begin directing the 
yarns. 


A WHITE MAN’S CHANCE. 


Don Jose Alverez 
Donald Joseph Blenhorn Kerrigan 


Dorothy Charlton Lillian Walker 
William Roberts..........Joseph J. Dowling 
Hugh Hankins..............Howard Hankins 
Valentino Arbuckle 
Haselton 
Juam Lopez....................@eorge Fields 
Augustin Gonzales................doseph Ray 
The Magistrado..............Richard Loereno 

Clifford Howard and Ernest C. Warde de- 


serve a good deal of the credit that should 


go to the author, as their adaptation and di- 
rection, respectively, did more for the suc- 
cess Of this Robert Brunton production, than 
Johnston McCulley, who wrote the original 
story in Munsey’s, from where the yarn is 


adapted. W. W. Hodkinson releases the film 
through Pathe. Charles Kaufman turned the 
crank ably, as is attested by the many ex- 
cellent outdoor shots. 

The story, as it appeared in the periodical 
was interesting and a credit to Mr.‘ McCulley’s 
literary art, but when one tries to stretch a 
short story bingle into a five-reel circuit 
clout, the decision at the plate is bound to be 
close. As a whole, however, it sustains in- 
terest and should prove an entertaining pro- 
duction on any program. 

Mr. Kerrigan is a jdnior member of a Bos- 
ton law firm, known by the non-romantic cog- 
nomen of Donald Joseph Blenhorn. His firm 
commissions him to investigate the fiance of a 
Dorothy Charlton (Lillian Walker), who must 
prove worthy ere Miss Charlton is permitted 
to marry. Naturally, a large financial gain 


is attached to her hand and heart. So, Denalg 
Joseph, aided and abetted by a swell—not to 
say—gaudy lay-out of Spanish scenery, comes 
to the town of Sonoro, Mexico—where Migsg 
Chariton resides with her foster-father—pog. 
ing as a Spanish Don, of ancient ancest 
bearing the proud and respected surname of 
Elvarez. 
Hugh Hankins, erstwhile flance of the 
heroine, takes a back seat with the advent of 
Don Jose Alverez. Jealous he arouses ap. 
tagonism against the stranger, who is finally 
“framed” as a murderer. Jose proves his in. 
nocence, et al., turns the tables in the goog 
old-meller fashion and they fade-out with 
etheral happiness beaming from their features, 
Followers of Kerrigan romances will not be 
disappointed for lack of their favorite brand, 
The support is worthy. Abel, 


mace 


NE reel a week. The most unique and dis- 

tinctive one-reel comedies offered to the 

public, backed by the wonderful publicity 
and prestige of Clare A. Briggs’ famous cartoons 
appearing in American newspapers. 


Not animated cartoons but real picture come- 
dies, enacted by real people depicting the simple, 
natural comedy stories made famous by Briggs 
in “The Days of Real Sport,” “When a Feller 


fre 


ALEX YOKEL and J. STUART GILLESPIE present 


PARAMOUNT - BRIGGS COMEDIES 


By Briggs of the New York Tribune. Scenarios and supervision by Clare A. Briggs 


Needs a Friend,” “Friend Wife,” “Handy Man 
Around the House” and other popular subjects. 


First comedies to be released beginning August 


31st include: 


“NEW FOLKS IN TOWN” 
“SKINNY, SCHOOL AND SCANDAL” 
“S’PRISE PARTY N’ EVER’THING” 


“A RAINY DAY” 


“THE FOTYGRAFT GALLERY” 


ADOLPH ZUKOR Pres. JESSE L. 


“NEW YORKT 


LASKY Vice Pres. CECIL B.DE MILLE Director General 
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THE RIALTO. 


The show at the Rialto this week is up to 
a good average, except for the feature, “The 
Peace of Roaring River,” a Goldwyn product, 
with Pauline Frederick in the leading role. 
That simple, but badly bungled, story is dealt 
with at length elsewhere in these columns. To 
make up, perhaps, for the lack of first-rate 
merit in the feature, Dr. Riesenfeld added a 
“Silk Hat Harry” cartoon to the regular pro- 
gram. This one is called ‘‘Nurse’s Night Off,” 
but Director Gregory LaCava did not get as 
much out of his material as he might have and 
has before. 

Probably the best offering, though the news 
pictures this week were unusually well selected, 
was a thousand feet called ‘Lion Trapping,’ 
one of the Major Jack Allen pictures released 
by Universal. You see the lion, lioness and the 
cubs close up, get a good view of the camel 
and its young, and there is plenty of action 
besides. Watching a big lion caught in a net 
is something worth watching. As for the news 
pictures, they treated us this time to close-ups 
of General Pershing, Marshal Foch, King 
George, King Albert and other notables the 
public never seems to tire of seeing. 

The musical program began with selections 
from ‘“‘Aida.”” Emanuel List and Gladys Rice 


sang, and there were other numbers. Sunday 
afternoon the house filled up slowly, but later 
in the day it was packed. Leed. 


THE PEACE OF ROARING RIVER. 


Madge Nelson..............Pauline Frederick 
Hugo Ennis......,...........Thomas Holding 
Nils Olsen...................Hardee Kirkland 
Sophy McGurn................Corinne Barker 
Widow McBirney..............Yeamans Titus 
Kid Follansbee................-Edwin Sturgis 


Thanks to some amazingly bad exhibitions 
of judgment on the part of Victor L. Schertz- 
inger, who directed, and was ably assisted in 
lessening the picture’s value by boneheaded film 
cutting, “The Peace of Roaring River,” a 
Goldwyn feature, with Pauline Frederick in 
the leading role, shown at the Rialto this week 
isn’t anywhere near as good a feature as it 
should have been. It is full of loose ends, 
of motives inadequately accounted for, of 
threads of pictorial narrative left half told. 
To begin with, it starts wrong. 

For the sake of getting Miss Frederick her- 
self into the first fifty feet, where she has no 
possible business, the natural evolution of the 
story is caught up and bent back on itself. 
It should have begun with the scenes on Roar- 
ing River. The locale should have been set. 
The situation there should have been de- 
veloped and established. Then, in the natural 
course of events, Miss Frederick should have 
been introduced and the facts that make her 
appearance important developed on the screen. 
To tell the story the right way, it should be 
noted that Hugo Ennis is something of a 
woman-hater. Just why Hugo hates them Mr. 
Schertzinger does not inform us, but, accepting 
the plain statement at face value, we see him 
scorning the local postmistress. 

Intent on revenge, she advertises him as a 
good prospect in a matrimonial paper. A poor 
little girl (Miss Frederick), so ill that she has 
to get to the country, falls for the chance to 
marry a mine-owner, and is lured on to Roar- 
ing River. Arriving there, she is taken out 
to Ennis’s place only to find he is away. All 
night she waits. When he comes in, knowing 
nothing of the reasons for her coming, he 
taunts her as a blackmailer, refusing to let 
her leave. In her fear and horror, she shoots 
him, then runs to stop the train, taking a 
splendid fall down a steep cliff to catch it. 
By the engine crew she sends for the doctor. 

He comes. It seems Ennis is not badly 
hurt, and, already warming toward the girl, 
he declares he shot himself by accident. But 
that does not satisfy the towns-people. In- 
flamed by the jealous postmistress, they set 
out to run the girl out of town. Ennis again 
saves her, and sends for the parson to per- 
form the ceremony. A swift courtship, this— 
much too swift to be convincing. In fact, 
the most convincing thing about the picture 
is Miss Frederick’s simple, direct method. 


Leed. 
A FAVOR TO A FRIEND. 
Mary Emmy Wehlen 


If this is an example of the sort of stuff 
Max Karger, director general for Metro, forced 
the dainty, diminutive Emmy Wehlen to appear 
in it is no wonder she and the films parted 
company. ‘“o begin with, Luther Reed’s scena- 
rio is so devised that Emmy herself is out of 
the picture for over a thousand feet, while 
poor comedy, stupid inserts and other folderol 
is dragged in. The story is hopeless, the di- 
rection nothing to brag of, and the pho- 
tography only fair. John Ince had charge of 
the picture, and, with Reed’s help, kept it 
second-rate throughout. The star saves what 
there is of it. She is charming on the screen, 
though a bit too delicate to be altogether suc- 
cessful as a picture star. 

sriefly told, the story of “A Favor to a 
Friend” is a case of mistaken identity. Flee- 
ing from her relatives who have squandered 
her fortune, Mary Worthington is mistaken for 
the aetress, Gloria Manning, and kidnapped. 
This is part of a press agent stunt. Carried 
to the mountains as the guest of a millionaire 
youth who is a party to the plot, she falls 
in love with him and he with her. Naturally, 
When Mary’s relatives come to take her back 
and send her to an asylum for the insane 
in order to save themselves from prison— 
haturally, then, her lover saves her. There is 
a fair climax to this Metro feature, and nothing 
else but Emmy. Leed. 


THE STRAND. 


If great music came up and stared Jack 
Eaton, the new manager of the Strand, in the 
face, it would probably find him a very bash- 
ful man. Be that as it may, selections from 
Victor Herbert’s “Mademoiselle Modiste’’ do 
not make a bad opening for any picture show 
and this is just what Mr. Eaton gives as 
the overture at the Strand. The organ solo 
that concluded the performance was called a 
“Faust Fantasy.” In picking out anything 
of Gounod’s, Mr. Eaton and his musical di- 
rector, Carl Edouarde, take no chances. Gou- 
nod always appeais. 

Two soloists appeared. Richard Bold, a 
tenor, sang “Her Danny,” by Chris Shonberg, 
just before the feature and Eldora Stanford, 
soprano, the jewel song from Faust just afte: 
the five reeler. 

This same feature was a peculiar choice for 
the program, but stood up fairly well on its 
merits. It is dealt with more at length else- 
where. “A Japanese Study,’”’ one of the Ches- 
ter Outing pictures, pleased and was partic- 
ularly well supplied with amusing inserts. 
For the Strand Topical Review Mr. Eaton 
made some excellent selections from Pathe 
News, International News and Kinograms. 
The comedy was Larry Semon in “Between 
the Acts.” All in all it was a good —, 

eed, 


CHOOSING A WIFE. 


Shown as a feature offering at the Strand 
this week. “Choosing a Wife’ disappointed 
everybody who knew better than Jack Eaton 
by proving itself a success. It is English, 
for one thing, and how could anything Eng- 
lish get by an American crowd? 

It got by because it is a good picture. A 
real story is there. It is competently acted, 
ably directed and photographed as well as if 
it had been taken in California. The day has 
apparently passed when we can say “chase 
yourselves” to our English cousins who have 
been perspiring for months trying to find out 
how to sell films here. The First National 
Exhibitors, who picked this one, know how. 

The story is founded on the _ successful 
English society novel ‘‘The Elder Miss Blos- 
som.” Andrew Quick, an explorer, has a 
flirtation with a young English girl who is 
trying to make her fiance jealous. Because 
he has only just met the girl, Quick goes tuo 
her aunt for advice about what he shall 
do, and, after talking a while to this aunt, 
Dorothy Blossom, who has no idea that he 
means her niece, Barbara, Quick decides to 
write his proposal. Through a mistake he 
writes to Miss Dorothy, thinking that is the 
younger girl’s name. 

Marooned on an island, he is lost for three 
years. At the end of that time he returns to 
claim his bride who has written accepting 
him. The mistake, of course, is discovered. 

There is a bit of tragedy, then a straigten- 
ing out. The part of Dorothy could have been 
more sympathetically acted, but as a whole 


the film rings true. Leed. 
In “Evangeline,” given a trade showing 


this week, Fox has an offering he can be 
proud of, nor need he worry too much over 
his temerity in making a so-called ‘‘beauty” 
special. This production is not only artistic- 
ally successful, it is also, unless the exhibit- 
ors throughout the country are insane from 
thinking about the cost of living, likely to 
prove highly profitable commercially. This 
five part feature will appeal to any audience, 
go well in any house. It deals with fun- 
damentals, and fundamentals count. Simple; 
moving, poetic, it will go home to every 
heart. 

Too well known to need any lengthy re- 
telling, this film is founde2 on the poem of 
the same name by Henry Wadsworth Long- 
fellow. Here it is told as a story within a 
story. Two young lovers quarrel and the 
story of Evangeline is read to them by the 
father of the girl. They make up, then, in 
their hearts the memory of that tragic wan- 
dering, that separation that lasted from 
youth, when the two Acadian lovers were torn 
apart by the British soldiery, to old age when 
once more they found peace in each others’ 
arms. Every trick of the trade has been made 
use of by R. A. Walsh, who directed this film. 
Every foot counts. The only possible criticism 
is that the development of the original love 
interest is curtailed, but something had to be. 
As it stands it is just the right length. The 
photography by J. D. Jennings lends the final 
touch of charm of this very beautiful fea- 
ture. 

Nor is this all. He would be very hard- 
hearted and lacking in good judgment who 
failed to mention in this connection the work 
of Miriam (Cooper Of all the leading ladies 


developed by D. W. Griffith, she alone re- 
mains herself. There is no trace of his 
subtle skill in Miss Cooper's theatrical ef- 


forts, hut there is something better than the 


artifice of the stage. She is simple, direct, 
convincing, appealing as few more versatile 
actresses are, and in playing Evangeline she 
seems not to be acting, but to be actually 
that suffering maiden Her performance 
graded, toned, fits perfectly into the picture, 
Leed. 

Albert Parker is directing Clara Kimball 
Young in her initial Equity Pictures Corpo- 
ration release, “Eyes of Youth.’’ The cast 


includes Pauline Starke, Anders Randolf, Sam 
Sothern, Gareth Hughes, Edmond Lowe, Wil- 
liam Courtleigh and Vincent Serrano. ‘ 


RIVOLI. 


While the Hart feature isn’t anywhere 
near up to the mark previously set by that 
actor and his producer, Thomas H. Ince, the 
Rivoli show this week packed them in and 
proved a fair average of entertainment. The 
music, as usual, was as good as, if not better 
than the rest of the show. 

No one has as yet proposed giving Dr. Hugo 
Reisenfeld a gold medal for the way he selects 
melody and sprays it over and around and 
into the minds of his patrons, but it is high 
time somebody did. Joseph Littau conducting, 
the orchestra led off with Lucius Hosmer’s 
“Southern Rhapsody.” Greek Evans, bari- 
tone, sang ““My Dreams,” the song by F. Paolo 
Tosti, and Athens Buckley, dramatic soprano, 
sang the aria from “Herociade.” Where these 
two get their names the program does not tell 
us. At any rate, they were a mildly amusing 
coincidence. Vincent Bach (there’s another 
weird combination in nomenclature for you), 
was a trumpet soloist. He played Bartlett's 
“dream.’”’” All three were well received. 

The news pictures were carefully chosen. 
Among other views were a number of Albert 
Wettin Windsor, better known to fame as 
His Royal Highness, the Prince of Wales. As 
this slender, attractive young man with a very 
charming smile is on his way here, it seems 
a good idea to give us a preliminary notion of 
what he looks like. A Bruce Scenic, a Mutt 
and Jeff cartoon, exceptionally good, and a 
Poppy comedy, featuring Mack Swain, com- 
pleted the picture part of the program. 

L 


WAGON TRACKS. 


Buckskin Hamilton ..........William S. Hart 
Jane Washburn Novak 
Donald Washburn ............Robert McKim 
Billy Hamilton Leo Pierson 
Brick Muldoon ................ Bert Sprotte 
The Captain .....#............ Charles Arling 


The latest feature starring William 8S. Hart, 
an Artcraft product called ‘‘Wagon Tracks,” 
offered by Thomas H. Ince at the Rivoli this 
week, is all wrong. Many things are funda- 
mentally the matter with it and how that old 
and hardened sinner in the process of turning 
out popular stuff, C. Garcmer Sullivan, ever 
slipped up and fell all over the sidewalk as he 
has in this offering will probably remain a 
secret. Certainly Mr. Sullivan won’t tell if he 
knows. If he does know, what excuse has he 
for such a patchwork offering tha, nowhere 
coheres into drama? Is it against his prin- 
ciples to marry Hart off? Does it hurt busi- 
ness? Otherwise, why not give him the girl? 
Obviously she is made to appear to want him, 
and unlike George Bronson-Howard's famous 
hero, Yorke Norroy, Hart plays a cifferent 
character in every film. If Mr. Bronson-How- 
ard were to marry Norroy, Norroy could never 
star in another story. This is not true of Hart. 

The settings, however, are excellent, the 
lighting effects beautiful and the photography, 
for the most part, up to the mark. Lambert 
Hillyer directed, and considering the material 
slipped him by the incefatigable Sullivan, he 
didn’t do so badly. The real trouble with this 
picture is that it is negative. It slides down 
hill toward revenge.’ It never climbs toward 
the winning of the girl, 'and that, popularly 
speaking, is a great mistake. 

The scene begins with Hart coming aeross 
the desert to meet his young brother. In a 
gambling fight this same brother is killed on 
board a river boat and the professional gamb- 
ler who pulled the trick makes it appear that 
his sister did it. She lies to protect him, then 
because Hart is a man, a regular guy, a girl’s 
ideal, she switches and tells him the truth. 
Hart takes the man out into the desert and 
then walks him till he tells the truth. 

To form a climax, Indians are dragged in. 
This same climax would have been still more 
effective if there had been a better story pre- 
ceding it. As it stands, it did well enough. 


Leed. 
LOVE IS LOVE. 
BDA Elinor Fair 
“HOG” Hayward Mack 
Oanthin Of John Cossar 


Richard Washburn Child wrote the original 


story adapted for the screen by J. Anthony 
Roach, Scott Dunlap directing this Ray-Fair 
starring vehicle with George Schneiderman 


turning the camera crank. This Fox feature, 
like all Albert Ray-Elinor Fair stories, is a 
light comedy type, with more story to it than 
histrionic ability. Not that the cast does 
not acquil itself creditably, but Mr. Ray ap- 
pears too weakchinned for a hero type and 
Miss Fair just looks sympathetically pretty. 
There is no pep, vigor or sprightliness in their 
actions. 

Gerry is the unwilling protege of an old 
crook, Nick Barket, who cowers him into ac- 
companying him on his safe-cracking expedi- 
tions. “Red” Devlin, a “stool pigeon,” is the 


brains behind the crookery. Gerry, on one 
trip, balks, obtains a job, is ‘‘framed,” ar- 
rested, bailed, a lover and finally acquitted 
all in 2 short space of time. 

Except that the last reel is slightly padded 
out, the production on a whole is entertain- 
ing and should hold up its end as a program 
feature. Abel. 

Mary Roberts Rinehart and Basil King left 


for the Coast Monday to join the colony of 
the Goldwyn group of eminent authors at 
Culver City. Mrs. Rinehart will co-operate 
on the production of her story. ‘‘The Amaz- 
ing Interlude,’’ while Mr. King will O. K. the 
script of “The Street Called Straight.” 


THE VOLCANO. 


Muth... Carroll, Leah Baird 
Captain Nathan Levison....Edward Langford 
Carroll. Harry Bartlett 
66.04 08 William Fredericks 
Mre. Van. Leiden. Becky Bruce 


Governor A. E. Smith of New York..Himself 

“The Volcano,” because of its timeliness, if 
it is exploited properly, should make a mint 
of money for any exhibitor. But from an ar- 
tistic production point of view, it leaves much 
to be desired. Augustus Thomas is heavily 
screen-titled, and press sheeted, as the author 
of this anti-Bolshevism propaganda film, but 
it has added nothing to his author's laurels. 
For the exhibitor, heavy stress laid on Mr. 
Thomas’ past playwriting performances should 
draw ‘em at the gate. 

Leah Baird is starred in what is called a 
“Four Star’ production, but she too has done 
nothing startling or histrionically surpassing 
the balance of the cast. The casi on the 
whole is good. George Irving directed, but 
it is safe to assume that the author had no 
mean role in prompting Mr. Irving’s mega- 
phone, 

The fault therefore, seems to lie with Mr. 
Thomas. His character drawings are at fault. 
But then again maybe, it was haste in getting 
this production ready for reiease that is the 
cause of it all. 

The reviewer knows that Mr. Thomas’ orig- 
inal version was strongly anti-Semitic in 
presentation if not in purpose. It was only 
through the crusade of a local Yiddish daily 
that this spirit was rectified. 

What happened was this, therefore: As- 
sistant Secretary of the Navy, Franklin D. 
Roosevelt, withdrew his official sanction and 
endorsement of the film; Governor Smith, of 
N. Y., who appears in ane short scene, which 
could be an insert, but which is probably not, 
did likewise. And Mr. Thomas and Mr, Harry 
Raver, who presents the production, made 
necessary changes in the cast whereby the 
hero was lent a Semitic surname, Capt. 
Nathan Levison, of the Intelligence Dept., and 
Alexis Minski(ovich)—so titled—who was 
probably cast for the role he portrays, be- 
cause of no other visible reason than his 
super-sized nose, is captioned to explain, “I 
am not a Jew; 1 am a Bolshevik.’’ Which, of 
course, sounds inane, untrue and foolish for 
the simple reason that his portrayal is meant 
to depict a gesticulating East Sider. So all 
that could be changed at the last moment 
were the few inserted titles. They did jut 
bother to “‘shoot” several scenes over again. 

Leah Baird as the heroine, Ruth Carroll, an 
East Side school teacher, is not properly and 
clearly portrayed as a Jew or Gentile, though 
one gathers a faint glimmer it’s the former 
despite her surname. Then to spoil the il- 
lusion at the finish, we have a marriage cere- 
mony with, what appears to be a white robed 
clergyman, tying the knot. It’s easy to see 
some of the scenes need to be re-taken for the 
proper presentation of a coherent vehicle. 

The propaganda set forth is exceilent and 
should serve its purpose effectively—the pro- 
ducers could have even made it stronger. A 
little realistic touch is lent the picture by the 
close-up on a list of names who were victims 
or intended-victims of the recent nation-wide 
bomb plot scare. Governor Smith’s picture 
also adds a good deal to the prestige of the 
propaganda where he is shown signing the 
bill prohibiting the use of the red flag. 


There are several delicate moments in the 
production that should be delicately handled 
by too enterprising exhibitors. Ned Van 
Buren’s photography leaves nothing to | be 
desired. W. Hodkinson distributes the 
feature through the Pathe Exchange. 

Abel. 
CHEATING HERSELF. 

That very pleasant young lady, Peggy 

Hyland, who—would you believe it?—isn’t 


American at all, but English, in the Fox five- 
part comedy, ‘“‘Cheating Herself,’’ decorates the 
screen with many a natural laugh. Her efforts 
have been ably supplemented by the somewhat 
extraordinary but really funny story written 
originally by Charles Mortimer Peck and put 
into picture form by Ruth Ann Baldwin. Ed- 
mund Lawrence directed and King Grey photo- 
graphed. Both saw their duty and did it. The 
result is something approaching a scream, if 
the judgment at Loew’s New York last week 1s 
worth anything. 

Peggy as Patience Hilion learns about the 
simple life and Socialism from her father’s 
fat and kindly head bookkeeper, Magnus Mac- 
Donald, known as ‘‘Maggie.’”’ Maggie and she 
are pals, though she loves Hale Thompson. 
All three of them play together on her milllon- 
aire father’s farm, their chief pets being a 
couple of tame bears kept in the barn of 
Maggie’s place. Her father, due to the scarcity 
of servants, but to no kindly motives, hires a 
reformed burglar as a butler. When the old 
man, however, gets too rough on everyone, 
Peggy and her pals decide to teach him a 
lesson. He has put his whole fortune in his 
safe. 

Taking a lesson from their burglar butler, 
Peggy and her pals blow the safe, and are 
caught in the act by two men they believe to be 
policemen. These policemen, however, are the 
burglar butler and his friends. They get away 
with the swag, and the Hiltons have to dis- 
charge their servants and lead the simple life. 
Good comedy here, and some excellent drama 
in the way the loot is traced. Its recovery 
forms the climax, leaving in the spectator’s 
mind a sense of wonder. Why does such 
stuff get over on the screen? Guesses don’t 
get you anywhere. The fact remains that it 
does, Leed, 
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VARIETY 


THEY BOOKED EVERY PICTURE THEY SAW! 


The New York 


has signed up for these four top-notchers 


GERALDINE FARRAR 


in 


The World and Its Woman 


with Lou-Tellegen 
Ghompson Buchanan, Author Frank Lloyd, Director 


A produétion as large as the world—as important 
and emotional as its woman—Geraldine Farrar. 


Follow the Strand’s wonderful business judgment! 


MADGE KENNEDY 
Strictly Confidential 
By Jerome K. Jerome. Diretted by Clarence Badger 


Another splendid output of “the first lady of the 
screen.” It is twice as good as “Through the 
Wrong Door.” And you know what that means 


4 


WILL ROGERS 


in 


Almost A Husband 


By Opie Read Direéted by Clarence G. Badger 


Here is the funniest ten-cylinder production 
starring the Ziegfeld Follies Headliner. — He’s 
funnier and more convincing than all his epigrams 
put together. Take your cue and look into it! 


FOM MOORE 


in 


Lord and Lady Algy 


By R. C. Carton Direéted by Harry Beaumont 


The first Tom Moore production of the new 
season —vital absorbing, profit-making. Follow 
the line of good booking and tag on to “Lord 
and Lady Algy” 


GOLDWYN PICTURES 
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MOVING PICTURES 


— 


MUSICIANS AND THEIR PAY. 

Three,jobs open for one desired is 
the present ratio cheering the organ- 
ized and unorganized musicians of the 
country. With New York’s Federated 
musical organization totaling a mem- 
bership of more than 7,000, and the in- 
dependent body, Local 4, listing more 
than 2,000 members, the orchestra and 
other musical fields were never before 
such sure-fire job-finding playgrounds. 
Of #he unorganized musicians playing 
tag with employing managers before 
the recent non-union fight waged 
against B. S. Moss and other man- 
agers, more than 250 have joined the 
union groups since Moss’ got under 
the Federated wing, and the others 
are reported listed for early accept- 
ance. 

A proposition by some of the mal- 
contents among the $40 dollar a week 
men to have their salaries boosted to 
the $50. per scale has been conclusively 
abandoned. The kickers, who get $40, 
and work 6% hours per day in the 
picture houses, couldn’t see why they 
got $10 per week less than the men 
who work in other houses only 5Y4 
hours, their complaint charging that 
paying an accomplished artist from a 
scale that was determined by the box 
office rate of admission was absurd. 

The union scale attacked by the 
kickers provides that picture theatres 
charging a window tax on the ground 
floor of 50c. per person shall pay their 
musicians $50 per week, and picture 
houses charging patrons as low or 
lower than 40c. at the gate for the 
orchestra places shall pay their or- 
chestra members $40 per, the $50 men 
being required to work but 5% hours 
and the lower salaried musicians 6% 
hours. 


PERRET PRODUCING IN FRANCE. 


Following the completion of his “The 
A B C of Love,” starring Mae Murray, 
Leonce Perret, the French film pro- 
ducer, will return to France, where he 
is to make three big special features. 
The first will be a screen adaptation 
of one of Rudyard Kipling’s noWels, the 
title of which is kept secret, as are the 
names of the second and third of the 
trio. 

Each of the features will be different 
in locale and theme. Mr. Perret is tak- 
ing an American company with him to 
France, the leading man of which will 
be Wyndham Standing. Mr. Standing’s 
brother will be included in the com- 
pany. 

Miss Murray returns. to the Famous 
Players-Lasky fold to begin work on 
“On With the Dance.” 


FOX’S NEWS WEEKLY. 

Fox is going into the news weekly 
field and is now getting an organiza- 
tion together. He has placed H. E. 
Hancock at the head of the depart- 
ment, and “Hank,” who was for a long 
time with the Hearst service, is getting 


‘together a staff of news photographers 


from the other organizations. 

Bill Hearfield has been placed under 
contract and will leave the Interna- 
tional in two weeks to start for Europe 
for the Fox interests. Other news 
photographers are also signing up. 

Pell Mitchell was engaged this week 
to take entire charge of the news de- 
partment. 


Paul Bern Comes East. 

Paul Bern, one of the best known 
technical men in the picture business, 
has left Goldwyn and come east to 
join the staff of W. W. Hodkinson. 
He will be at the Republic Labora- 
bores where Hodkinson’s printing is 
one. 


BROADWAY RENTALS. 


Sydney S. Cohan, president of the 
Motion Picture Exhibitors of New 
York State, has leased the remainder 
of his property at 1612 Broadway, at 
the corner of 49th street, to Borden & 
Walker for 15 years at an aggregate 
rental of $450,000. Part of the corner 
is leased to the United Cigars Co., at 
$100,000., 

Cohen leased the property about 
eight years ago for a period of 105 
years at an annual rental of $6,000. 


E. K. LINCOLN SIGNS. 


E. K. Lincoln has signed to make 
four productions for American Cinema 
which is producing the Mollie King 
specials and pictures starring Louise 
Huff. 


New Picture Monthly in October. 


Eugene V. Brewster, publisher of the 
Motion Picture Magazine .and_ the 
Classic, will put out a new picture 
monthly, “Shadowland,” in October. 


Briggs Going Before Camera. 


Clare Briggs, cartoonist and pro- 
ducer of the Paramount-Briggs Come- 
dies, is to become a picture actor, ac- 
cording to the plans of the Philadel- 
phia Public Ledger. It is to produce 
a single reeler showing the cartoonist 
at work. 

The Ledger makes a feature of Mr. 
Briggs’ cartoons. 


INCORPORATIONS. 


Theatre Parisian, Manhattan, $5,000; R. 
Herndon, R. Casadesus, F. T. Kintzing, 
65 W. 35th street, New York. 

Jewish Publicity Service for Theatrical 
enterprises, Inec., Manhattan, $30,000; S. 
& S. M. Inselbach, M. Kellson, 1004 East- 
Ern Parkway, Brooklyn. 

Communi Productions Co., Hastings, 
pictures, $250,000; E. H. Smith, W. H. 


Foster & W. D. Foster, 46 W. 24th St., 
New York. 

Maria Thompson Davies Dramatic En- 
terprises, Manhattan, $10,000; E. 
Reilly, G. M. Wilkinson, E. C. Raftery, 
1482 Broadway, New York. 

Fleur de Lys Films, Ine., Manhattan, 
180 shares preferred stock, 100 each; 180 
shares common stock, no par value; ac- 
tive capital, $18,000; C. Rosenthal, L. G. 
Rubbell, I. Silverman, 1482 Broadway, 
New York. 

Broadway Brevities Productions, Man- 
hattan, theatrical, $80,000; C. C. Freese, 
J. A. Guilfoyle, J. Pierce, 110 West 47th 
street, Manhattan. 

Aremby Film Corp., Manhattan, pic- 
tures, $16,000; J. Machson, J. Richman, 
E. Berman, 240 East 4th street, Man- 
hattan. 

Three Showers Corp., Manhattan, oper- 
ate theatres, $40,000; J. Shesgreen, F. 
Calvin, A. L. Eles, 1482 Broadway, Man- 
hattan. 

Welcher Amusement Enterprise, Inc., 
Manhattan, $20,000; E. A. Welcher, J. 
ot M. Yohs, 458 Third avenue, New 
fork. 

214 West 42d Street Co., Manhattan, 
theatricals, $10,000; F. W. Skinner, T. 
F: Garrity, H. E. Mohr, 32 Broadway, 
New York. 


DELAWARE CHARTERS, 

Diamond Bee Pictures, Ine., $100,000; 
John H. Hammer, Samuel E. Wilson, Leo 
F. Dally, all of New York. 

Roma New York Exchange Film Corp., 
manufacturer and dealer in and with 
feature films, $5,000,000; T. L. Crotean, 
M. E. Spencer, A. M. Hoover, Wilmington, 

Euclid-102 Theatre Co., operate thea- 
tres for the exhibition of pietaree and 
theatrical performances, $200,000; M. E. 
Seanlon, Joseph S. MceDaniels, Dover. 

Associated Amusement Corporation, 
carrying on business of theatrical per- 
formances, $200,000; Harold Steelch, 
Frank L. Lamoreah, B. A. Hayne, Detroit, 


DISSOLUTIONS, 
Gerard Amusement Co., Manhattan. 


AUTHORIZATIONS, 
Gammoart Studios, Ine., Delaware, 
pictures, $100,000; rep. W.\ F. Gallagher, 

103 W. 43d street, New York. 


CAPITAL INCREASES. 
Take It From Me, Ine., Manhattan, $500 
to $1,500. 
Avie Film Corp., Chicago, from $2650,- 
000 to $1,000,000. 


YOU KNOW ALLAN DWAN— 


aN Zs William H. Crane in “David Harum”; of Clara Kimball Young 
owas 5 in “Cheating Cheaters”; of Marguerite Clarke in “Wildflower.” 


will be 


Soldiers of Fortune 


By RICHARD HARDING DAVIS 


season. 


Dwan, director of many Douglas Fairbanks successes; of 


Dwan, who has contributed so generously to the profits of 
the photoplay exhibitor! 


This genius of motion picture technic is to make eight pro- 
ductions for Mayflower Photoplay Corporation, Isaac Wolper, 
President, to be released through Realart. And his first picture 


| the novel that has been read by new thousands every year for twenty 

years—the novel on which AUGUSTUS THOMAS based 4 stage play that 
has survived nearly two decades of changing tastes and incessant com- 
petition—a story famed for its rippling style, its swift dramatic action 
and the hypnotic power of its love appeal. 


This new Dwan masterpiece is destined to be a triumph of the coming 


REALART PICTURES CORPORATION 


ARTHUR S. KANE, President 


110 WEST 42nd STREET, NEW YORK CITY 


Realart to Release 
Allan Dwan Productions 
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MOVING PICTURES 


COAST PICTURE NEWS 


By S. E. SCHLAGER. 


Los Angeles, Aug. 8. 
Ralph P. Lewis is in the north. 


John Bowers has signed again with Goldwyn. 


John H. Biackwood is now writing scenarios. 


Helen Jerome Eddy is considering going into 
the legit. 


Harry Carey has signed a new contract with 
Carl Laemmle. 


Fatty Arbuckle has started work at the new 
Lehrman studios. 


George McDaniel has quit “heavying’’ for 


lighter film roles. 


Colleen Moore is vacationing. Mountains, 


strenuous stuff, etc, 


J. H. Walraven is handling the publicitv for 
“Boishevism On Trial.” 


C. Gardner Sullivan is leading the strenuous 
life—he is now a golfer. 


Truman Van Dyke has finished his second 
picture with Bessie Love. 


Christy Cabanne is finishing up the first of 
the Lew Cody productions. 


Dorothy Phillips’ absence from the U lot 
is explained by the word ‘“‘vacation. 


Jack Cunningham, scenario writer, has pur- 
chased a home in Laurel Canyon, near hear. 


Warner Oland has arrived from the East to 
appear in the first of the Louis Gasnier serials. 


Kathleen Kirkham will be Lew Cody’s lead- 
ing woman in the second of the he-vamp’s 
films. 


Several of the members of the Eltinge Road 
Show Company are remaining here for film 
work. 


Priscilla Dean is still at outs with Uni- 
versal. Harry Caulfield has her under con- 
tract. 


Hector Sarno has signed a contract with 
Jesse D. Hampton. Sarno is a well-known 
“heavy.” 

Robert McKim has been engaged to play in 
the new Rex Beach feature, ‘‘The Silver 
Horde.”’ 

Eileen Percy was wedded secretly to Emil 
Busch, grandson of Adolphus Busch, the late 
beer king. 


Walter Morosco, son of Oliver Morosco, is 
playing a leading role in the new Lew Cody 
production. 


John Rankin again is associated with Gold- 
wyn as Western advertising and promotion 
representative. 


Harry Williams, the song-writer and former 
movie director, was down from San Francisco 
for a few days. 


Thomas Meighan, now occupying a star 
dressing room at the Lasky studio, is working 
on a big feature. 


Sam Rork is due home next week. He went 
to New York in the interest of the Katherine 
MacDonald Company. 


Kathleen O’Connor has finished her work 
with Harry Carey, and now Universal wants 
to feature her in a serial. 
screen idol, has 


Wilbur, former 
Marjorie Rambeau 


several legit plays. 
of them. 


Crane 
written 
has purchased one 

Rupert Julian will produce Gertrude Ather- 
ton’s ‘‘Perch of the Devil” at Goldwyn. Author 
will personally supervise. 


Walter Morosco, son of Oliver Morosco, the 
theatrical producer, is enrolled as an actor 
with the Lew Cody company. 

William S. Hart, who recently signed a new 
contract with Famous Players-Lasky, will not 
begin shooting until Sept. 1. 

Al St John will continue at the Astra studio 
in Glendale, where he now has his own com- 
pany. St. John will direct himself. 

The new Ince aviation field at Venice was 
christened Sunday. Impressive ceremonies and 
much aplomb featured the event. 


Victor Schertzinger, the director, won the 
cup offered in the picture players golf tourna- 
ment at the Brentwood Golf Club. 

W. A. Reeve, former sporting editor of the 


Los Angeles ‘“Express,’’ is now assistant pub- 
at 


licity chief at Famous Players-Lasky. 


The William Duncan company has returned 
from Huntington Lake where scenes have been 
in the process of making for several weeks. 


Hampton Del Ruth, Fox-Sunshine chief, has 
engaged several new players of late. Looks 
like Del Ruth is combing the field of its best. 


Hale Hamilton has returned to his first love 
and will co-star with Grace Larue in a play 
preeen by himself in collaboration with Luther 


Every time Charlie Murray gets filled up 
on 1.75 per cent. he buys a ranch, according 
to Jack Kipper. He became owner of four 
last week. 


Gertude Atherton and Rupert Hughes have 
arrived to supervise the screening of their 
stories at the Goldwyn studio, They did not 
come together, 


Monte Blue, already under a one-year con- 
tract to Famous Players-Lasky, has put his 
name to a five-year agreement, which supple- 
ments the present one. 


Charlie Murray has the habit of 
Ww e purchased th 
Valley, according to vanes. e Imperial 


Eileen Percy, recently married to the - 
son of Adolphus Busch, says marriage — 
right thing for the screen actress. Others 
disagree with her for obvious reasons. 


James W. Horne, who made the Ja 
ag y uis J. Gasnier for an A - 


Elmo Lincoln has challenged Dem 4 
Doubtless a press agent story. Now eummen Bek 
Duncan, the smallest gink in the films, with 
a challenge to Lincoln if he beats (?) Dempsey. 


The Arbuckle comedy staff went to San Fran- 
cisco and staged burlesque stunts at the ball 
yard where Arbuckle’s team, Vernon Tigers, 
beg Playing. Fatty, the papers said, was a 


While Syd Chaplin is away in Paris making 
his first Paramount comedy the bank account 
is being increased steadily here by his aero- 
— company, which carries passengers to 

atalina. 


DE FREECE’S FILM CO. 


London, Aag. 13. 
The Atlanta Film Co., capitalized at 
a million: pounds, has been organized 
with Sir Walter De Freece at its head 
and a literary advisory committee 
headed by George Sims and other 
prominent authors. 
It is to have a studio which its 
backers claim will be the largest in 
the world, capable of working six com- 


panies, and a school for the; develop- 
ment of stars. 


TOM MIX IN TWAIN STORY. 


Fox has purchased the right to the 
Mark Twain story “A Connecticut 
Yankee At King Arthur’s Court” and 
will present it in screen form. 

Tom Mix will be the star of the pro- 
duction. 


EEK PRE-RELEA 


star to do it—of 


By E.Magnus Ingleton 


The biggest week in the history of Southern California 
has been chosen by Emil Kehrlein as the splendid moment 
at which to hold the first American presentation at his. 


KINEMA 
Los Angeles 


~— and this exhibitor cancelled the biggest feminine screen 


BILLIE RHODE 
The Blue Bonne 


Directed by Louis Wm.Chaudet 


Produced and presented by the National Film Corpora- 


tion of America, William Parsons, President. 


Mr. Kehrlein says: 


‘*My congratulations on a de- 


lightfully handled, brimful 
of beauty picture that is 
worthy of showing in all of 
the big theatres of the 
country. It is well-nigh 
perfect.”’ 


527 Fifth Avenue, New York City 


W.W. HODKINSON CORPORATION 


\, Distributing through PATHE Exchange, Incorporated 
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MOVING PICTURES 


LONDON FILM NOTES 


London, July 
The production of the Ideal’s picture, 
“Mr. Wu,” will see a remarkable case 
of “doubling” and one so clever than 
none but those in the know would rec- 
ognize it as such. When the late 


' Charles Rock was taken ill and it be- 


came almost certain that he would not 
be able to continue playing in the part- 
ly completed picture, it became neces- 
sary either to scrap the positive of the 
film already shot or to find a man cap- 
able of stepping completely into the 
sick actor’s shoes. The producer was 
at his wit’s end when Sam Livesey, 
now supporting Marie Doro and God- 
frey Tearle in the “B-C” production, 
“A Sinless Sinner,” volunteered. The 
result is a remarkable example of 
“doubling” and the public will be un- 
able to trace where the dead actor left 
off and the living took his place. 

Cicely Esdaile is the latest recruit 
from the musical comedy stage to the 
screen. She made good in the Ambas- 
sadors success “Carminetta,” and will 
shortly be seen in a big British film 
production. 

Herbert Brenon has been talking on 
the subject of “Finance” and the sums 
he mentions makes one thirsty. The 
great thing he mentions in his state- 
ment is that in Fay Compton he had 
found the making of a wonderful film 
star—in fact he goes on to say that 
if he had not already got Marie Doro 
under contract he’d offer Miss Comp- 
ton $100,000 for a year’s work. He in- 
cidentally mentioned the fact that 
Nazimova—who by the way has not 
created quite the sensation it was 
thought she would on this side—re- 
ceives $75,000 for a picture, and as she 
makes six a year, her income is $450,000 
—a mere trifle! 

The “B-C” company has acquired an- 
other “star” to join Marie Doro, Chris- 
tine Maitland, Jose Collins, Godfrey 
Tearle and the others at their Wailt- 
hamstow studio. Bruce Winston is a 
jolly little fellow with a leaning toward 
poetical heroes. He weighs 300 pounds 
and has a waist development of 54 
inches so that any picture with a really 
good life or death struggle featuring 
him should be some draw. 


The Cinematograph Exhibitors’ As- 
sociation has definitely decided to dis- 
associate themselves from F. E. Adams, 
of the Provincial Cinematograph The- 
atres, Ltd., and will have nothing fur- 
ther to do with the Famous-Lasky dis- 
pute. As remarked previously, it is 
possible to grind an axe until the edge 
is blunted. 


John D. Tippett, an exceedingly busy 
man this side and the British sponsor 
for a Trans-Atlantic serial, is getting 
busy to snatch for his firm some of 
that brightly promised but dimly seen 
prosperity which is said to be the 
Allies’ reward. He is opening branches 
of the John D. Tippetts Productions, 
Ltd., in China, Japan, India, Australia 
and South America. If the Phillips 
Film Company traveller happens to 
run across the John D. Tippetts ditto 
in South America it should be a meet- 
ing worthy of recording. 

Harma are finishing a big feature, 
“The Man Who Forgot.” This is a 
Seafaring story and the players had to 
go through the mill considerably to get 
the requisite atmosphere. 


Screen Plays, Ltd., and B. P. Films, 
Ltd., which up to now have worked 
together, have dissolved partnérship 
and the productions handled by the 
dual company will in future be known 
as the Bertram Phillips Productions, 
with Queenie Thomas as the “star.” 


The “Day” for the British Trade is 
Aug. 12, where everybody will get such 
locomotion as they may and go to 
Stamford Bridge where the Trade 
Sports and Gymthana are being held. 

Broadwest is rapidly completing its 
all-Jewish drama “A Son of David,” 
and immediately it is out of the pro- 
ducer’s hands they will begin work on 
“Snow in the Desert.” 


Eliot Stannard, son of “John Strange 
Winter,” author of that almost-classic 
“Bootles Baby,” is becoming one of our 
most prolific scenario writers. His 
latest is “The Starting Point.” 

Robert Loraine’s season at the Duke 
of York’s in “Cyrano de Bergerac” con- 
tinues to be highly successful, playing 
steadily to from $8,000 to $9,000 a week, 
for which he is receiving ten per cent. 
more of the gross receipts than was 
paid Sir Henry Irving, Sir Johnston 
Forbes-Robertson or Sir John Hare 
on their farewell engagements at that 
theatre. Boris Said is no longer con- 
nected with the enterprise and Percy 
Burton is acting as general manager 
for Loraine. 

Sir Arthur Conan Doyle recently de- 
livered a series of Sunday morning 
lectures on “Death and the Hereafter.” 
An enterprising theatrical manager of 
international experience endeavored to 
secure Sir Arthur for an American lec- 
ture tour and made him a proposition 
to that effect. Sir Arthur’s reply was: 
“Certainly not in this world—but I 
might in the next.” America may hope 
to see the creator of “Sherlock Holmes” 
in his reincarnation. 


Arthur Gibbons, one of the big prov- 
incial managers who is a showman first, 
has taken a lease of the Kingsway 
Theatre. August 8 he will reproduce 
H. F. Maltby’s comedy “The Rotters,” 
a play which he took when failure 
dogged its original production at the 
Strand some three or four years ago 
and has since turned into one of the 
biggest road successes known. H. F. 
Maltby, meanwhile is playing to en- 
ormous business and getting his own 
back on the young gentleman who until 
lately told him to “Jump to it” with 
his social satire “A Temporary Gentle- 
man,” at the Oxford. 


Arthur Bouchier returns to the 
Strand in November with a new play, 
title and author up to now a closely 
guarded secret. 


PRESIDENT’S SON MAKING FILMS. 


Paris, Aug. 13. 
The son, M. Ador, of the president 
of the Swiss republic, is engaged in 
the picture business in Switzerland. 
He is reported to control three or four 
picture theatres and going extensively 
into the business. 


ANN LUTHER SERIAL STARTED. 


The serial production, “The Lurking 
Peril,” in which Ann Luther is to be 
starred by the Wistaria Productions 
Co., was started at the Mirror Studios 
at Glendale, L. I, Monday. Burton 
King is directing the production. 

The Wistaria Productions, Inc., is a 
newly formed corporation with Lynn 
S. Card, president; Frank G. Gallagher, 
the treasurer; Thomas de Vassey, sec- 
retary; and Burton King, general di- 
rector of productions. Lloyd Loner- 
gan, the adapter of the famous “Mil- 
lion Dollar Mystery” serial, is respon- 
sible for the story and the continuity 
of the new serial. 

George Larkin is to be co-starred 
with Miss Luther and in the support- 
ing cast are Ruth Dwyer, William 
Betchel and Peggy Shanor. 


OPPOSE FILM “SUPERVISING.” 


The recent numerous secessions of 
motion picture directors from manu- 
facturers’ payrolls to take chances 
with productions on their own account, 
salable to manufacturers’ at the high- 
est bids, still runs apace, with George 
Baker, Eddie Carewe and Albert Ca- 
pellani, a group who beat it over the 
Metro barriers, lined up among others 
that include Ralph Ince and Marshall 
(“Mickey”) Neilan. 

Abuses of many kinds by the manu- 
facturers are specifically and tacitly 
given by the runaways for their dec- 
larations of independence, with the 
specially sore irk of each of them, the 
habit of certain heads of the execu- 
tive ends of the producing corpora- 
tions cutting in after pictures are made 
with what the directors claim are 
foolish suggestions that lead nowhere, 
save to get into the trade announce- 
ments as well as into the celluloid of 
the pictures the added line, “Supervised 
by Max Karger,” or some similar nom- 
inal reference that is wholly unfair to 
the actual producing director, and 
gives the impression not only to the 
public, but to the profession that the 
director’s work so_ super-inscribed 
needed overhauling, editing or other 
amendment. 

And as a new straw showing the 
growing disposition of directors to 
trade their talents in the open market 
without recourse to any particular 
payroll, is the exit from the East and 
directing to the West and picture act- 
ing of Jim Kirkwood, who rather than 
submit to tampering with his produc- 
tions by manufacturers or their execu- 
tives, has decided to suspend directing 
until he can get conditions that com- 
port more with what Kirkwood con- 
siders a director’s domain. Kirkwood 
asserts, with his fellow directors, that 
there can really be no such thing as 
supervising a director. It is the di- 
rector, he says, who thinks his way 
through the whole works of any pic- 
ture, who stands by and is responsible 
for every photographed thought and 
act of the players, and for all the 
drama that gets in and gets over, and 
for someone of the producing corpora- 
tion to cut in when all this is done and 
tag his “supervised by” label to the 
picture is sheer dishonesty. 


PRISCILLA DEAN’S CONTRACT. 


The Universal is on the verge of 
legal action against Priscilla Dean, 
erstwhile U. star, as a result of the 
latter’s announcement that she will 
head her own company, under the 
management of Harry Caulfield. 

Mr. Caulfield and the actress’ at- 
torney allege the U.’s option on her 
services is illegal and not binding in 
court. The U. people think otherwise. 

There the matter rests until Miss 
Dean takes a definite step in the di- 
rection of her proposed plans. 


SHOWING FEATURE TO PRESIDENT 

Matthew Radin, of the Tyrad Pic- 
tures, Inc., has completed arrangements 
for a special showing of his feature, 
“The Red Viper,” to President Wilson, 
in the hope that the production will be 
given executive endorsement. The 
showing is to take place just prior to 
the time that the President starts on 
his country wide tour. 


‘ ANOTHER “PEG” INJUNCTION. 


Pending a decision on j. Hartley 
Manners’ appeal from Judge Julius M. 
Mayer’s decision, whereby Oliver Mo- 
resco was granted the screen rights 
to the plaintiff's play, “Peg o’ My 
Heart,” Judge Knox, in the U. S. Dis- 
trict Court, enjoined the Famous 
Players-Lasky Corporation from re- 
leasing the film. 

Mr. Manners, in his appeal, through 
Attorney David Gerber, of Ditten- 
hoefer, Fishel & Gerber, alleges his 
contract with Morosco reserved the 
rights for himself. Besides, no one 
was authorized to make any changes 
in the plot or construction of the play, 
without his, Manners’, consent. Mr. 
Manners, therefore, alleges, certain 
phases of the story have been mate- 
rially altered without his permission. 

Nathan Burkan, counsel for the pic- 
ture firm, stated that every day of 
hold-up on the release of the film was 
detracting so much from its value, con- 
sidering the Irish question before the 
public right now and that the play is 
also Irish in theme. Judge Knox opined 
a stay until September, when a deci- 
sion on the appeal is expected, would 
not make much difference in its value 
and timeliness, but also directed Mr. 
Manners fo put up a bond of $25,000 
to indemfiify the F. P.-L. people for 
the delay in case of an adverse deci- 
sion. 

Should a longer stay than is reason- 
ably expécted be necessary, an in- 
creased bond will have to be put up 
by the plaintiff-playwright or the stay 
vacated. 


NOVEL PICTURE PLOT. 
London, Aug. 13. 
A newly produced British film, en- 
titled “The Cry for Justice,” has a 
dramatic situation that is probably new 
in the annals of the drama. If not 
altogether original, it is certainly 
unique. The hero believes he has mur- 


. dered the man who stole his wife’s 


affections and undergoes a long term 
of imprisonment for the alleged crime. 
But the villain didn’t die and when 
the hero regains his liberty he runs into 
the supposed dead man and this time 
completes the job. 

Again arrested, his lawyer offers in 
defense that a man’s life cannot be 
twice placed in jeopardy for the same 
crime, which contention is upheld. 


ITALY’S HEAVY TAX. 


London, Aug. 13. 


The Italian Film Trust has succeeded 
in having a 50 per cent. tax placed on 
the importation of. foreign films there- 
by cinching its monopoly. 


Jack 
Cunningham 


Associated with 


George Loane Tucker 


Productions 
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MOVING PICTURES 


CRITICIZING THE FILMS 


Authors Revolt Against Film Microbes, Manufacturers Bawl Out 
Exhibitors, Hard Working Film Cutters Kick Against Directors, 
Et Al. and Other Elements of Screendom Make Hollers. 


The subjoined contributions to VARIETY’S Film Information are voluntary submis- 
sions and are printed for what they may be worth, Criticisms or complaints of any 
angle of films will be printed in this department from week to week when made by 
workers in any branch of the industry upon basis deemed worth while. 


Editor VARIETY: 

Did anyone ever produce a picture 
of an inspired dramatic subject by a 
tape measure rule? Do you know that 
there are manufacturers who believe 
the thing can be done with a stop 
watch? These theorists believe the 
manuscript can be read, its scenes con- 
sidered, rehearsed, and the action timed 
with a clicker; and everything decided 
in advance fairly to a foot, so that the 
unwritten law that double the footage 
required is plenty—the excess to cap- 
ture possibly better acting. This means 
that no more than 10,000 feet would 
be filmed of a 5,000-foot subject. 

Does anyone who has undertaken the 
direction of pictures believe this pos- 
sible? Cannot the theorists under- 
stand that the thing behind all pic- 
turedom is the dramatic fire of the 
main idea, and that this fire must be 
kept glowing or blazing, as the human 
elements move in pursuit of the logical 
action of the story? 

Don’t these critics understand that 
a rehearsal cannot strike the fervor 
necessary for some of the scenes if 
it is to be a truthful reflex of high emo- 
tion, and that this*fervor can only come 
when the human irons have been heat- 
ed in the forge of actual recreation of 
the author’s ideas. Does a monkey act 
with the same habitually agitated man- 
ner of a caged fox? Is a seasoned 
rogue, accustomed to conflicts with the 
police, the same fussed creature who 
goes to pieces when he finds he is 
not going to get strawberries for 
breakfast? Are the legions of charac- 
ters of life and fiction to be disre- 
zarded and bundled up in sticks like 
inanimate fabric, measured or weighed, 
charged and delievered? 

I would like some of these vision- 
aries to get right into the game with 
directors and stand by. and see for 
themselves what the labor of film di- 
rection apprehends. Directors do not 
profess to be creators, aiming rather 
but at the interpretation within the 
limits of the screen, of authors’ char- 
acters, plots and dramatic ideas. But 
there isn’t a director alive who isn’t 
forced to become a creator because of 
the limitations of many of the stories 
handed him, and because of the in- 
adaptability of many of them to film 
expression. 

There is enough of this foolish cry 
against wasted footage. Informed man- 
ufacturers never make it. Every manu- 
facturer of films knows that the car- 
dinal point to be aimed at by a direc- 
tor is a picture form of a drama of 
power, emotional appeal, and sustain- 
ed suspense. He knows that any means 
a director may employ to insure this 
result is a coveted item of the intricate 
process of picture direction. 

No human being exists who can an- 
ticipate in advance at just what actual 
geometric point of a scene the transit 


into the next scene should occur. All 
the previsioning in the world cannot 
anticipate the extent of footage that 
the titles will span, and no director 
can title his picture in advance—all 
theories to the contrary notwithstand- 
ing, if the titles are to sympathize with 
the action in all of the infinite varieties 
of shading of thought that titles should 
reflect. 


In this protest against the critics of 
the field of direction I am speaking 
for myself save but relatively. I am 
trying to defend a great number of 
my gifted fellows in the directing 


workshop who are giving the best that 
is in them to their employers, and in- 
variably with brilliant results, yet 
whose work is cavilled at by some 
firms because of what they deem 
waste, but which is obviously but a 
director’s conscientious desire to in- 
sure the final result by every means in 
his power. 

And I notice, with plesaure, that the 
directors that these myopic critics are 
arraigning hardest for waste are the 
directors who are making the best pic- 


tures. 
Ralph Ince. 
Select Pictures. 


New York, FER 9. 
Editor VARIETY: 

I hope you will make a good strong 
protest against the “Open Market” gag 
that the manufacturers are now spring- 
ing to make the life of the exhibitor 
more interesting than ever. There can 
be but one answer to the exhibitors’ 
situation if the picture makers don’t 
get together and arrive at something 
like a consistent plan for the relief 
of their own situation and that of the 
exhibitor. 

The open market idea can survive 
only when it is based upon a spirit of 
commercial reciprocity. As it is pro- 
posed to administer it, it’s merely rank 
oppression. Can’t the manufacturers 
get together and devise some way out 
for everybody, or are they going ahead 
blindly to chaos, a condition that any 
level headed business man must see is 
the final eventuation, unless the gov- 
ernment steps in to regulate the fight. 

What does the open market mean? 
(1) That prices can be jacked up to 
any point a manufacturer pleases; (2) 
That the small capacity exhib. must 
go; (3) That the large capacity exhib. 
who has to have big pictures to fill his 
house can be taxed out of existence; 
(4) That the move of manufacturers 
to establish chains of theatres is but 
a team-play to scare the exhib. into 
submission, although theatres in chains 
will be acquired and run by the manu- 
facturers; (5) That so much attention 
at the executive ends of the business 
necessarily detracts from the close at- 
tention required at the producing end, 
resulting in even worse pictures; (6) 
That the situation will resolve into a 
condition of absolute terrorism for the 
exhibitor. 

Now what must be the finals of this 
mess¢ 

The harmony and co-operation that 
should exist between a purveyor and 
his customer is wholly destroyed. In- 
stead of having an ally working for 
him, the manufacturer will have a vi- 
cious hound on the leash. Where he 
gets his price, sabotage of prints is 
almost certain, although specious ex- 
cuses for the damages done to the 
films will be ready from the lessee. 

The exhibitor will give the film firms 
bad reputations throughout the coun- 
try in the mouth to ear comment they 
can make to their publics about this 
manufacturer’s product or that. Prices 
must go up at the box office. The pub- 
lic, accustomed to buying a commodity 
at one price for years isn’t going to 
accept any marked increase without 
protesting. The protests will get to 
the newspapers in the present agi- 
tated state of the public mind against 
the various kinds of extortion. 

A sort of dog eat dog condition must 


ensue. The stock values of some of 
the companies certainly aren’t going 
to be increased by a national boycott 
of the pictures of any particular firm. 
Other forms of reprisal on the part 
oi exhibitors in combination and singly 
are possible. And let the manufacturer 
listen in on the present humming of 
the wires, for the muttered conferences 
between exhibitors mean trouble for 
their oppressors. With all commodi- 
ties high,economic unrest perilously 
active, higher movie prices at the box 
office may precipitate a storm that 
might lead anywhete. The French 
revolution followed in the wake of 
poor crops and high prices and a gen- 
eral disregard of all sorts of privi- 
leged profiteers at the expense of the 
general population. 

Isn’t there a man big enough in the 
manufacturing end of the industry to 
see what’s coming, and far visioned 
enough to see that the only remedy 
for impending individual and collec- 
tive disaster is a general agreement 
among producing firms that however 
the thing is arrived at, the small ex- 
hibitor must be given a show in the 
present competition and that the man 
with a large theatre must be allowed 
a fair chance for a profit on his in- 


vestment? 
William Brandt. 


New York. Aug. 5. 
Editor VARIETY: 


A kick from a kutter. Your paper’s 
idea of a place where we can say right 
out loud just what everybody thinks 
of different angles of the film game 
ought to work up into something 
worth while for the industry, because 
there’s so much to be said from every- 
body before the game can be smoothed 
out into something like a stable busi- 
ness where every branch of it will get 
a fair return for its investment of 
time, labor and brains. 


The business is so cut up and com- 
posed of so many conflicting elements 
that anything like a correction of its 
many irregularities is fairly impossible 
through the sheer liability of those 
with genuine complaints or service- 
able suggestions getting considerate 
audiences with those they would help. 

A forum such as. yours where one 
may fearlessly say what is in one’s 
mind and know that the spoken word 
cannot bring the loss of a job because 
of your protection of the identities of 
correspondents must work for real 
advantage in the long run. 

The hardest worked and the least 
considered department of films is what 
I consider the cutting end. None of 
the several other departments depen- 
dent upon our intelligence, if not our 
artistic perception, scarcely ever ade- 
quately seriously considers us. We 
are the buffer between the producer, 
the author and the director. The im- 
possible is expected of us. The au- 
thor demands the retentioh of his 
story, the director demands the com- 
pression of the action, and the pro- 
ducer demands that we keep the foot- 
age within the footage limits of his 
features. Or the author demands the 
presentation of some particular scene 
in successive sequels; or the director 
demands that we keep in certain close- 
ups, no matter what else goes out; or 
the producer for reasons of his own 
keeps barking at us to see that a cer- 
tain Mr. This or Miss That—usually a 
friend of a friend of somebody’s— 
doesn’t get sloughed in the eliminated 
excess. There are so many slants in 
the combined kicks of the people over 
us that life is a painful thing some- 
times. 


Then the title writer must be con- 
sidered. Usually if he is a steady 
worker at the game, he wants to sit in 
with you to tell you just where and 
how to snip, until between listening to 
what he has to say, and remembering 
what the director did say and the boss 
ordered, it’s hel-ping nobody you can 
be. Our pay is the least of any of 


STANLEY CO. ADDS THREE. 


The Stanley Company continues to 
gather houses in its fold, adding three 
more to the list under its direction this 
week. The houses are the Grand, 
Princess and Plaza, all located in Cam- 
den, N. J. The houses will be turned 
over to the Stanley Company Sept. 1. 
The same company recently obtained 
control of the Colonial, also in Cam- 
den. 

The policy at all three houses will be 
pictures, and the announcement con- 
tains the statement that first release 
films will be made a feature. 

The three new houses in the Stanley 
list are situated in different sections 
ot Camden and, with the Colonial in 
the central section, the patronage is 
drawn from every point. 


Starring Kathleen O’Connor. 
Los Angeles, Aug. 13. 
Universal announces that Harry 
Carey has signed a new contract and 
that Kathleen O’Connor, Jim Corbett’s 
leading woman, will be starred in a 
new serial. 


Richmond District Due for Theatre. 
San Francisco, Aug. 13. 
Kahn & Greenfield, owners of the 
Mission and Fillmore theatres and the 
new theatre in Santa Cruz, are nego- 
tiating for a site in the Richmond Dis- 
trict to be devoted to pictures. 


the executives intrusted with an art 
appreciation of the pictures. 

Where we are qualified we certainly 
deserve more than the small pittance 
some of the firms pay us for seeing 
that Miss Fitzmaurice leaves the Ar- 
gyle rendezvous of the wicked Mr. 
Regan before her husband’s head 
shows from the oval window in the 
ante room, or for being careful that 
the great steel doors of the Common- 
wealth Bank close intelligently upon 
the sympathetic Daisy Fairfax before 
the roue Pendleton enters the bank 
with a purloined key, knowing that 
Miss F. is in the bank alone, and 
therefore determined to—— 

Why cannot manufacturers employ 
a man or woman with a knowledge 
of the things that comprise what is 
known as dramatic insight, or dra- 
matic sense, to sit in with us when we 
are cutting and aid us in the complex 
task of giving consistency to the ac- 
tion, and something like harmony to 
the general whole? 

_We of the cutters’ branch of the mo, 
tion picture field know that the indus- 
try is fairly choked with incompetent 
directors, men who hop from job to job, 
men incapable of concentrating upon 
their themes long enough to under- 
stand them, with the result that they 
turn over to us merely a lot of scenes 
that must be assembled in dramatic 
sequence, and something like a play 
compiled from the whole, work that in 
itself requires decidedly more of the 
dramatic faculty than many directors 
possess. 

Often we are forced by reason of 
the jumbled state of the direction to 
begin the authors’ stories at the end 
and put the middle at the beginning 
in order to get anything like grip out 
of the composition because of the 
abortive hair-brained hash these im- 
posters of directors turn over to wus 
for coherence. 

Supplying an entirely new story for 
the scenes is not uncommon, the poor 
excuses for fiction turned in by the 
directors making such a course impera- 
tive if the picture is to engage the 
interest of any adult intelligence. 

We of this branch of the field try 
to convey to our employers the de- 
mands that peor direction impose upon 
us, but they never hear sincerely, sim- 
ply regarding our protests as a quer 
lous attitude toward our jobs, when the 
actual facts at the bottom of our kicks 
strike sharp at one of the most violent 
causes of bad pictures. 

Mary Reinhart. 
181 Lenox Ave., N. Y. City. 
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PICTURES 


SET FIGHT 


WILL BUCK FILM PRODUCERS 


Secret Meeting Ends Rochester Convention. Only “Right 
Men” Get In. Among Other Decisions Reached Is 
One to Form Pool and Book Collectively. 

Plan Is, to Combine to Lower 
Prices of Producers. 


Rochester, N. Y.,.Aug. 13. 


A three-day session of the Execu- 
tive Committee of the National Asso- 
ciation of the Motion Picture Indus- 
try was concluded at the Hotel Sen- 
eca Thursday afternoon, the members 
and other exhjbitors in attendance de- 
parting immediately for their respec- 
tive bailiwicks. An air of secrecy 
cloaked the meeting, the sessions be- 
ing held behind closed doors and a 
certain amount of effort being ex- 
pended in creating the subdued feel- 
ing that something mysteriously “big” 
was up. 

It was carefully seen to that none 
but the “right men” got into the inner 
- sanctum where the great were holding 
forth. No information was given out 
“officially,” but there were quite a few 
things discussed at the meeting of an 
interesting nature. Chief among these 
was the ambition of the exhibitors to 
buck the producer. The theatre men 
are real peeved because the producers 
are encroaching upon their field by 
building theatres, as well as circum- 
scribing the booking arrangements 
with some conditions not altogether 
to the liking of the exhibitor. 

The exhibitors plan to launch a 
booking scheme of their own, which 
they believe will to a great extent 
remedy these conditions and render 


the producer powerless to extort from 


them the hog’s share of their receipts. 
The idea of the exhibitors is revolu- 
tionary. In practice the exhibitors 
collectively would buy up the film from 
the producers and then book it among 
themselves, the theory being that with 
none of the exhibitors booking individ- 
vally or independently from the pro- 
ducers the latter would have to dis- 
pose it at the price offered by the 
group. 

These and other things were told by 
some of the exhibitors who were “let 
in” on the secret. Having thusly 
learned of the great things in which 
they were about to share, they were 
so wild with joy that they could not 
keep the great secret and literally 
“spilled the beans,” with the result that 
babbling tongues were not hard to lo- 
cate, if one looked in the right place. 
All the while the big fellows were 
wearing the same airs of secrecy, 
vaguely hinting at a mystery, and ex- 
amining all comers at the door for 
‘the sign and the password. 

Many of the bigger exhibitors are 
keen for the booking scheme. They 
feel that they cam test their strength 
to good advantage with the producing 
and distributing combinations. Being 
the ultimate buyers of all film, they 
argue, if they refuse to buy at the 
Producers’ and distributors’ figures the 
latter will have no alternative but to 
book the film at the best terms they 
tan get—as offered by the booking 
combination of the exhibitors. Some 
of the exhibitors who did not imme- 
diately see the idea were impressed 
that if they did not stick and act with 
the bunch they would be forced out 
ot business by the producer, either by 
an unfair system of hooking and dis- 
tributing or by the building of com- 
Peting theatres by the producers’ com- 
bination, 

The exhibitors don’t like the idea of 
the film companies entering their field 
at all. The building topic was a hot 
One at the session and most of the 


members considered the bugaboo a 
real one. So far, no plan of action 
has been formulated to stop this build- 
ing activity, other than the booking 
scheme. This scheme is calculated to 
work two ways: To give the exhibit- 
or the balance of power, enabling him 
to dictate terms to the film companies, 
and to reduce his cost of booking, en- 
abling him to make much more money. 

Other things discussed were the re- 
cent withdrawal of the New York ex- 
hibitors from the national body and 
plans for the financing of the league. 
It is understood that an effort will be 
made to launch a new national body 
that wiil be “free from producer-con- 
trolled influence” and to finance the 
New York State League through an 
advertising film. 


OFFICIAL RECOGNITION. 


Paris, July 31. 

George Bowles, representing Griffith 
in Europe, now residing in Paris, has 
received from the American Govern- 
ment a certificate acknowledging “pub- 
lic services to the United States during 
the period of participation in the great 
war for universal democracy.” 

The warrant states that the splendid 
morale of the people, upon which 
rested the success of the army and 
navy, was in no small measure due to 
the visualization of the activities of 
the nation presented through the me- 
dium of pictures. 

The document is partly printed, and 
thus signed by George Creel, chairman 
of Committee on Public Information; 
Robert Lansing, Secretary of State; 
Newton Baker, Secretary of War, and 
J. C. Daniels, Secretary of the Navy. 


FOREIGN OFFICES COMBINE. 


Paris, Aug. 13. 

The renting office of Gaumont, Paris, 
and the Compagnie General du Cine- 
matographe of Switzerland, with quar- 
ters at Geneva, have joined forces un- 
der the title of the Trust Film, dating 
from September next, for the distribu- 
tion of reels. 

The producing departments of each 
firm remain separate. 

The Gaumont Co. has increased its 
capital by one million francs, now be- 
ing five millions. 


STATE RIGHTS MARKET ACTIVE. 


Inanimate all summer, the state 
rights market is waking up with all 
signs indicating an unusually lively 
spell of buying during the closing 
weeks of the present month. 

The several unsold picture produc- 
tions of B. S. Moss have been turned 
over to Jacob Wilk as broker. 


West End to Be Picture Studio. 


The West End Theatre on West 125th 
street will be remodeled at an ex- 
penditure of $1,500,000 for a moving 
picture studio. Until recently it was 
operated by the Marcus Loew office 
playing a straight picture policy. 

Expiration of the lease and exorbi- 
tant renewal Gemands forced the Loew 
to transfer to the 7th Avenue, former- 
ly playing legitimate attractions. The 
name of the company to occupy the 
new studio has not been divulged. 


INDEPENDENTS UNITING. 


There is an association of independ- 
ents forming in the picture industry. 
The Rochester Convention is the direct 
reason for this. The resignation from 
the N. A. M. P. 1. of William Sherrill 
is the secondary cause. The general 
outlook is that the new association will 
get under way within a week or ten 
days and that William Sherrill will be 
one of the principal organizers. 

In speaking of the move made by 
the N. A. M. P. IL. at Rochester where- 
by the National Board of Review was 
heartily indorsed and a_ resolution 
passed under which the entire member- 
ship of the N. A. M. P. I. binds itself 
to abide by the decision of that board’s 
decision on all picture productions, an 
independent producer stated that it was 
a mote by the larger producing inter- 
ests to put the kibosh on the produc- 
tions of the smaller fry. 

“The National Board of Review is 
in reality a manufacturers’ subsidized 
board. The reviewing organization re- 
ceives its compensation from the foot- 
age that is reviewed and naturally the 
producer that has the greatest amount 
of footage passing through their hands 
is the most favored. What would be 
more logical than that the larger pro- 
difcing interests should be able to sway 
the Board because of this fact. 

“One of the cases that can be pointed 
out is the treatment that was accorded 
the Warner Brothers in regard to their 
production of ‘Open Your Eyes.’ 
Other small producers feel that they 
will be entirely at the mercy of the 
Board under this new resolution of the 
big fellows and therefore they must 
have some means of protection. There- 
fore the new association.” 

At the Hotel Astor the other evening 
the subject of an independent associa- 
tion was discussed and a list of those 
producers who are not included in the 
membership of the N. A. M. P. I. was 
drawn up. A campaign for member- 
ship will be started among them im- 
mediately. 

Mr. Sherrill stated that his resigna- 
tion from the N. A. M. P. I. was due 
to the fact that the Association had 
aligned itself with the theatrical in- 
terests in the present fight against the 
Actors’ Equity Association. The As- 
sociation stated, however, that it was 
a.case of “peeve” on the part of Sher- 
rll because of the fact that he was not 
elected as president of the organization. 

Sherrill, however, has stated that 
he is going ahead with the association 
of independents and will be with them 
firmly. There are according to report 
a number of producers who turn out 
anywhere from two to twelve pictures 
a yeer, who are members of the N. A. 
M. P. I. who it is believed would 
warmly welcome an independent asso- 
ciation where the smaller producer 
would not be buried under the weight 
of the larger manufacturers, and that 
would be willing to flop from the pres- 
ent association to the new one. 

It was stated Wednesday that a can- 
vass of the producing non-members of 
the N. A. M. P. I. had been started 


Tuesday, in an effort to obtain some 


sort of an expression of their feelings. 


EXHIBITORS’ OIL CO. 

Sticking some of his profits into oil 
lands, Nathan Hirsch, of the Pioneer 
Films, is letting some of the associates 
who have cleaned up on his judgment 
An pictures get in on cértain oil prop- 
erties in which the film speculator has 
recently become interested 


FRENCH STATISTICS. 
Paris, July 31. 
The presentations for the first week 
in *July were 1790 metres of French 
films (compared with 4,170 the pre- 
vious week), and 25,226 metres of for- 
eign films (compared with 22,923). 
Allegory for Screen Debut. 
Arthur H. Jacobs is preparing to 
film “Great Illusions,” a big production 
ot the allegory type, written as a play 
but never produced. 


RALPH INCE TO STAR HIMSELF. 


Ralph Ince as a picture star in pro- 
ductions made by himself is the news 
item of the week that most pertinently 
reflects the hour to hour changes of 
filmdom’s chemicals, the Ince personal 
appearances to follow the Select pic- 
tures now on the hooks, and trailing 
the Olive Thomas production to be 
begun by Ince with his consummation 
of the latest Eugene O’Brien-Lucille 
Stewart Selznick production some time 
next week. 

The proposition of starring himself 
in pictures emanated from Lewis J. 
Selznick iast week during a conference 
between the producer and the director 
over the difficulty of finding leading 
men who could fill all the angles of a 
picture star’s bill—presence, size, per- 
sonality, magnetism, acting, 

Averse to the suggestion at first, 
Ince succumbed finally to his distribu- 
tor’s proposal, and within the day the 
necessary money was rounded up for 
an organization of big scope, with the 
distribution process left open for fur- 
ther negotiation. 

Easily taking $25,000 off the nut per 
picture by himself taking the place of 
any big motion picture actor of his 
own capacity, the actor-director who 
had never considered essaying a star 
picture role, was made soon to see the 
force of the Selznick innovation. 

“Easy Money Monroe,” a social 
highwayman of a new type, introduced 
in the Munsey serial of two seasons 
ago, “The Fatal Honeymoon,” will be 
the first character essay of Ince in his 
innovation. 


SWEDISH MASTERPIECE, $45,000. 


Chicago, Aug. 13. 

Ludwig Schindler, veteran exhibitor, 
heading a local syndicate, has bought 
for $45,000 the United States rights to 
“The Girl of the Marsh Croft,” the 
sensational Swedish six-reeler from 
the book by Selma Langerlof, the 
Scandinavian author who drew the No- 
bel prize together with Rudyard Kip- 
ling. The picture was done in Swe- 
den with a Swedish cast and has no 
“names” outside of the classic au- 
thoress, but has a terrific story of love 
interest among the lowly. It will be 
put qut under a new and more appeal- 
ing title with snappy sub-captions for 
state rights and as a big feature in 
populous centers, after a heavy adver- 
tising campaign running for eight 
weeks. 


“SECRET” IN POLICE STATION. 


Baltimore, Aug. 13. 
Northeast Baltimoreans with the 
taste for the daring in pictures have 
lost their last chance to 


see an un- 
censored showing of “The Secret of 
the Storm Country.” The man who 


showed it is in the Northeastern Police 
Station, where Charles W. Harper, of 
the State Board of Moving Picture 
Censors, will appear against him this 
afternoon, 

The run of the picture, until it came 
under the ban of the censorship office 
today was not the first showing in this 
city. It was here before, but that, in 
a way, is why Proprietor O. Scherr, of 
the film parlor, where it was shown is 
the defendant on the warrant. 


To. VAUDEVILLE and 
LEGITIMATE ARTISTS 


With or Without 


Picture Experience 
WE DEVELOP 
YOUR OPPORTUNITY 
Scenarios Furnished 
Artists Exploited 
Tests Taken 
GET IN LINE FOR 
SOME BIG MONEY 
Information Free 
Write or Call To-day. 
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BRITISH CINEMA 


EXHIBITORS 


TO FIGHT AMERICAN INVASION 


Plan of Famous Players-Lasky to Invade Great Britain With 
Chain of Their Own Film Houses Arouses English Film 
Interests to Action—Patriotic Meeting of Pro- 
test Held in London. 


London, July 31. 
Whatever the outcome of the fight 
between British film exhibitors and 
the Famous-Players-Lasky plan to in- 


vade Britain with a chain of their 
own cinema houses—the outstanding 
fact in the whole situation is the in- 
herent impracticability of the League 
of Nations. Viewed in this light the 
present controversy pales into insig- 
nificance in so far as it is merely a 
trade matter and becomes of vital im- 
portante to the whole civilized world 
as it serves to prove the impossibility 
of any nation’s sinking its individuality 
under the idealistic conditions of the 
League of Nations. 

The meeting of British cinema in- 
terests held recently at Holborn Em- 
pire was at the same time the first— 
and for that reason alone the most 
vitally important gathering to give 
voice to emotions as deeply rooted and 
as unchangeable as human nature it- 
self. The one universal spirit that 
animated every speaker and every 
member of the big audience (of British 
birth) was that spirit that animates 
every national of whatever land—when 
the welfare of his land is in question. 

It was not at all an accident that 
“Rule Brittania” and all the other 
never-failing appeals to patriotism 
were the orchestral and vocal selec- 
tions of the meeting. Had a similar 
meeting been held in New York it 
would have been “Dixie” and “My 
Country ’T’is of Thee”—for the same 
end and with the same effect. 

While some of the speakers were at 
pains to point out that there was noth- 
ing anti-American about the meeting 
—that the fight was as against Famous 
Piayers-Lasky only—these were purely 
parenthetical alibis, to be referred to 
at subsequent times in case there arose 
any question as to the real purpose 
of the meeting. But the fact remained 
that every speaker swayed his audi- 
ence to red hot enthusiasm and voiced 
the real spirit of the crowd when he 
presented the issue as one of “in- 
vasion” of the mother country by “for- 
ecigners.” 

There were some mighty capable 
speakers at that meeting. They all 
managed to put over the real idea of 
Britain versus America—in a variety 
of ways. 

“There is no question here of our 


liking or disliking America,” said one 
of the speakers. “One may like one’s 
mother-in-law; but one doesn’t wish 
her messing about all over the place.” 

“Common sense,” said another, “can 
be found outside the immediate neigh- 
borhood of feet cocked high on a man- 
tel and a cigar tilted in the corner of 
a mouth.” 

These were the sallies that were 
greeted with the loudest guffaws and 
the heartiest cries of “Hear, hear.” 

Indeed, reference was repeatedly 
made to attempted American invasions 
by other great commercial interests— 
notably the American tobacco “trust’s” 
attempt. It was not a meeting of 
British cinematograph exhibitors in 
the final analysis. It was a meeting 
of British individuals. It was not a 
protest against one American picture 
concern’s plan to enter the British 
field. It was a protest against Amer- 
ican participation in any British in- 
dustrial or commercial field. 

If it be true that “business follows 
the flag”—it is going to become more 
and more evident with every passing 
week that “business” gives the flag— 
any flag—whatever of patriotic value 
it possesses. 

The League of Nations is generally 
held by Britishers to promise more of 
advantage for the British Empire than 
any one other scheme ever conceived in 
history. (General Pershing and a com- 
posite regiment of American doughboys 
headed London’s great Peace Day pa- 
geant! President Wilson is held in 
high esteem throughout Great Britain!) 
But wise Britishers realize and are 
ready to point out—when the occasion 
demands—that after all the League of 
Nations is an idealistic plan which 
should never for a moment operate 
where business interests are concerned! 

By all means let democracy triumph 
and let freedom “ring” for all the 
world—but when it comes to American 
controlled cinemas actually running in 
competition with British cinemas—in 
Britain—that’s the signal for the effi- 
cient orchestra to burst forth into the 
song that winds up with 

“Never, never, never, 
“Shall Britons be slaves!” 

Let nobody misunderstand the situa- 
tion. There is no suggestion of blame 
attaching to this body of Britishers 
representing 4,000 cinemas—for doing 
the very thing that their American 


“BIG 4” A ZUKOR CORPORATION? 


Supporting the contention that the 

ig Four is really a Zukor-Famous 
Player-Lasky cohort, is the announce- 
ment that the Griffith production, 
“Broken Blossoms,” will be released by 
the F. P.-L. factions. 

The original contenders that the 
Artcraft when first launched was but a 
catspaw of the Paramount group do 
not accept the present general under- 
standing that in letting Zukor have 
“B. B.” for F. P. release, Griffith is but 
living up to his contract to deliver to 
Artcraft six pictures, of which “B. B.,” 
originally called “The Chink and the 
Girl,” is but one. 

The same film ferrets who accredit 
to Adolph Zukor the sole vision of or- 
ganization seen in the effective system 
of so complicated an institution as the 
F. P.-L. now assert that time will 
show that the Big Four will soon de- 
velop to be a Zukor ally. 

The champions of Zukor are begin- 
ning openly to refer to him as the John 
D. Rockefeller of the films, and point 
to his meteoric flight from an obscure 
film association with Wm. A. Brady at 
the 14th Street Theatre under Loew’s 
regime to his subsequent $18,000 plunge 
in the “Prisoner of Zenda” for -the 
early F.-P., an investment deemed 
madhouse stuff at the time, but the 
direct consequence of which the 
prophets assert led by various roads 
of nerve and acumen to the present 


_Zukor F. P. outfit capitalized at $29,- 


000,000. 


JAMES YOUNG STARRING WIFE. 


James Young, who is at present di- 
recting Elsie Janis in her first Selznick 
production, “Everybody’s Sweetheart,” 
states he will star his wife, the former 
Clara Whipple, in her own company at 
the conclusion of his present engage- 
ments. 

Clara Whipple Young and Clara Kim- 
ball Young might cause confusion, but 
Mrs. Young will act under her right 
proper married name. Clara Kimball 
Young was a former spouse of James 
Young, as was Rida Johnson Young, 
the playwright. 


Americans Buy English Novel Rights. 
London, Aug. 13. 


One of the large American film pro- 
ducing concerns has secured the pic- 
ture rights to “The Return of the Sol- 
dier,” a novel by Rebecca West, a 


yout 1g London journalist, 


attained quite a vogue here. 

A new’ producing syndicate here is 
to film E. Phillips Oppenheim’s “The 
Golden Web.” 


which has 


ccusins would do were the positions 
reversed. As one observant American 
confided in an undertone to his fel- 
low American during the course of the 
meeting: 

“If they didn’t put up a roar—they’d 
be suckers.” 


GEN. WOODS FILM STAR? 


Chicago, Aug. 13. 

A strong hint was cast to the effect 
that Gen. Leonard Woods may soon 
appear in a feature picture. Porter 
Emerson Browne, the playwright and 
scenario expert, came here last week 
and spent two days in conference with 
the general. In view of Woods’ open 
candidacy for the Republican presi- 
dential nomination, and his notorious 
differences with President Wilson, the 
Mm will undoubtedly have a strong 
political significance if it gets to the 
stage of actually showing it. Woods’ 
position as a soldier still under juris- 
diction of the president and army au- 
thorities further complicates the pos- 
sibilities. Browne wrote the life-story 
film of Roosevelt, who was Woods’ idol 
and closest friend. 


SERIES OF CHAPLIN RELEASES. 

William J. Clark, president of the 
Exhibitors Mutual Distributing Cor- 
poration, announces that the 12 Chap- 
lin Classics will be released at inter- 
vals of six weeks and sold, not sepa- 
rately, but as part of a series. 

They are the twelve Mutual-Lone 
Star specials made by Charley Chaplin 
under his $670,000 a year contract with 
Mutual and were acquired last spring 
by the Clark-Cornelius Corporation, of 
which Mr. Clark and H. C. Cornelius 
are the principal owners. Both are 
officials of the Exhibitors’ Mutual. 


FOX OPERATING IN FRANCE. 


Paris, Aug. 13. 
William Fox, the American film 
manufacturer producer, is starting in 
a big way over here. He expects to 
be actively operating in September. 
Large offices have been taken by the 
Fox firm on the Boulevard des Italienss 


TOURNEUR’S FIRST NEAR READY 

The big spectacular marine special, 
“Victory,” that Maurice Tourneur is 
making from Joseph Conrad’s_ sea 
novel, is nearing completion. Tour- 
neur, who is producing on his own ac- 
count, gets a flat sum from the F. P.-L. 
for his productions, the corporation 
taking from 6 to 8 per cent. 


Broadway Corner Remains Unsold. 

Despite many reports to the con- 
trary, the northeast corner of Broad- 
way and 45th street had not been sold 
up to the beginning of this week. Two 


have been in negotiation for 
it, without satisfactory results. 
It is understood the owners of the 


site are asking $2,500,000. 


groups 


Picture Men After Kinema. 
Los Angeles, Aug. 13. 
Famous Players-Lasky is negotiating 
for the Kinema. The deal will prob- 
ably be closed this week. 
Previously it was said that the Shu- 
berts had acquired it and would re- 
model it into a legitimate house. 
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VARIETY 


ONE. MILLION DOLLARS PUBLICITY 


FOR YOU!! 


THE RED VIPER is discussed in every editorial ! 


IT IS on the front page of every newspaper and periodical ! 


IT IS the Gigantic Question before President Wilson, the cabinet and Congress NOW! 
IT IS the problem taken up by: 


600,000 Catholics ! The American Federation of Labor ! 
Hundreds of Thousands of Jews ! The B. P-O. E.! 


Hundreds of Thousands of other Denominations! The American Legion, etc., etc 


IT ‘IS on the mind and tongue of the entire nation! 


‘T IS ON YOUR OWN MIND NOW—THIS VERY MINUTE! 


\ 
re at once 


729 SEVENTH AVENUE 


IT IS SOLVED BY 


Endorsed {by America’s Foremost Officials ‘and Notables 


It Is Not Propaganda 
NOW READY FOR RELEASE! 


TYRAD PICTURES, INC. 
NEW YORK CITY 
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THE SEATTLE DAILY ‘TIMES, 


is 


of 


lo 


preters of feminine -roles, always re- 
minds me forcibly of the vast brother- 
hood of his imitators, who copy his 
clothes, steal his songs and’ use his 
lines—verbal not physical. 
he reminds me af them is because he 


hélps me to forget the others. 
unique, an enigma of personality. 


away with himself and his own sort 


never been caught, not in all these sea~- 
sons of “correct imitators.” 

The little brotherhood may capture 
what : 
never capture his method of assuming. 
The average impersonator, 
“Merle the Marvel” or “The Great Un- 
known” or “Query” fills me with an 
acute attack of bolshevism and I ex- 
perience a horror akin to that which a 
fellow convict must feel for the gal~ 


gang, I take my place near an emer~ 
gency 
despondency when the ornate curtains 
slowly unfurl and 
clad male smirks and makes heard @ 
scrawny thread of sound. 


just said about the little band of cor- 
rect imitators of Jwlian Eltinge, the 
small fry who infest vaudeville bills 
4g has anything but a most indirect re- 
! lation to Mr. Eltinge’s art. As I re- 
marked when I-started out, he helps 
me to forget his imitators. His inter- 
pretations are unapproachabie. 
: uses no falsetto, but sings 
; rel, pleasantly \modulated voice. 


a the balance of the. elassicist, and his 

} entertainments 
turesque and diverting. 
offering ie no exception. It ‘is an ex> 
cellent vaudeville show in 
rally, 
Mr. Eltinge’s’ own appearances. 


there is no exploitation of his own 


personality to the 
others on the bill. 

the encores it cares to take and every 
act has its own handsome embellish- 
ment and is a whole little show in it- 
self while it’s on, ; 


Heilig. 
BY LEONE CASS BAER. 
ULIAN ELTINGE, most accom- 
plished and celebrated of inter- 


The reason 


Mr. Eltinge 
He is 
He 


one performer who can eternally get 


so different from them. 


stuff. 


The art of what he assumes has 


Mr. Eltinge assumes but they 


billed as 


we. Like one of a submissive chain 


exit, and sink into abject 


a muscular bead- 


Nothing of any of that which I have 


He- 
in a natu- 


de has the sensibility, the taste and 


invariably pic- 


are ) 
The present 


which, natu- 
interest. -mostly ‘around 
To be absolutely fair to Mr-Eltinge, 


exclusion of all the 
Every act gets all 


NEW BILLS OPEN AT PORTLAND THEAPERS||, 
1} MO 


NDAY EVENING, JUNE 30, 19) 
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JULIAN ELTINGE 
PROVES WINNER 


| 
|High Class Vaudeville Makes 
; Hit. at Met 


Trim, and with a feminineness 
that is all “woman,” Julian Eltinge 
charms and make one marve]' as’ he 
entertains in his latest play offer- 
ing; vaudeville de- luxe, at “the. Met- 
ropolitan theatre this week. 

“All woman -when. wearing- the 
marvelous creations of his Parisian. 
modiste, and all man when clad in. 
the habiliments of the sterner sex,” 
is the certificate of his abil y to 
subdue nature thra ‘his acting, given 
at oné member of ‘his audi- 

ce a 
opening here, Sunday 

When, BEiltinge walks, 
dances, one does not see’a man pres 4 
-—Nor consider that “there is.a clever 
man,” He is a woman... And some 
where; during ‘the past year, Julian 
has been taking reducing treatment, 
for -his figure was neater, his waist 
his appearance more 
enticing than when - 
His numbers ve ‘ood 
settings. unique in 
effective, and his’*supporting com< 
pany one composed ‘of some of the 


best talent on the vaudeville stage. 


4 
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| DRAMA AND VAUDEVILLE OPENINGS 


ELTINGE’S SHOW IS 
GREAT VAUDEVILLE 


Metropolitan’s Big Audience 
Celebrated Star in Company 
Worthy of Him. 


By WALTER ANTHONY. 
Julian Eltinge’s shadow grows less; 
wherefore his fame extends. His Cer 


lebrity’s measure is in inverse ratio to] 
Last night/ 


his waist line’s compass. 
at the Metropolitan Mr. Eltinge’s belt 
line was almost waspish when he sang 
the song about Miss Hellion Tabasco, 
the super-siren, and his gowns floated 
and flowed about a contoured figure so 
etherially feminine as make some of 
his fair associates in his vaudeville 
reviie seém almost gross. The distinc- 
tion of manner and suggestion of breed- 
ing that Eltinge invariably relates to 
his presentation of feminine types 
grow in effectiyeness rather than 
wane. His types are all “thorough- 
breds,” like the ‘wife of Phillip in 
Granville Barker's “Madras ouse.” 
They -are pedigreed. This renders 
them works of art, rather than anoma- 
Hes of dubious sex, called and usually 


|} gamned in-the calling, “female imper- 


sonators.” 

The Eltinge show is !mmeasurably 
superior to that he hcadod last season, 
and which endured a broken engage- 
ment in this city when the “flu” 


Sees | 


pluyved havoc with the world’s business | 


Owing to the Phenomenal Success 


ULIAN 
ELTINGE 


VAUDEVILLE 


REVUE OF 


WE WILL NOT CLOSE OUR SEASON UNTIL 


OCTOBER 10, 1919 


of 40 weeks from the Pacific to the Atlantic and return. 


this company is the only 
theatre to achieve this record. 


omedy revue by Edgar Allen Woolf 


will have its premier early in November. 
DIRECTION, 


ELTINGE THEATRICAL ENTERPRISES 


Permanent address, 2327 Fargo St., Los Angeles 


Completing a tour 
Despite many previous attempts, 
ville organization in the history 


An entirely new musical c 


OF THE 


of the 


lively sketch, “His Night at the Club.” 


[|_DRAMATIC 


Comedy Is Featured in the 
Varied Offerings at Seaitie 
Playhouses, 


AMUSEMENTS TONIGHT 


and his “Revue of Nineteen-Nine- 


teen.” ($2.20 to 55c. 
in 
es the Bride.” 


LEVY'S ORPHEUM—Musfeal com: 


edy: (39c*to 28c.) 
|OAK—Musical comedy. (30c to} 


c. 
PALACE HiP—Vaudeville. (22c.) 


CLEMMER, LIBERTY 
NIAL -— Motion 


MATINEES TOMORROW | 


All vaudevillé 
and motion picture 


ULIAN ELTINGE, -more sylphlike 
than ever, is back. For. 
that is enough. For the others one 
may say without reservation that he 
brings with him to The Metropolitan 
tle boards, a en presen ted on Seat- 
tinge, of course, is half the show. 
Bot having said that a critic wishes 
be he were a super-geometrician 
at he\might consider each of many 
of the other acts a half and figure 
it out to make a perfect whole. With 
that finished siren air which makes 
all ordinary feminine vampires decide 
to turn to chiha painting for a liv- 


PROGRAMS 


(Prices include war tax.) E 
METROPOLITAN—Julian Eltinge || | 


ing, Eltinge fascinates the men in the 
audience with his art and the women} § 
with his glittering gowns. That 
the women in the andience can 
turn from:‘the “widow” himself, long 
enough to admire his costumes, is 
tribute enough,to Eltinge’s art. He 
appears in a series of charming femi- 
nine characterizations, including 4a 


vampire, an ingenue, a bride and a 
ons girl. A handful of shapely 
£ rig in pretty costumes furnish danc- 
ng interpolations for each number. 
Eltinge aiso is the widow in 4 


NINETEEN 
NINETEEN 


high class vaude- 
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